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INFIDEL is based  
on letters from  
the Lindisfarne 

Gospels and other 
similar manuscripts 

and bibles from  
the middle ages
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Infidel is based upon letterforms from the Lindisfarne Gospels and other manuscripts and bibles 
from across the Middle Ages. These are wonderfully idiosyncratic forms; some beautiful, others 
unsightly, but all far away from what we recognise as legible letterforms, today.

The typeface was designed as a reaction to the surge in negative comment directed towards 
religion following the Al-Quaeda attacks on the United States of America of September 11th, 
2001. The deployment of these serene, religious, historic forms and the choice of an intentionally 
confrontational name was intended to shine a light on the inherent contradictions of religious 
intolerance.
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ABOUT

ABOUT

Complete: Basic Latin / Latin-1 Supplement / Latin Extended-A
Parts of: Mathematical Operators / Latin Extended-B / Latin Extended Additional /
Spacing Modifier Letters / General Punctuation / Currency Symbols / Letterlike Symbols

UNICODE RANGES

SUPPORTED  

LANGUAGES

CREDITS

CREDITS

frac / liga / salt 1 / salt 2 / salt 3 / ss01 / ss02 / ss03

Designed by Jonathan Barnbrook and Marcus Leis Allion  
First published in 2003
Revised and expanded character set published in 2016

Infidel

Afar / Afrikaans / Albanian / Basque / Bosnian / Breton / Catalan / Crimean Tatar (Latin) / Croatian /  
Czech / Danish / Dutch / English / Esperanto / Estonian / Faroese / Finnish / French / Frisian / Friulian /  
German / Greenlandic / Hawaiian / Hungarian / Icelandic / Indonesian / Interlingua / Irish Gaelic / 
Italian / Karelian / Kirundi / Kurdish (Latin) / Ladin / Latvian / Lithuanian / Luxemburgish / Malagasy / 
Malay / Maltese / Māori Norn / Norwegian (Bokmål) / Norwegian (Nynorsk) / Occitan / Palauan / 
Polish / Portuguese / Rhaeto-Romance / Romani / Romanian / Sango / Sámi (Northern) / Scottish 
Gaelic / Serbian (Latin) / Shona / Slovak / Slovene / Sorbian / Spanish / Swahili / Swati / Swedish / 
Tagalog (Filipino) / Tahitian / Tokelauan / Tsonga / Turkish / Umbundu / Veps / Welsh / Wolof / Zulu
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STYLISTIC  

ALTERNATES

Infidel features 3 sets of upper and lowercase stylistic alternates. When using Adobe Illustrator, stylistic 
alternates are accessed via the OpenType panel by selecting Stylistic Alternates. When using Adobe 
InDesign, stylistic alternates are accessed via the character panel by selecting OpenType > Stylistic Sets 
> Set 1/Set 2/Set 3. When using CSS, stylistic alternates are activated using the font-feature-settings 
property with a value of either ss01/ss02/ss03 or salt 1/salt 2/salt 3.

Ab Ab

STYLISTIC ALTERNATE

Amen 
Bible 
Divine

STYLISTIC ALTERNATE SET #1REGULAR CHARACTER SET

REGULAR CHARACTER SET

REGULAR CHARACTER SET

STYLISTIC ALTERNATE SET #2

STYLISTIC ALTERNATE SET #3

Amen 
Bible 
Divine

Eternal 
Faith 
Lord

Messiah 
Saint 
Zion

Eternal 
Faith 
Lord

Messiah 
Saint 
Zion
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ABCDEFGHIJKLMN 
OPQRSTUVWXYZ
ÀÁÂÃÄÅĀĂĄÆÇĆĈĊČĎÈÉ 
ÊËĒĔĖĘĚĜĞĠĢģĤĦÌÍÎÏĨĪĬĮİı 
ĴĶĸĹĻĽĿŁÐÑŃŅŇŉŊÒÓÔ 
ÕÖØŌŎŐŒŔŖŘŚŜŞŠŢŤŦ 
ÙÚÛÜŨŪŬŮŰŲŴÝŶŸŹŻŽÞß
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PUNCTUATION

MATHEMATICAL

FRACTIONS

STANDARD 

CHARACTER SET

ACCENTED

SYMBOLS

LIGATURES

CURRENCY

STANDARD FIGURES

CHARACTER MAP | REGULAR
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These wonderfully
idiosyncratic forms
some beautiful, some ugly
are so far away from what we recognise as

legible letters

today
According to Aldred’s colophon, the Lindisfarne Gospels were made in honour of God and 

