VIRUS DEJA VU 1 0F 47



Virus DejaVuisa
family of typetfaces
based on the collab-
orative open-source
project DejaVu.

The family includes
a range of weights
and styles including
sans-serif, serif and
monospace.
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FAMILY

Virus DejaVu

WEIGHTS ) .
Sans Extralight Serif Regular
Sans Regular Serif Italic
Sans Oblique Serif Bold
Sans Bold Serif Bold Italic
Sans Bold Oblique
Mono Regular
Mono Oblique
Mono Bold
Mono Bold 0Oblique

ABOUT Virus DejaVuis afamily of typefaces based onthe collaborative open-source project DejaVu. The
family includes arange of weights and styles including sans-serif, serifand monospace. The DejaVu
fonts arethemselves modifications and developments of Bitstream Vera, originally designed by
Jim Lylesin 2002. During the development of Virus DejaVu, the 13 weights of the original DejaVu
were manually respaced and certain charactersredrawn and adjusted.

Virus DejaVuwas developed by the design studio Barnbrook as a key element of the visual
identities forthe Ukrainian cultural centre, Mystetskyi Arsenal and for the first Kyiv International
Biennale of Contemporary Art,<em>Arsenale 2012</em>. The decision to develop a pre-existing
open-source font project asthe typographic bedrock of these visualidentities was an active
acknowledgement of contemporary developmentsindigitaltechnology and creative online
communities. An approach that placed the notion of collaboration ahead of refined aesthetics.
Virus DejaVuisreleased underthe same open-source license as the originals, allowing

derivative works (as long as Bitstream or Vera are not in the names), and full redistribution (so long
astheyare not sold by themselves).

SUPPORTED Latin (including European and African alphabets, IPA)

SCRI PTS Greek (including polytonic)
Cyrillic
Armenian
Georgian

CREDITS Virus DejaVu designed by Jonathan Barnbrook, James Lunn, Julidan Moncada and Daniel Streat

First publishedin 2012

DejaVu font family designed by Clayborne Arevalo, Tavmjong Bah, Dwayne Bailey, Max Berger,
Médéric Boquien, Peter Cernak, Aleksey Chalabyan, Norayr Chilingarian, Lars Naesbye Christensen,
James Cloos, James Crippen, Nguyen Thai Ngoc Duy, Michael Everson, Besarion Gugushvili,Rouben
Hakobian, Lior Halphon, Dafydd Harries, Stephen Hartke, Thomas Henlich, Denis Jacquerye, David
Jez,John Karp, Ognyan Kulev, Mashrab Kuvatov, Ben Laenen, Heikki Lindroos, Ma Er, Nicolas Mailhot,
Tim May, Eugeniy Meshcheryakov, Mihail JP, Misu Moldovan, Wesley Transue and Yoshiki Ohshima.,
Rémy Oudompheng, Andrey Valentinovich Panov, Keenan Pepper, Bhikkhu Pesala, Sahak Petrosyan,
Roozbeh Pournader, David Lawrence Ramsey, Stépan Roh, Olleg Samoylov, Adrian Schroeter, Danilo
Segan, Gee Fung Sit, Vasek Stodulka, Valentin Stoykov, Sami Tarazi, Steve Tinney, Ondiej Koala Vacha,
Sander Vesik, Davide Viti, Frédéric Wang and abysta at yandex.ru
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Virus DejaVu Origin

Virus DejaVu (VDV) is an extension of the Open Source font project
DejaVu. Originally based on the Vera Fonts, DejaVu was conceived to
provide a wider range of characters and language support — whilst
maintaining a unified visual aesthetic — through the process of

collaborative development.

JACKFIELDS
TRANMERE
KEMPSTON
GATESIDE
CREWTON
REDBRIGE
WARWICK
KILBURN
RENWICK
KETTERING
MAIDSTONE
DARTMOUTH
GREYSTOKE

newcastle
madeley
kingston
gosport
crawley
romford
wembley
keswick
rothwell
kKesgrave
midhurst
daventry
garstang
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Virus DejaVu Redrawn

The Virus DejaVu project was undertaken as a response to a design brief set
by the Ukrainian cultural centre, Mystetskyi Arsenal which was to hold the first
Kyiv international biennale of contemporary art, Arsenale 2012. Barnbrook’s
decision to develop a pre-existing open source font project as the typographic
bedrock of these visual identities was an active acknowledgement of
contemporary developments in digital technology and online communities.
An approach that placed the notion of creative collaboration ahead of an
aesthetic, ideal with the intention to engage in a forward thinking, open and
evolving project based around an idea of dialogue.

ORIGINAL DEJAVU EXTRA LIGHT VIRUS DEJAVU EXTRA LIGHT
ORIGINAL DEJAVU BOOK VIRUS DEJAVU REGULAR
NIG KONIG
ORIGINAL DEJAVU SERIF BOOK VIRUS DEJAVU SERIF REGULAR
ORIGINAL DEJAVU SERIF BOLD ITALIC VIRUS DEJAVU SERIF BOLD ITALIC

MP RAMP
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Virus DejaVu Respaced

For the release of VDV, Virus have redrawn a number of Latin and Cyrillic
characters across 13 fonts (Sans, Serif and Mono) and have manually respaced
9 fonts (Sans and Serif) in order to create more harmonious compositions.

ORIGINAL DEJAVU SERIF BOOK VIRUS DEJAVU SERIF REGULAR

Is Edward Snowden a hero ¢
guilty of the most damaging
It appears he is seen as both
will say he is a whistleblowe
fuelled the debate around tk
of communications in cyber:
would be no surprise to thos
the subject that a powerful s
like Prism - and buffering s«
is needed to find the commu
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108 PT

amals vu

80 PT

PRESOUE VU

78 PT

deja entendu

118 PT

DEJA VU

18 PT

It comes on without warning. It can happen atany time,
iINany place, with any one. Suddenly, you get that eerie
feeling of "I've been here before.” Yet, you are certain that
thisis the first time you have ever set foot in such a place.
Maybe you are in the midst of a conversation, and realise
that you have spoken those very same words before, to the
very same person now standing before you. But thereis no
possible way you could have. You don't have to have a tem-
poral lobe disorder to experience déja vu. It occurs when a
current situation resembles a situation that has previously
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16 PT

The state of mind cor-
related to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indiffer-
encetoa future that
seems prescribed even
down to the last detail.
Since the presentis
dressed in the clothes

14 PT

The state of mind cor-
related to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indifference
to a future that seems
prescribed even down to
the last detail Since the
presentis dressed inthe
clothes of an irrevocable
past, these people must

12 PT

The state of mind correlated to
déja vuis that typical of those
set on watching themselves live.
This means apathy, fatalism,
and indifference to a future that
seems prescribed even down to
the last detail. Since the present
Is dressed in the clothes of an
Irrevocable past, these people
must renounce any influence
on how the present plays out.
Ttisimpossible to change
something that has taken on
the appearances of memory.

11 PT

The state of mind correlated to
déja vu is that typical of those set
on watching themselves live. This
means apathy, fatalism, and in-
difference to a future that seems
prescribed even down to the last
detail. Since the present is dressed

In the clothes of an irrevocable past,

these people must renounce any
influence on how the present plays
out. Ttisimpossible to change
something that has taken on the
appearances of memory. As such,
they give up onaction. Or, better,
they become spectators of their

10 PT

The state of mind correlated to déja
vuis that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference

to a future that seems prescribed
even down to the last detail Since the
presentis dressed in the clothes of an
irrevocable past, these people must
renounce any influence on how the
present plays out. Itisimpossible to
change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their own
actions, almost as if these were part
of an already-known and unalterable
script. They are dumbfounded spec-

9PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy,
fatalism, and indifference to a future that
seems prescribed even down to the last
detail. Since the presentis dressed in the
clothes of anirrevocable past, these peo-
ple must renounce any influence on how
the present plays out. Itis impossible to
change something that has taken on the
appearances of memory. As such, they
give up on action. Or, better, they become
spectators of their own actions, almost as
if these were part of an already-known and
unalterable script. They are dumbfounded
spectators, sometimes ironic and often
inclined to cynicism. The individual at the
mercy of the déja vu is her own epigone.To
her eyes, the historical scansion of events

8 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference
to a future that seems prescribed even down

to the last detail. Since the presentis dressed

in the clothes of an irrevocable past, these
people must renounce any influence on how
the present plays out. It is impossible to change
something that has taken on the appearances
of memory. As such, they give up on action.

