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ABOUT

Bastardisacontemporary blacklettertypeface andis distinguished by beingone of the firstto be
created using a personalcomputer. Drawn using primitive font design software in 1988, then refined and
published twoyears later, it was furtherrevised in 2016 to feature an expanded character set.

William Morris said ‘the more mechanical the process, the less direct should be imitation of natural
forms’. Thisidea—thatthe tool should be acknowledged in the form of the design—influenced the
development of Bastard’s letterforms, directly. Bastard was assembled -digitally- using a modular
system. While acknowledging the rhythm and drama of the historical blackletter form, the process also
transformed the typeface into something that evokes contemporary mass-production methods.

Bastard draws upon avariety of typographic sources fromthe Gutenberg Bible to Albrecht Diirer’s
geometric experiments. Type setin the lowercase of Bastard Spindly echoes a barcode, alluding to
theinfluence of consumerism on our modern world. Individual letterforms refer directly to fascist and
consumerist concepts such asthe fascist boot of the uppercase Rand the Yen symbol of the uppercaseY.

The name Bastard was chosen fora number of reasons. Firstly, it confronts fascist associations with
theblackletterformratherthanignoringthem, politely. It also has a historic basis;itis neithera pure
Textura nora pure Frakturfont but a bastardised amalgamation of both; furthermore Bastardais the
name of a gothic script fromthe 14-15th century. Finally, the term ‘bastard type’refers toatechniquein
metaltypesetting thatinvolves casting atypeface ontothe body of asmallerorlargertypeinorderto
createanincreased ordecreased leading.

SUPPORTED
LANGUAGES

Afar/Afrikaans/Albanian /Basque/Bosnian/Breton/Catalan/CrimeanTatar (Latin) / Croatian/
Czech/Danish /Dutch/English /Esperanto/Estonian /Faroese /Finnish/French/Frisian / Friulian/
German/Greenlandic/Hawaiian /Hungarian /Icelandic/Indonesian/Interlingua/Irish Gaelic/
Italian /Karelian / Kirundi/Kurdish (Latin) / Ladin / Latvian / Lithuanian / Luxemburgish / Malagasy /
Malay /Maltese /MaoriNorn /Norwegian (Bokmal) / Norwegian (Nynorsk) / Occitan / Palauan /
Polish / Portuguese / Rhaeto-Romance/Romani/Romanian/Sango /Sami(Northern) / Scottish
Gaelic/Serbian (Latin) / Shona/ Slovak/ Slovene / Sorbian / Spanish / Swahili / Swati/ Swedish /
Tagalog (Filipino) / Tahitian / Tokelauan / Tsonga / Turkish /Umbundu / Veps / Welsh / Wolof / Zulu

UNICODE RANGES

Complete: Basic Latin /Latin-1Supplement /Latin Extended-A
Parts of: Mathematical Operators / Latin Extended-B/ Latin Extended Additional/
Spacing Modifier Letters / General Punctuation /Currency Symbols / Letterlike Symbols

WEB FONT FEATURES

frac

CREDITS Designed by Jonathan Barnbrook

First publishedin1990

Revised and expanded character set published in 2016
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Sascinated Liar

i5 the very hasis of civilised society, aml without him a inner party, even

at the mansions of the great, is as dull as a lecture at the B\ onal Hociely,
or d llehate at the Sncorporated . Authors, or one of ¥AAr. Surnand’s farcical
cometies. £ying for the sake of gaining some immeiate personal auvantage, for
instance — lying mith a woral purpose, as it is usnally called-though of late it has
Ween vather looked down upon, was extremely popular mith the antique morhl,

Sur the aim of the liar is simply to chavm, to delight, to give pleasure. S-be¢
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sl devising,” as 083r. William 0urris phrases it,

antl the glury nf mendacity illumines the pale hraw of
the stainless hern nf €uripidean tragedy, and sets amung the
nabkle mamen uf the past the yaung hride of une of ¢dnurace’s
munst equisite nles. £ater am, what at first had heen merely a
natural instinet mas elevated intu a self-cunseinug seience.

la thena laughs mhen Ouyssens tells her “his murds of
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