Saint Cuthbert, a Bishop of the Lindisfarne monastery who was becoming “Northern 
England’s most popular Saint”. Scholars think that the manuscript was written 
sometime between Cuthbert’s death in 687 and Eadfrith’s death in 721 (BBC Tyne 
2012). There is a significant amount of information known about Cuthbert thanks 

to two accounts of Cuthbert’s life that were written shortly after his death, the first by 
an anonymous monk from Lindisfarne, and the second by Bede, a famous monk, historian, and 
theologian. Cuthbert entered into the monastery of Melrose, now in lowland Scotland but then 
in Northumbria, in the late 7th century, and after being ordained priest he began to travel 
throughout Northumbria, “rapidly acquiring a reputation for holiness and for the possession of 
miraculous powers”. After the Synod of Whitby in 664, many of the leading monks at Lindisfarne 
returned to Iona and Ireland, leaving only a residue of monks affiliated to the Roman church 
at Lindisfarne.
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Skeptics
adopted the label as

after it had been given to them

a positive term

BY church leaders
lindisfarne, also known as "Holy Island", is located off the coast of Northumberland 

in northern England (Chilvers 2004). In around 635 AD, the Irish missionary Aidan 
founded the Lindisfarne monastery on “a small outcrop of land” on Lindisfarne. King 
Oswald of Northumbria sent Aidan from Iona to preach to and baptize the paganAnglo-
Saxons, following the conversion to Christianity of the Northumbrian monarchy in 

627. About 250 years after the production of the book Aldred added an Old English translation 
between the lines of the Latin text, and in his colophon he recorded the names of the four 
men who helped contribute to the production of the Lindisfarne Gospels. Eadfrith, Bishop of 
Lindisfarne, was credited with writing the manuscript, Ethelwald, Bishop of the Lindisfarne 
islanders was credited with binding it, Billfrith, an anchorite, was credited with ornamenting the 
manuscript, and finally Aldred includes himself as the person who glossed it in Anglo-Saxon 
English. Some scholars have argued that Eadfrith and Ethelwald did not produce the manuscript 
but commissioned someone else to do so. 
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The name Infidel is
intentionally
confrontational
the typeface
was designed as a response to

September 11th
Due to increasingly slack religious practice in Lindisfarne, Cuthbert was sent to 

Lindisfarne as a way to reform the religious community. In Lindisfarne Cuthbert 
began to take on a solitary lifestyle, eventually moving to Inner Farne Island 
where he built a hermitage. Cuthbert agreed to become bishop at the request of 
King Ecgfrith in 684, but within a couple years returned to his hermitage in Farne 

as he felt death approaching. Cuthbert died on 20 March 687, and was buried in Lindisfarne. As 
a venerated saint his tomb attracted many pilgrims to Lindisfarne. The Lindisfarne Gospels is 
a Christian manuscript, containing the gospels of Matthew, Luke, Mark, and John and the life 
and teachings of Jesus Christ. The manuscript was used for ceremonial purposes to promote 
and celebrate the Christian religion and the word of God (BBC Tyne 2012). Because the body of 
Cuthbert was buried in Lindisfarne, Lindisfarne became an important pilgrimage destination 
in the 7th and 8th centuries and the Lindisfarne Gospels would have contributed to the cult of 
Saint Cuthbert (BBC Tyne 2012).
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contrasting these
serene religious
historic forms with
the surge in negative energy
that pervaded people’s attitude TOWARDS

religion
the Lindisfarne Gospels manuscript was produced in a scriptorium in the monastery 

of Lindisfarne. The pages of the Lindisfarne gospels are vellum, made from the 
skins of sheep or calves and evidence from the manuscript reveals that the 
vellum used for the Gospels was made from calfskin (Backhouse 1981). The text of 
the manuscript is written “in a dense, dark brown ink, often almost black, which 

contains particles of carbon from soot or lamp black” (Backhouse 1981). The pens used for 
the manuscript could have been cut from either quills or reeds, and there is also evidence 
to suggest that the trace marks (seen under oblique light) were used by an early equivalent 
of a modern pencil (Backhouse 1981). There is a huge range of individual pigment used in  
the manuscript. The colours are derived from animal, vegetable and mineral sources 
(Backhouse 2004). While some colours were obtained from local sources, others were 
imported from the Mediterranean, and rare pigments such as lapis lazuli would have been 
come from the Himalayas.
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