Or, better, they become spectators of their

own actions, almost as if these were part of an
already-known and unalterable script. They are
dumbfounded spectators, sometimes ironic
and often inclined to cynicism. The individual

at the mercy of the déja vu is her own epigone.
To her eyes, the historical scansion of events

is suspended or paralysed; the distinction
between before and after, cause and effect,
seems futile and even derisory. The phenom-
enon of "false recognition” allows us to decipher

7 PT

The state of mind correlated to déja vu is that typical
of those set on watching themselves live. This means
apathy, fatalism, and indifference to a future that
seems prescribed even down to the last detail. Since
the presentis dressed in the clothes of an irrevocable
past, these people must renounce any influence

on how the present plays out. Itis impossible to
change something that has taken on the appear-
ances of memory. As such, they give up on action. Or,
better, they become spectators of their own actions,
almost as if these were part of an already-known

and unalterable script. They are dumbfounded
spectators, sometimes ironic and often inclined to
cynicism. The individual at the mercy of the déja vu is
her own epigone. To her eyes, the historical scansion
of events is suspended or paralysed; the distinction
between before and after, cause and effect, seems
futile and even derisory. The phenomenon of "false
recognition” allows us to decipher critically the
fundamental idea of every philosophy of history: the
end, the exhaustion, or the implosion of history itself.
Above all, it allows us to settle accounts with the
contemporary—thatis, “postmodern"—version of
this idea, which descends from a noble lineage and

6 PT

The state of mind correlated to déja vu is that typical of those
set on watching themselves live. This means apathy, fatalism,
and indifference to a future that seems prescribed even down
to the last detail. Since the present is dressed in the clothes

of an irrevocable past, these people must renounce any influ-
ence on how the present plays out. Itis impossible to change
something that has taken on the appearances of memory. As
such, they give up on action. Or, better, they become specta-
tors of their own actions, almost as if these were part of an
already-known and unalterable script. They are dumbfounded
spectators, sometimes ironic and often inclined to cynicism
The individual at the mercy of the déja vu is her own epigone
To her eyes, the historical scansion of events is suspended

or paralysed; the distinction between before and after, cause
and effect, seems futile and even derisory. The phenomenon
of "false recognition” allows us to decipher critically the
fundamental idea of every philosophy of history: the end,

the exhaustion, or the implosion of history itself. Above all,
itallows us to settle accounts with the contemporary—that
is, "postmodern”—version of this idea, which descends from
anoble lineage and complicated family tree. According to
Baudrillard and his miniature disciples, history thins out to
the point of vanishing when the millenarian aspiration to wipe
out the duration of time (and, with this, any irritating delays)
appears to have been satisfied by the instantaneousness of
information, real-time communications, and by the desire to
lay “hold of things almost before they have taken place.” And
yet the affirmation of an eternal present, a centripetal and
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132 PT

overlap

56 PT

NEURAL GLITCH

190 PT

brain

200 PT

SLIP

""" French for “already seen,” déja vu is one of the most
widely reported, yet least understood, anomalies of
the mind. Isit merely a brainslip, orthe clue to some-
thing more—perhaps a true paranormal experience?
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16 PT

The state of mind cor-
relatedtodéjavuis
that typical of those
set on watching them-
selves live. This means
apathy, fatalism, and
indifference to a future
that seems prescribed
evendown to thelast
detail. Since the pre-
sentisdressedinthe

14 PT

The state of mind cor-
related to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indifference
to a future that seems
prescribed even down to
the last detail. Since the
presentis dressed inthe
clothes of anirrevocable
past, these people must

12 PT

The state of mind correlated
to déja vuis that typical

of those set on watching
themselves live. This means
apathy, fatalism, and indiffer-
enceto afuturethatseems
prescribed even down to the
last detail. Since the present
isdressed in the clothes of
anirrevocable past, these
people must renounce any
influence on how the present
plays out. Itis impossible to
change something that has

11 PT

The state of mind correlated to
déja vuis thattypical of those
set on watching themselves live.
This means apathy, fatalism,
and indifference to a future that
seems prescribed even down to
the last detail. Since the present
isdressed in the clothes of an
irrevocable past, these people
must renounce any influence on
how the present plays out. Itis
impossible to change something
that has taken on the appear-
ances of memory. As such, they
give up on action. Or, better,

10 PT

The state of mind correlated to
déja vuisthattypical of those set
on watchingthemselves live. This
means apathy, fatalism, and indif-
ference to a future that seems
prescribed even down to the last
detail. Since the presentis dressed
in the clothes of anirrevocable past,
these people must renounce any
influence on how the present plays
out. Itisimpossible to change
something that has taken on the
appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their
own actions, almost as if these
were part of an already-known

9PT

The state of mind correlated to déja vu
is that typical of those set on watching
themselves live. This means apathy,
fatalism, and indifference to a future
that seems prescribed even down to
the last detail. Since the presentis
dressed in the clothes of an irrevocable
past, these people must renounce any
influence on how the present plays out.
Itisimpossible to change something
that has taken on the appearances

of memory. As such, they give up on
action. Or, better, they become specta-
tors of their own actions, almost as if
these were part of an already-known
and unalterable script. They are
dumbfounded spectators, sometimes
ironic and often inclined to cynicism.
Theindividual at the mercy of the déja

8 PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy, fatal-
ism, and indifference to a future that seems
prescribed even down to the last detail.
Since the presentis dressed in the clothes
of anirrevocable past, these people must
renounce any influence on how the pre-
sent plays out. Itis impossible to change
something that has taken on the appear-
ances of memory. As such, they give up on
action. Or, better, they become spectators
of their own actions, almost as if these were
part of an already-known and unalterable
script. They are dumbfounded spectators,
sometimes ironic and often inclined to
cynicism. The individual at the mercy of the
déjavuis herown epigone. To her eyes, the
historical scansion of events is suspended
or paralysed; the distinction between before
and after, cause and effect, seems futile and

7 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference

to a future that seems prescribed even down to
the last detail. Since the presentis dressed in
the clothes of anirrevocable past, these people
must renounce any influence on how the present
plays out. Itis impossible to change something
that has taken on the appearances of memory.
As such, they give up on action. Or, better, they
become spectators of their own actions, almost
as if these were part of an already-known and
unalterable script. They are dumbfounded spec-
tators, sometimes ironic and often inclined to
cynicism. The individual at the mercy of the déja
vu is her own epigone. To her eyes, the historical
scansion of events is suspended or paralysed;
the distinction between before and after, cause
and effect, seems futile and even derisory. The
phenomenon of “false recognition” allows us to
decipher critically the fundamental idea of every
philosophy of history: the end, the exhaustion, or
the implosion of history itself. Above all, it allows
us to settle accounts with the contemporary—

6 PT

The state of mind correlated to déja vu is that typical

of those set on watching themselves live. This means
apathy, fatalism, and indifference to a future that seems
prescribed even down to the last detail. Since the present
isdressed in the clothes of an irrevocable past, these
people must renounce any influence on how the present
plays out. Itis impossible to change something that has
taken on the appearances of memory. As such, they give
up on action. Or, better, they become spectators of their
own actions, almost as if these were part of an already-
known and unalterable script. They are dumbfounded
spectators, sometimes ironic and often inclined to
cynicism. The individual at the mercy of the déja vu is

her own epigone. To her eyes, the historical scansion

of events is suspended or paralysed; the distinction
between before and after, cause and effect, seems futile
and even derisory. The phenomenon of “false recogni-
tion” allows us to decipher critically the fundamental idea
of every philosophy of history: the end, the exhaustion,
or the implosion of history itself. Above all, it allows

us to settle accounts with the contemporary—thatis,
“postmodern”—version of this idea, which descends from
anoble lineage and complicated family tree. According to
Baudrillard and his miniature disciples, history thins out
to the point of vanishing when the millenarian aspiration
to wipe out the duration of time (and, with this, any
irritating delays) appears to have been satisfied by the
instantaneousness of information, real-time communi-
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124 PT

distinct

48 PT

AND UNSETTLING

82 PT

experience

58 PT

REMEMBERING

32 PT

somethingasitis happening

18 PT

Also known as promnesia or paramnesia, which
implies an amnesia ofthe very near or present, déja

vu givesthe distinct and often unsettling sensation of
remembering something thatis happening inthatvery
same moment, an utter contradiction in terms, for you
cannotremember something asitis happening, asin
instantaneous memory. “I could swearthis happened
before, in justthe same way,” we hear people say
astheyscratchtheir headsin wonderand amazement.
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16 PT

