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State Machine is a display typeface inspired by lettering applied to American and Russian Cold 
War-era military vehicles. It also features an alternate character set inspired by 1970s hand-
made political banners. The name State Machine is a term found in both political theory and 
computer programming. The theoretical definition describes the political and bureaucratic 
organisation of a state as well as the repressive state apparatuses such as the military and police. 
Max Weber describes the state as “a human community that (successfully) claims the monopoly 
of the legitimate use of physical force within a given territory”. In computer programming, a 
state machine is a mathematical model of computation used to design computer programs. It is 
conceived as an abstract machine that is in one of a finite number of states. It can change from 
one state to another when initiated by a triggering event or condition. Taken at a wider conceptual 
level, when these two definition are combined the meaning becomes analogous to a tool (such as a 
philosophical idea) with which to transform a society.
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STYLISTIC  

ALTERNATES

AB AB
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Engine 
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Mass 
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Swoop 
Weapon

Bird 
Commo 
Engine 
Gunner 
Mass 
Rainbow 
Swoop 
Weapon

STYLISTIC ALTERNATE

State Machine features a set of stylistic alternates. When using Adobe Illustrator, stylistic alternates are 
accessed via the OpenType panel by selecting Stylistic Alternates. When using Adobe InDesign, stylistic 
alternates are accessed via the character panel by selecting OpenType > Stylistic Sets > Set 1. When 
using CSS, stylistic alternates are activated using the font-feature-settings property with a value of 
either salt or ss01.
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the new
paradigm
is both system
and hierarchy
centralized construction

of norms and far-reaching production

of legitimacy spread out over world space

The declining sovereignty of nation-states and their increasing inability 
to regulate economic and cultural exchanges is in fact one of the 
primary symptoms of the coming of Empire. The sovereignty of the 
nation-state was the cornerstone of the imperialisms that European 
powers constructed throughout the modern era. By ‘Empire,’ however, 
we understand something altogether different from ‘imperialism.’ The 
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when
synthesis
of sovereignty
and capital is FULLY
ACCOMPLISHED, SOVEREIGNTY

BECOMES A POLITICAL MACHINE

THAT RULES ACROSS THE ENTIRE SOCIETY

It is certainly true that, in step with the processes of globalization, 
the sovereignty of nation-states, while still effective, has 
progressively declined. The primary factors of production and 
exchange—money, technology, people, and goods—move with 
increasing ease across national boundaries; hence the nation-state 
has less and less power to regulate these flows and impose its 
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THROUGH
THE WORKINGS
OF THE SOVEREIGNTY

MACHINE THE MULTITUDE

IS IN EVERY MOMENT TRANSFORMED

INTO AN ORDERED TOTALITY. WE SHOULD pay

close attention to this passage because here

we can see clearly how the transcendental schema is an ideology 
that functions concretely and how different modern sovereignty is 
from that of the ancien regime. In addition to being a political power 
against all external political powers, a state against all other 
states, sovereignty is also a police power. It must continually 
and extensively accomplish the miracle of the subsumption of 
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WHEN
THE NATION-
STATE DOES FUNCTION

AS AN INSTITUTION OF
SOVEREIGNTY, DOES FINALLY MANAGE

FINALLY MANAGE TO RESOLVE THE CRISIS

OF MODERNITY? Does the concept of the people

and its biopolitical displacement of sovereignty succeed in 
shifting the terms and the terrain of the synthesis between 
constituent power and constituted power, and between the 
dynamic of productive forces and relations of production, in 
such a way as to carry us beyond the crisis? A vast panorama of 
authors, poets, and politicians (often emerging from progressive, 
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