The state of mind cor-
relatedtodéjavuis
thattypical ofthose
setonwatching them-
selveslive. This means

14 PT

The state of mind cor-
related todéja vuisthat
typical ofthose seton
watching themselves
live. This means apathy,
fatalism, and indifference

12 PT

The state of mind correlated
todéja vuisthattypical
ofthose set on watching
themselves live. This means
apathy, fatalism, and indiffer-
encetoa futurethat seems
prescribed even downtothe

apathy, fatalism,and o afuture that seems last detail. Since the present
indifferenceto afuture prescribedevendownto isdressedintheclothesof
that seems prescribed  thelast detail. Sincethe 27" evocable ﬁj}fffcﬁ’f;gy
evendowntothelast  presentisdressedinthe g onceonhowthe present
detail. Since the pre- clothesofanirrevocable  pjaysout. Itisimpossible to
sentisdressedin the past, these people must  change something that has
11 PT 10 PT g pPT

The state of mind correlated to
déjavuisthattypical of those
setonwatching themselveslive.
This means apathy, fatalism,
and indifferenceto a future that
seems prescribed even down to
the last detail. Since the present
isdressed inthe clothes ofan
irrevocable past, these people
must renounce any influence on
howthe present playsout. Itis
impossible to change something
that has taken onthe appear-
ancesof memory. Assuch, they
give up on action. Or, better,

The state of mind correlated to
déjavuisthattypical ofthose
setonwatching themselves live.
This means apathy, fatalism, and
indifferenceto a future that seems
prescribed even down to the last
detail. Since the presentis dressed
inthe clothes of anirrevocable
past, these people must renounce
any influence on howthe present
playsout. Itisimpossible tochange
something that has taken on the
appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their
own actions, almostas ifthese
were part ofan already-known

The state of mind correlated to déja vu
isthattypical of those set on watching
themselves live. This means apathy,
fatalism, and indifferenceto a future
that seems prescribed even down to
the last detail. Since the presentis
dressed inthe clothesofanirrevocable
past, these people must renounce any
influence on how the present plays out.
Itisimpossible tochange something
that has taken onthe appearances
ofmemory. As such, they give up on
action. Or, better, they become specta-
torsoftheirown actions, almost as if
these were part of an already-known
and unalterable script. They are
dumbfounded spectators, sometimes
ironic and often inclined to cynicism.
Theindividual atthe mercy ofthe déja

8 PT

The state of mind correlated to déja vu
isthattypical ofthose set on watching
themselves live. This means apathy,
fatalism, and indifference to a future that
seems prescribed even down to the last
detail. Sincethe presentis dressedinthe
clothes of anirrevocable past, these people
must renounce any influence on how the
present plays out. Itisimpossible tochange
something that has taken onthe appear-
ances of memory. As such, they give up on
action. Or, better, they become spectators
oftheirown actions, almost as ifthese were
partofanalready-known and unalterable
script. They are dumbfounded spectators,
sometimes ironic and often inclined to
cynicism. The individual at the mercy ofthe
déjavuis herown epigone. To hereyes, the
historical scansion of events is suspended
or paralysed; the distinction between before
and after, cause and effect, seems futile and

7 PT

The state of mind correlated to déja vu is that
typical ofthose set on watching themselves live.
This means apathy, fatalism, and indifference

to afuture that seems prescribed even down to
the last detail. Since the presentis dressedin

the clothes of anirrevocable past, these people
must renounce any influence on how the present
playsout. Itisimpossible to change something
that has taken on the appearances of memory.
As such, they give up on action. Or, better, they
become spectators of their own actions, almost
as ifthese were part of an already-known and
unalterable script. They are dumbfounded spec-
tators, sometimes ironic and ofteninclined to
cynicism. The individual at the mercy ofthe déja
vuis herown epigone. To her eyes, the historical
scansion of events is suspended or paralysed;
the distinction between before and after, cause
and effect, seems futile and even derisory. The
phenomenon of “false recognition” allows us to
decipher critically the fundamental idea of every
philosophy of history: the end, the exhaustion, or
theimplosion of history itself. Above all, it allows
us to settle accounts with the contemporary—

6 PT

The state of mind correlated to déja vu is that typical
ofthose set on watching themselves live. This means
apathy, fatalism, and indifference to a future that seems
prescribed even down to the last detail. Since the present
isdressedinthe clothes of anirrevocable past, these
people must renounce any influence on how the present
plays out. Itisimpossible to change something that has
taken on the appearances of memory. As such, they give
up on action. Or, better, they become spectators of their
own actions, almost as ifthese were part of an already-
known and unalterable script. They are dumbfounded
spectators, sometimes ironic and often inclined to
cynicism. The individual at the mercy of the déja vu is
herown epigone. To her eyes, the historical scansion of
eventsis suspended or paralysed; the distinction between
before and after, cause and effect, seems futile and even
derisory. The phenomenon of “false recognition” allows
ustodecipher critically the fundamental idea of every
philosophy of history: the end, the exhaustion, or the
implosion of history itself. Above all, it allows us to settle
accounts with the contemporary—thatis, “postmodern”—
version of this idea, which descends from a noble lineage
and complicated family tree. According to Baudrillard
and his miniature disciples, history thins out to the point
ofvanishing when the millenarian aspiration to wipe out
the duration of time (and, with this, any irritating delays)
appears to have been satisfied by the instantaneousness
ofinformation, real-time communications, and by the
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53 PT

SOFTWARE BUG

64 PT

iIn our brain’s

60 PT

programming

82 PT

ANOMALY

77 PT

of memory

18 PT

The most common theoriesinto déja vuinvolve
the brain and memory.The latter part of the 20th
century has led to some serious scientific study
of the phenomenon as an anomaly of memory
recall. To validate this explanation, researchers
pointtothefactthatthe “sense” of recollection
of a déja vuis actually stronger than the actual
details of the recalled eventitself. Itis this
“sensing” thatthefocusis placed upon.Some
people, studies claim, actually willgo on to have
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16 PT

The state of mind
correlated to déja
vu isthattypical of
those set on watch-
ing themselveslive.
This means apathy,
fatalism, and indiff-
erenceto afuture
that seems prescr-
ibed evendown to
the last detail.

14 PT

The state of mind cor-
relatedtodéjavuis
that typical of those
set on watching them-
selves live.This means
apathy, fatalism, and
indifference to a future
that seems prescribed
evendowntothe

last detail. Since the
presentis dressed
inthe clothesofan

12 PT

The state of mind cor-
related to déja vuis that
typical of those seton
watching themselves
live.This means apathy,
fatalism, and indifference
to afuturethatseems
prescribed even down to
the last detail. Since the
presentisdressedinthe
clothes of anirrevocable
past, these people must
renounce any influenceon
how the present plays out.

11 PT

The state of mind correlated
todéja vuisthattypical

of those set on watching
themselves live.This means
apathy, fatalism, and indiff-
erenceto afuturethatseems
prescribed even down to the
last detail. Since the present
isdressed inthe clothes of
anirrevocable past, these
people must renounce any
influence on how the present
plays out.Itisimpossible

to change something that
has taken onthe appear-

10 PT

The state of mind correlated

to déja vuis that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifferenceto a
future that seems prescribed
even down to the last detail.
Sincethe presentisdressedin
the clothes of anirrevocable
past, these people mustre-
nounce any influence on how
the present plays out. Itis
impossible to change some-
thing that hastaken onthe
appearances of memory. As
such, they give up on action. Or,
better,they become spectators

9PT

The state of mind correlated to
déja vuisthat typical of those

set on watching themselves live.
This means apathy, fatalism,

and indifference to a future that
seems prescribed even down to
the last detail. Since the present
isdressed inthe clothes of an
irrevocable past, these people
must renounce any influence on
how the present plays out. Itis
impossible to change something
that has taken onthe appearances
of memory. As such, they give up
on action. Or, better,they become
spectators of their own actions,
almost asifthese were partofan
already-known and unalterable
script.They are dumbfounded

8 PT

The state of mind correlated to déja vu
isthat typical of those set on watching
themselves live. This means apathy,
fatalism, and indifference to a future
that seems prescribed even down to
the last detail. Since the presentis
dressed inthe clothes of anirrevocable
past, these people must renounce any
influence on how the present plays out.
Itisimpossible to change something
that has taken on the appearances

of memory. As such, they give up on
action. Or, better, they become specta-
tors of their own actions, almost as if
these were part of an already-known
and unalterable script. They are dumb-
founded spectators, sometimes ironic
and ofteninclined to cynicism.The indi-
vidual at the mercy of the déja vuis her
own epigone. To her eyes, the historical
scansion of events is suspended or par-

7 PT

The state of mind correlated to déja vu
isthat typical of those set on watching
themselves live. This means apathy, fatal-
ism, and indifference to a future that seems
prescribed even down to the last detail.
Since the presentis dressed in the clothes
of anirrevocable past, these people must
renounce any influence on how the pre-
sent plays out. Itis impossible to change
something that has taken on the appear-
ances of memory. As such, they give up on
action. Or, better, they become spectators
of their own actions, almost as if these were
part of an already-known and unalterable
script. They are dumbfounded spectators,
sometimes ironic and often inclined to
cynicism.The individual at the mercy of the
déja vuis her own epigone. To her eyes, the
historical scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect, seems
futile and even derisory. The phenomenon
of “false recognition” allows us to decipher
critically the fundamental idea of every

6 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference to a
future that seems prescribed even down to the last
detail. Since the present is dressed in the clothes of
anirrevocable past, these people must renounce
any influence on how the present plays out. Itis
impossible to change something that has taken

on the appearances of memory. As such, they give
up on action. Or, better, they become spectators

of their own actions, almost as if these were part

of an already-known and unalterable script. They
are dumbfounded spectators, sometimes ironic
and often inclined to cynicism. The individual at
the mercy of the déja vu is her own epigone. To her
eyes, the historical scansion of events is suspended
or paralysed; the distinction between before and
after, cause and effect, seems futile and even
derisory. The phenomenon of “false recognition”
allows us to decipher critically the fundamental
idea of every philosophy of history: the end, the
exhaustion, or the implosion of history itself.
Above all, it allows us to settle accounts with the
contemporary—thatis, “postmodern”—version of
this idea, which descends from a noble lineage and
complicated family tree. According to Baudrillard
and his miniature disciples, history thins out to the
point of vanishing when the millenarian aspiration
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88 PT

OVERLAP

96 PT

between

52 PT

NEUROLOGICAL

114 PT

system

41 PT

RESPONSIBILITIES

16 PT

While this sounds incredible, the emphasis hereis on
aglitchin the brain’s short term memory processing.
This software “bug” in our brain’s programming gives
an almost precognitive feel to the experience, like

we are getting a peekinto the future. Perhaps thereis
anoverlap between the neurological systems respon-
sible for short-term memory and those responsible for
long-term memory. The use of hypnosis to trigger deja
vu experiencesinsubjects, as well as a connection with
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16 PT 14 PT 12 PT
The state of mind The state of mind cor- The state of mind cor-
$i3 relatedto déjavuis related to déjavuis that
cor:related tO_ de] a that typical o]fth ose typical of those seton
vuis that typical of " rchina th watching themselves
those setonwatch- °€:0NWatchingtnem- ;o this meansapathy,
. p selveslive. Thismeans fatalism, andindifference
ingthemselveslive. : ’
_ apathy, fatalism,and to afuturethatseems
This means apathy, ndifferencetoafuture prescribedevendownto
fatalism, and indiff- thatseemsprescribed the ’as'ft‘_’eza”- Si’bc_e 2’:19
presentisdressedinthe
erencetoafuture . levetrc)’d:M{;) ;o thet h clothes of anirrevocable
thatseems prescri- 'astaetail.sincethe past, these people must
bed even down to presentis dressed renounce any influence on
the last detail. inthe clothes of an how the present plays out.
11 PT 10 PT 9 PT

The state of mind correlated
todéjavuisthat typical of
those set on watching them-
selveslive. This means
apathy, fatalism, andin-
difference to a future that
seems prescribed evendown
to the last detail. Since the
presentisdressedinthe
clothes of anirrevocable
past, these people mustre-
nounce any influence on how
the present plays out. Itis
impossible to change
something that has taken

The state of mind correlated

to déjavuis that typical of
those set on watching them-
selveslive. This means apathy,
fatalism, and indifference toa
future that seems prescribed
evendown to the last detail.
Since the presentisdressed
inthe clothes of anirrevoca-
ble past, these people must
renounce any influence on

how the present plays out. It
isimpossible to change some-
thing that has taken on the
appearances of memory. As
such, they give up on action. Or,
better, they become spectators

The state of mind correlated to
déjavuis thattypical of those set
onwatching themselves live.This
means apathy, fatalism, and indiff-
erence to a future that seems
prescribed even down to the last
detail. Since the presentis dressed
inthe clothes ofanirrevocable
past, these people must renounce
any influence on how the pre-
sentplays out. Itisimpossible
tochange something that has
taken on the appearances of
memory. As such, they give up on
action. Or, better, they become
spectators of theirown actions,
almostasifthese were partofan
already-known and unalterable
script. They are dumbfounded

8 PT

The state of mind correlated to déjavu
isthat typical of those set on watching
themselveslive. This means apathy,
fatalism, and indifference to a future
that seems prescribed evendown to

the last detail. Since the presentis
dressedinthe clothes of anirrevocable
past, these people must renounce any
influence on how the present plays out.
Itisimpossible to change something
that has taken on the appearances of
memory. As such, they give up on action.
Or, better, they become spectators of
their own actions, almost as if these
were part of an already-known and unal-
terable script. They are dumb-founded
spectators, sometimesironic and often
inclined to cynicism. The individual
atthe mercy ofthe déjavuis herown
epigone. To her eyes, the historical
scansion of eventsis suspended or para-

7 PT

The state of mind correlated to déjavuis
that typical of those set on watching them-
selveslive. This means apathy, fatalism,
and indifference to a future that seems
prescribed even down to the last detail.
Since the presentisdressedin the clothes
ofanirrevocable past, these people must
renounce any influence on how the pre-
sent plays out. Itisimpossible to change
something that has taken on the appear-
ances of memory. As such, they give up on
action. Or, better, they become spectators
of their own actions, almost as if these were
part of an already-known and unalterable
script. They are dumbfounded spectators,
sometimesironic and ofteninclined to
cynicism. The individual at the mercy of the
déjavuis herown epigone. To her eyes, the
historical scansion of eventsis suspended
orparalysed; the distinction between
before and after, cause and effect, seems
futile and even derisory. The phenomenon
of “false recognition” allows us to decipher
critically the fundamental idea of every

6 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference to a
future that seems prescribed even down to the last
detail. Since the presentis dressed in the clothes
ofanirrevocable past, these people must renounce
any influence on how the present plays out. Itis
impossible to change something that has taken
ontheapp ances of ry. As such, they give
up on action. Or, better, they become spectators
of theirown actions, almost as if these were part

of an already-known and unalterable script. They
are dumbfounded spectators, sometimes ironic
and ofteninclined to cynicism. The individual at
the mercy of the déja vuis her own epigone. To her
eyes, the historical scansion of events is suspended
orparalysed; the distinction between before and
after, cause and effect, seems futile and even
derisory. The phenomenon of “false recognition”
allows us to decipher critically the fundamental
idea of every philosophy of history: the end, the
exhaustion, or the implosion of history itself.
Above all, it allows us to settle accounts with the
contemporary—thatis, “postmodern”—version of
this idea, which descends from a noble lineage and
complicated family tree. According to Baudrillard
and his miniature disciples, history thins out to the
point of vanishing when the millenarian aspiration
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66 PT

UNCONSCIOUS

49 PT

recollection of

90 PT

MATERIAL

56 PT

spontaneously

122 PT

ARISES

18 PT

Perhaps it's true that learned information
is never really forgotten, but instead
stored away in the brain, and when a simi-
lar occurrence invokes a need for the
knowledge learned in the past, suddenly,
we remember it now, leading to the feeling
of familiarity. The phenomenon of “false
recognition” allows us to decipher criti-
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16 PT

The state of mind
correlated to
déja vu is that
typical of those
set on watching
themselves live.
This means apa-
thy, fatalism,
and indifference
to a future that
seems prescribed

14 PT

The state of mind
correlated to déja
vu 1s that typical
of those set on
watching themselves
live. This means
apathy, fatalism,
and indifference to
a future that seems
prescribed even down
to the last detail.
Since the present

12 PT

The state of mind corre-
lated to déja vu is that
typical of those set

on watching themselves
live. This means apathy,
fatalism, and indiffer-
ence to a future that
seeMs prescribed even
down to the last detail.
Since the present is
dressed in the clothes
of an irrevocable past,
these people must
renounce any influence

11 PT

The state of mind corre-
lated to déja vu is that
typical of those set on
watching themselves live.
This means apathy, fatal-
ism, and indifference to
a future that seems pre-
scribed even down to the
last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must
renounce any influence on
how the present plays out.
It is impossible to change

10 PT

The state of mind correlated
to déja vu is that typical
of those set on watching
themselves live. This means
apathy, fatalism, and in-
difference to a future that
seems prescribed even down
to the last detail. Since
the present is dressed in
the clothes of an irrevoca-
ble past, these people must
renounce any influence on
how the present plays out.
It is impossible to change
something that has taken

on the appearances of
memory. As such, they give

9PT

The state of mind correlated

to déja vu is that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference to
a future that seems prescribed
even down to the last detail.
Since the present is dressed

in the clothes of an irrevo-
cable past, these people must
renounce any influence on how
the present plays out. It is
impossible to change something
that has taken on the appear-
ances of memory. As such, they
give up on action. Or, better,
they become spectators of their
own actions, almost as if these
were part of an already-known

8 PT

The state of mind correlated to
déja vu is that typical of those
set on watching themselves live.
This means apathy, fatalism, and
indifference to a future that seems
prescribed even down to the last
detail. Since the present is
dressed in the clothes of an irrev-
ocable past, these people must
renounce any influence on how the
present plays out. It is impossible
to change something that has taken
on the appearances of memory. As
such, they give up on action. Or,
better, they become spectators of
their own actions, almost as if
these were part of an already-known
and unalterable script. They are
dumbfounded spectators, sometimes
ironic and often inclined to cyni-
cism. The individual at the mercy

7 PT

The state of mind correlated to déja
vu is that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference
to a future that seems prescribed
even down to the last detail. Since
the present is dressed in the clothes
of an irrevocable past, these people
must renounce any influence on how the
present plays out. It is impossible
to change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their own
actions, almost as if these were part
of an already-known and unalterable
script. They are dumbfounded spec-
tators, sometimes ironic and often
inclined to cynicism. The individual
at the mercy of the déja vu is her own
epigone. To her eyes, the histori-
cal scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect,

6 PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy, fatal-
ism, and indifference to a future that seems
prescribed even down to the last detail.
Since the present is dressed in the clothes
of an irrevocable past, these people must
renounce any influence on how the pre-

sent plays out. It is impossible to change
something that has taken on the appearances
of memory. As such, they give up on action.
0r, better, they become spectators of their
own actions, almost as if these were part

of an already-known and unalterable script.
They are dumbfounded spectators, sometimes
ironic and often inclined to cynicism. The
individual at the mercy of the déja vu is
her own epigone. To her eyes, the historical
scansion of events is suspended or para-
lysed; the distinction between before and
after, cause and effect, seems futile and
even derisory. The phenomenon of “false
recognition” allows us to decipher criti-
cally the fundamental idea of every philoso-
phy of history: the end, the exhaustion,

or the implosion of history itself. Above
all, it allows us to settle accounts with
the contemporary-that is, “postmodern”—ver-
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63 PT

disease of a

142 PT

SPLIT

80 PT

FRACTURED

186 PT

MLND

18 PT

Multiple personality disorder, hints at
the spooky possibility that we all have
fractured minds, and when one experiences
the same thing as another, within the same
time frame, we experience classic déja vu.
Of all of the possible syndromes, tempo-
ral lobe epilepsy, which is the result
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16 PT

The state of mind
correlated to
déja vu is that
typical of those
set on watching
themselves live.
This means apa-
thy, fatalism,
and indifference
to a future that

14 PT

The state of mind
correlated to déja
vu 1is that typical
of those set on
watching themselves
live. This means
apathy, fatalism,
and indifference to
a future that seems
prescribed even down
to the last detail.
Since the present

12 PT

The state of mind corre-
lated to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indiffer-
ence to a future that
seems prescribed even
down to the last detail.
Since the present is
dressed in the clothes
of an irrevocable past,
these people must re-
nounce any influence on

11 PT

The state of mind corre-
lated to déja vu is that
typical of those set on
watching themselves live.
This means apathy, fatal-
ism, and indifference to
a future that seems pre-
scribed even down to the
last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must
renounce any influence on
how the present plays out.
It is impossible to change

10 PT

The state of mind correlated
to déja vu is that typical
of those set on watching
themselves live. This means
apathy, fatalism, and in-
difference to a future that
seems prescribed even down
to the last detail. Since
the present is dressed in
the clothes of an irrevoca-
ble past, these people must
renounce any influence on
how the present plays out.
It is impossible to change
something that has taken

on the appearances of
memory. As such, they give

9PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference to
a future that seems prescribed
even down to the last detail.
Since the present is dressed
in the clothes of an irrevo-
cable past, these people must
renounce any influence on how
the present plays out. It is
impossible to change something
that has taken on the appear-
ances of memory. As such, they
give up on action. Or, better,
they become spectators of their
own actions, almost as if these
were part of an already-known

8 PT

The state of mind correlated to
déja vu is that typical of those
set on watching themselves live.
This means apathy, fatalism, and
indifference to a future that seems
prescribed even down to the last
detail. Since the present is dress-
ed in the clothes of an irrevocable
past, these people must renounce
any influence on how the present
plays out. It is impossible to
change something that has taken

on the appearances of memory. As
such, they give up on action. Or,
better, they become spectators of
their own actions, almost as if
these were part of an already-known
and unalterable script. They are
dumbfounded spectators, sometimes
ironic and often inclined to cyni-
cism. The individual at the mercy

7 PT

The state of mind correlated to déja
vu 1s that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference
to a future that seems prescribed
even down to the last detail. Since
the present is dressed in the clothes
of an irrevocable past, these people
must renounce any influence on how the
present plays out. It is impossible
to change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their own
actions, almost as if these were part
of an already-known and unalterable
script. They are dumbfounded spec-
tators, sometimes ironic and often
inclined to cynicism. The individual
at the mercy of the déja vu is her own
epigone. To her eyes, the histori-
cal scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect,

6 PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy, fatal-
ism, and indifference to a future that seems
prescribed even down to the last detail.
Since the present is dressed in the clothes
of an irrevocable past, these people must
renounce any influence on how the pre-

sent plays out. It is impossible to change
something that has taken on the appearances
of memory. As such, they give up on action.
Or, better, they become spectators of their
own actions, almost as if these were part

of an already-known and unalterable script.
They are dumbfounded spectators, sometimes
ironic and often inclined to cynicism. The
individual at the mercy of the déja vu is
her own epigone. To her eyes, the historical
scansion of events is suspended or para-
lysed; the distinction between before and
after, cause and effect, seems futile and
even derisory. The phenomenon of “false
recognition” allows us to decipher criti-
cally the fundamental idea of every philoso-
phy of history: the end, the exhaustion,

or the implosion of history itself. Above
all, it allows us to settle accounts with
the contemporary—that is, “postmodern”-ver-
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56 PT

occurred many

154 PT

MOONS

49 PT

ago a forgotten

81 PT

SITUATION

18 PT

Skeptics will argue that we are really
just remembering a similar event, or the
actual event itself, but one that indeed
really occurred many moons ago. Or that
we are recalling an event from child-
hood, or a forgotten situation we barely
paid attention to the first time around.
The very definition of the word skeptic
as someone who instinctively or habitu-
ally doubts, questions, or disagrees uwith
assertions or generally accepted conclu-
sions really says it all. One has to uwon-
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16 PT

The state of mind
correlated to déja
vu is that typi-
cal of those set
on watching them-
selves live. This
means apathy,
fatalism,and in-
difference to a
future that seems
prescribed even

14 PT

The state of mind
correlated to déja
vu is that typi-
cal of those set on
watching themselves
live. This means
apathy, fatalism,
and indifference to
a future that seems
prescribed even domn
to the last detail.
Since the present

12 PT

The state of mind corre-
lated to déja vu is that
typical of those set

on watching themselves
live. This means apathy,
fatalism, and indiffer-
ence to a future that
seems prescribed even
doun to the last detail.
Since the present is
dressed in the clothes
of an irrevocable past,
these people must
renounce any influence

11 PT

The state of mind corre-
lated to déja vu is that
typical of those set on
watching themselves live.
This means apathy, fatal-
ism, and indifference to
a future that seems pre-
scribed even douwn to the
last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must
renounce any influence on
how the present plays out.
It is impossible to change

10 PT

The state of mind correlated
to déja vu is that typical
of those set on watching
themselves live. This means
apathy, fatalism, and in-
difference to a future that
seems prescribed even domwn
to the last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must re-
nounce any influence on howu
the present plays out. It is
impossible to change some-
thing that has taken on the
appearances of memory. As
such, they give up on action.

9PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference to
a future that seems prescribed
even douwn to the last detail.
Since the present is dressed

in the clothes of an irrevo-
cable past, these people must
renounce any influence on hou
the present plays out. It is
impossible to change something
that has taken on the appear-
ances of memory. As such, they
give up on action. Or, better,
they become spectators of their
own actions, almost as if these
were part of an already-knomwn

8 PT

The state of mind correlated to
déja vu is that typical of those
set on watching themselves live.
This means apathy, fatalism, and
indifference to a future that
seems prescribed even douwn to the
last detail. Since the present

is dressed in the clothes of an
irrevocable past, these people
must renounce any influence on houw
the present plays out. It is impos-
sible to change something that has
taken on the appearances of memory.
As such,they give up on action.

0r, better, theybecome spectators
of their oun actions almost as if
these were part of an already-knoun
and unalterable script. They are
dumbfounded spectators, sometimes
ironic and often inclined to cyni-
cism. The individual at the mercy

7 PT

The state of mind correlated to déja
vu is that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference
to a future that seems prescribed
even douwn to the last detail. Since
the present is dressed in the clothes
of an irrevocable past, these people
must renounce any influence on how the
present plays out. It is impossible
to change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their oun
actions, almost as if these were part
of an already-knouwn and unalterable
script. They are dumbfounded spec-
tators, sometimes ironic and often
inclined to cynicism. The individual
at the mercy of the déja vu is her own
epigone. To her eyes, the histori-
cal scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect,

6 PT

The state of mind correlated to déja vu is
that typical of those set on watching them-
selves live. This means apathy, fatalism,
and indifference to a future that seems pre-
scribed even douwn to the last detail. Since
the present is dressed in the clothes of an
irrevocable past, these people must renounce
any influence on hou the present plays out.
It is impossible to change something that
has taken on the appearances of memory. As
such, they give up on action. Or, better,
they become spectators of their own actions,
almost as if these were part of an already
known and unalterable script. They are dumb-
founded spectators, sometimes ironic and
often inclined to cynicism. The individual
at the mercy of the déja vu is her oun
epigone. To her eyes, the historical scan-
sion of events is suspended or paralysed;
the distinction betuween before and after,
cause and effect, seems futile and even
derisory. The phenomenon of “false recogni-
tion” allouws us to decipher critically the
fundamental idea of every philosophy of
history: the end, the exhaustion, or the
implosion of history itself. Above all,

it allomws us to settle accounts with the
contemporary-that is, “postmodern”-ver-
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90 PT

FLEETING

122 PT

VISION

74 PT

of another

84 PT

DIMENSION

18 PT

Not everyone agrees that déja vu is an
anomaly of the memory, or even some kind
of simple brain slip-up. Some suggest that
déja vu is a doorway, or rather, a peek
inside the keyhole of a door that leads to
other worlds. One has to wonder, though,
what the skeptics would say if they ever
had had an intense experience of déja vu,
one that shakes the foundation of what
they believe reality to be. An experience
that forces them to consider if there is
truly some deeper, more implicate meaning
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16 PT

The state of mind
correlated to
déja vu is that
typical of those
set on watching
themselves live.
This means apa-
thy, fatalism,
and indifference
to a future that

14 PT

The state of mind
correlated to déja
vu is that typical
of those set on
watching themselves
live. This means
apathy, fatalism,
and indifference to
a future that seems
prescribed even down
to the last detail.
Since the present

12 PT

The state of mind corre-
lated to déja vu is that
typical of those set

on watching themselves
live. This means apathy,
fatalism, and indiffer-
ence to a future that
seems prescribed even
down to the last detail.
Since the present is
dressed in the clothes
of an irrevocable

past, these people must
renounce any influence

11 PT

The state of mind corre-
lated to déja vu is that
typical of those set on
watching themselves live.
This means apathy, fatal-
ism, and indifference to
a future that seems pre-
scribed even down to the
last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must
renounce any influence on
how the present plays out.
It is impossible to change

10 PT

The state of mind correlated
to déja vu is that typical
of those set on watching
themselves live. This means
apathy, fatalism, and in-
difference to a future that
seems prescribed even down
to the last detail. Since
the present is dressed in
the clothes of an irrevoca-
ble past, these people must
renounce any influence on
how the present plays out.
It is impossible to change
something that has taken

on the appearances of
memory. As such, they give

9PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference to
a future that seems prescribed
even down to the last detail.
Since the present is dressed
in the clothes of an irrevo-
cable past, these people must
renounce any influence on how
the present plays out. It is
impossible to change something
that has taken on the appear-
ances of memory. As such, they
give up on action. Or, better,
they become spectators of their
own actions, almost as if these
were part of an already-known

8 PT

The state of mind correlated to
déja vu is that typical of those
set on watching themselves live.
This means apathy, fatalism, and
indifference to a future that
seems prescribed even down to the
last detail. Since the present

is dressed in the clothes of an
irrevocable past, these people
must renounce any influence on how
the present plays out. It is impos-
sible to change something that has
taken on the appearances of memory.
As such, they give up on action.
Or, better, they become spectators
of their own actions, almost as if
these were part of an already-known
and unalterable script. They are
dumbfounded spectators, sometimes
ironic and often inclined to cyni-
cism. The individual at the mercy

7 PT

The state of mind correlated to déja
vu is that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference
to a future that seems prescribed
even down to the last detail. Since
the present is dressed in the clothes
of an irrevocable past, these people
must renounce any influence on how the
present plays out. It is impossible
to change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their own
actions, almost as if these were part
of an already-known and unalterable
script. They are dumbfounded spec-
tators, sometimes ironic and often
inclined to cynicism. The individual
at the mercy of the déja vu is her own
epigone. To her eyes, the histori-
cal scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect,

6 PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy, fatal-
ism, and indifference to a future that seems
prescribed even down to the last detail.
Since the present is dressed in the clothes
of an irrevocable past, these people must
renounce any influence on how the pre-

sent plays out. It is impossible to change
something that has taken on the appearances
of memory. As such, they give up on action.
Or, better, they become spectators of their
own actions, almost as if these were part

of an already-known and unalterable script.
They are dumbfounded spectators, sometimes
ironic and often inclined to cynicism. The
individual at the mercy of the déja vu is
her own epigone. To her eyes, the historical
scansion of events is suspended or para-
lysed; the distinction between before and
after, cause and effect, seems futile and
even derisory. The phenomenon of “false
recognition” allows us to decipher criti-
cally the fundamental idea of every philoso-
phy of history: the end, the exhaustion,

or the implosion of history itself. Above
all, it allows us to settle accounts with
the contemporary-that is, “postmodern”-ver-
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62 PT

CONNECTIVE

236 PT

link

86 PT

BETWEEN

76 PT

double lives

18 PT

Or perhaps a fleeting vision of a past life or even a
parallel life in another dimension, another universe.
Think of the incredible possibilities! Are we indeed
living double lives? There is also the opposite of déja
vu, known as jamais vu, which is the sensation of not
recognizing a familiar situation. In this case, some-
one sees something they have seen dozens, maybe
even hundreds of times before, yet, they fail to recog-
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16 PT

The state of mind cor-
related to déja vu is
that typical of those
set on watching
themselves live. This
means apathy, fatal-
ism, and indifference
to a future that seems
prescribed even
down to the last

14 PT

The state of mind cor-
related to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indiffer-
ence to a future that
seems prescribed even
down to the last detail.
Since the present is
dressed in the clothes
of an irrevocable past,

12 PT

The state of mind correlated
to déja vu is that typical
ofthose set on watching
themselves live. This means
apathy, fatalism, and indif-
ference to a future that
seems prescribed even down
to the last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must
renounce any influence

on how the present plays
out. It isimpossible to

11 PT

The state of mind correlated to
déja vu is that typical of those
set on watching themselves
live. This means apathy, fatal-
ism, and indifference to a
future that seems prescribed
even down to the last detail.
Since the present is dressed
in the clothes of an irrevoca-
ble past, these people must
renounce any influence on
how the present plays out. It
is impossible to change some-
thing that has taken on the
appearances of memory. As

10 PT

The state of mind correlated to
déja vu is that typical of those set
on watching themselves live. This
means apathy, fatalism, and in-
difference to a future that seems
prescribed even down to the last
detail. Since the present is
dressed in the clothes of an irrev-
ocable past, these people must
renounce any influence on how
the present plays out. It is imposs-
ible to change something that
has taken on the appearances of
memory. As such, they give up on
action. Or, better, they become
spectators of their own actions,
almost as if these were part of an

9PT

The state of mind correlated to déja
vu is that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference to
a future that seems prescribed even
down to the last detail. Since the
present is dressed in the clothes of an
irrevocable past, these people must
renounce any influence on how the
present plays out. It is impossible to
change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their own
actions, almost as if these were part
of an already-known and unalterable
script. They are dumbfounded spec-
tators, sometimes ironic and often
inclined to cynicism. The individual

8 PT

The state of mind correlated to déja vu is
that typical of those set on watching them-
selves live. This means apathy, fatalism,
and indifference to a future that seems
prescribed even down to the last detail.
Since the present is dressed in the clothes
of an irrevocable past, these people must
renounce any influence on how the present
plays out. It is impossible to change some-
thing that has taken on the appearances of
memory. As such, they give up on action.
Or, better, they become spectators of their
own actions, almost as if these were part of
an already-known and unalterable script.
They are dumbfounded spectators, some-
times ironic and often inclined to cynicism.
The individual at the mercy of the déja vu
is her own epigone. To her eyes, the his-
torical scansion of events is suspended or
paralysed; the distinction between before
and after, cause and effect, seems futile

7 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference
to a future that seems prescribed even down

to the last detail. Since the present is dressed
in the clothes of an irrevocable past, these
people must renounce any influence on how
the present plays out. It is impossible to change
something that has taken on the appearances
of memory. As such, they give up on action.

Or, better, they become spectators of their

own actions, almost as if these were part of an
already-known and unalterable script. They are
dumbfounded spectators, sometimes ironic and
often inclined to cynicism. The individual at the
mercy of the déja vu is her own epigone. To her
eyes, the historical scansion of events is sus-
pended or paralysed; the distinction between
before and after, cause and effect, seems futile
and even derisory. The phenomenon of “false
recognition” allows us to decipher critically

the fundamental idea of every philosophy of
history: the end, the exhaustion, or the implo-
sion of history itself. Above all, it allows us to

6 PT

The state of mind correlated to déja vu is that typical
of those set on watching themselves live. This means
apathy, fatalism, and indifference to a future that
seems prescribed even down to the last detail. Since the
present is dressed in the clothes of an irrevocable past,
these people must renounce any influence on how the
present plays out. It is impossible to change something
that has taken on the appearances of memory. As such,
they give up on action. Or, better, they become specta-
tors of their own actions, almost as if these were part
of an already-known and unalterable script. They are
dumbfounded spectators, sometimes ironic and often
inclined to cynicism. The individual at the mercy of the
déja vu is her own epigone. To her eyes, the histori-

cal scansion of events is suspended or paralysed; the
distinction between before and after, cause and effect,
seems futile and even derisory. The phenomenon of
“false recognition” allows us to decipher critically

the fundamental idea of every philosophy of history:
the end, the exhaustion, or the implosion of history
itself. Above all, it allows us to settle accounts with

the contemporary—that is, “postmodern”—version

of this idea, which descends from a noble lineage and
complicated family tree. According to Baudrillard and
his miniature disciples, history thins out to the point

of vanishing when the millenarian aspiration to wipe
out the duration of time (and, with this, any irritating
delays) appears to have been satisfied by the instanta-
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130 PT

failure

74 PT

to recognise

70 PT

A FAMILIAR

102 PT

Situation

18 PT

There is also the opposite of déja vu, known as
jamais vu, which is the sensation of not recognis-
ing a familiar situation. In this case, someone sees
something they have seen dozens, maybe even
hundreds of times before, yet, they fail to recog-
nise it for a short time. It could be a word, a person,
a place, or a skill. Jamais vu could be the reason
behind the popularity of games like Trivial Pursuit,
which require quick recall of trivia we all should,
but often don’t remember (most likely because it
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16 PT

The state of mind
correlated to déja

vu is that typical of
those set on watch-
ing themselves live.
This means apathy,
fatalism, and indiffer-
ence to a future that
seems prescribed
even down to the

14 PT

The state of mind cor-
related to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indiffer-
enceto a future that
seems prescribed even
down to the last detail.
Since the present is
dressed in the clothes
of an irrevocable past,

12 PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means
apathy, fatalism, and indif-
ference to a future that
seems prescribed even
down to the last detail. Since
the present is dressed in the
clothes of an irrevocable
past, these people must re-
nounce any influence on how
the present plays out. It is
impossible to change some-

11 PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference to a
future that seems prescribed
even down to the last detail.
Since the present is dressed in
the clothes of an irrevocable
past, these people must re-
nounce any influence on how
the present plays out. It is
impossible to change some-
thing that has taken on the
appearances of memory. As

10 PT

The state of mind correlated to
déja vu is that typical of those

set on watching themselves live.
This means apathy, fatalism,

and indifference to a future that
seems prescribed even down to
the last detail. Since the present is
dressed in the clothes of an irrev-
ocable past, these people must
renounce any influence on how
the present plays out. It is impos-
sible to change something that
has taken on the appearances of
memory. As such, they give up on
action. Or, better, they become
spectators of their own actions,
almost as if these were part of an

9PT

The state of mind correlated to déja
vu is that typical of those set on
watching themselves live. This means
apathy, fatalism, and indifference to

a future that seems prescribed even
down to the last detail. Since the
present is dressed in the clothes of an
irrevocable past, these people must
renounce any influence on how the
present plays out. It is impossible to
change something that has taken on
the appearances of memory. As such,
they give up on action. Or, better,
they become spectators of their own
actions, almost as if these were part
of an already-known and unalterable
script. They are dumbfounded spec-
tators, sometimes ironic and often
inclined to cynicism. The individual

8 PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy,
fatalism, and indifference to a future that
seems prescribed even down to the last
detail. Since the present is dressed in

the clothes of an irrevocable past, these
people must renounce any influence on
how the present plays out. It is impossible
to change something that has taken on
the appearances of memory. As such, they
give up on action. Or, better, they become
spectators of their own actions, almost

as if these were part of an already-known
and unalterable script. They are dumb-
founded spectators, sometimes ironic and
often inclined to cynicism. The individual
at the mercy of the déja vu is her own
epigone. To her eyes, the historical scan-
sion of events is suspended or paralysed;
the distinction between before and after,

7 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves
live. This means apathy, fatalism, and indiffer-
enceto a future that seems prescribed even
down to the last detail. Since the present is
dressed in the clothes of an irrevocable past,
these people must renounce any influence

on how the present plays out. It is impossible
to change something that has taken on the
appearances of memory. As such, they give up
on action. Or, better, they become spectators of
their own actions, almost as if these were part
of an already-known and unalterable script.
They are dumbfounded spectators, sometimes
ironic and often inclined to cynicism. The indi-
vidual at the mercy of the déja vu is her own
epigone. To her eyes, the historical scansion of
events is suspended or paralysed; the distinc-
tion between before and after, cause and effect,
seems futile and even derisory. The phenom-
enon of “false recognition” allows us to deci-
pher critically the fundamental idea of every
philosophy of history: the end, the exhaustion,
or the implosion of history itself. Above all, it

6 PT

The state of mind correlated to déja vu is that typical of
those set on watching themselves live. This means apa-
thy, fatalism, and indifference to a future that seems
prescribed even down to the last detail. Since the
present is dressed in the clothes of an irrevocable past,
these people must renounce any influence on how the
present plays out. It is impossible to change something
that has taken on the appearances of memory. As such,
they give up on action. Or, better, they become specta-
tors of their own actions, almost as if these were part
of an already-known and unalterable script. They are
dumbfounded spectators, sometimes ironic and often
inclined to cynicism. The individual at the mercy of the
déja vu is her own epigone. To her eyes, the historical
scansion of events is suspended or paralysed; the
distinction between before and after, cause and effect,
seems futile and even derisory. The phenomenon of
“false recognition” allows us to decipher critically

the fundamental idea of every philosophy of history:
the end, the exhaustion, or the implosion of history
itself. Above all, it allows us to settle accounts with

the contemporary—that is, “postmodern”—version

of this idea, which descends from a noble lineage and
complicated family tree. According to Baudrillard and
his miniature disciples, history thins out to the point
of vanishing when the millenarian aspiration to wipe
out the duration of time (and, with this, any irritating
delays) appears to have been satisfied by the instanta-
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84 PT

MEMORY

100 PT

mystery

138 PT

MIND

62 PT

phenomenon

18 PT

The mind is still a mystery, and the way that
memory is stored and recalled still eludes
complete explanation. Déja vu is one of many
anomalies of the mind, memory and time that
continues to fascinate both scientists and
paranormal enthusiasts alike, both of which
see clues to their own pet theories in a phe-
nomenon that occurs with more frequency
than any other.
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16 PT

The state of mind
correlated to déja
vu is that typical of
those set on watch-
ing themselves live.
This means apa-
thy, fatalism, and
indifference to a
future that seems
prescribed even

14 PT

The state of mind cor-
related to déja vu is
that typical of those
set on watching them-
selves live. This means
apathy, fatalism, and
indifference to a
future that seems
prescribed even down
to the last detail.
Since the present is
dressed in the clothes

12 PT

The state of mind cor-
related to déja vu is that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indifference
to a future that seems
prescribed even down to
the last detail. Since the
present is dressed in the
clothes of an irrevocable
past, these people must
renounce any influence
on how the present plays

11 PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means
apathy, fatalism, and indiff-
erence to a future that seems
prescribed even down to the
last detail. Since the present
isdressed in the clothes of
an irrevocable past, these
people must renounce any
influence on how the present
plays out. It is impossible to
change something that has
taken on the appearances

10 PT

The state of mind correlated
to déja vu is that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference

to a future that seems pre-
scribed even down to the
last detail. Since the present
is dressed in the clothes of
an irrevocable past, these
people must renounce any
influence on how the present
plays out. It is impossible to
change something that has
taken on the appearances of
memory. As such, they give
up on action. Or, better, they

9PT

The state of mind correlated to
déja vu is that typical of those

set on watching themselves live.
This means apathy, fatalism,

and indifference to a future that
seems prescribed even down to
the last detail. Since the present
is dressed in the clothes of an
irrevocable past, these people
must renounce any influence on
how the present plays out. It is
impossible to change something
that has taken on the appearances
of memory. As such, they give up
on action. Or, better, they become
spectators of their own actions,
almost as if these were part of an
already-known and unalterable
script. They are dumbfounded

8 PT

The state of mind correlated to déja vu
is that typical of those set on watching
themselves live. This means apathy,
fatalism, and indifference to a future
that seems prescribed even down to
the last detail. Since the present is
dressed in the clothes of an irrevoca-
ble past, these people must renounce
any influence on how the present plays
out. It is impossible to change some-
thing that has taken on the appear-
ances of memory. As such, they give
up on action. Or, better, they become
spectators of their own actions,
almost as if these were part of an
already-known and unalterable script.
They are dumbfounded spectators,
sometimes ironic and often inclined to
cynicism. The individual at the mercy
of the déja vu is her own epigone. To
her eyes, the historical scansion of

7 PT

The state of mind correlated to déja vu is
that typical of those set on watching them-
selves live. This means apathy, fatalism,
and indifference to a future that seems
prescribed even down to the last detail.
Since the present is dressed in the clothes
of an irrevocable past, these people must
renounce any influence on how the present
plays out. It is impossible to change some-
thing that has taken on the appearances of
memory. As such, they give up on action.
Or, better, they become spectators of their
own actions, almost as if these were part of
an already-known and unalterable script.
They are dumbfounded spectators, some-
times ironic and often inclined to cynicism.
The individual at the mercy of the déja

vu is her own epigone. To her eyes, the
historical scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect, seems
futile and even derisory. The phenomenon
of “false recognition” allows us to decipher
critically the fundamental idea of every

6 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference to
a future that seems prescribed even down to the
last detail. Since the present is dressed in the
clothes of an irrevocable past, these people must
renounce any influence on how the present plays
out. It is impossible to change something that has
taken on the appearances of memory. As such,
they give up on action. Or, better, they become
spectators of their own actions, almost as if these
were part of an already-known and unalter-

able script. They are dumbfounded spectators,
sometimes ironic and often inclined to cynicism.
The individual at the mercy of the déja vu is her
own epigone. To her eyes, the historical scansion
of events is suspended or paralysed; the distinc-
tion between before and after, cause and effect,
seems futile and even derisory. The phenomenon
of “false recognition” allows us to decipher criti-
cally the fundamental idea of every philosophy of
history: the end, the exhaustion, or the implosion
of history itself. Above all, it allows us to settle
accounts with the contemporary—that is, “post-
modern”—version of this idea, which descends
from a noble lineage and complicated family
tree. According to Baudrillard and his miniature
disciples, history thins out to the point of vanish-
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114 PT

exactly

168 PT

what

128 PT

comes

154 PT

next?

18 PT

Arewe seeing and experiencing ourselves in
another universe, one that exists alongside
our own, just for that brief period of time when
we know exactly what comes next? We know it

because we said it before, did it before, experi-
enced it before.
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16 PT

The state of mind
correlatedto déja
vu is that typical of
those set on watch-
ing themselves live.
This means apathy,
fatalism, and indif-
ferencetoafuture
that seems prescr-
ibed even down

14 PT

The state of mind cor-
related todéjavu is
that typical of those
set on watching them-
selves live. This means
apathy, fatalism,

and indifference to

a future that seems
prescribed even down
tothelast detail.
Sincethe presentis
dressedinthe clothes

12 PT

The state of mind cor-
related to déjavuis that
typical of those set on
watching themselves
live. This means apathy,
fatalism, and indifference
to a future that seems
prescribed evendownto
the last detail. Since the
presentis dressedinthe
clothes of anirrevocable
past, these people must
renounce any influence
on howthe present plays

11 PT

The state of mind correlated
todéjavuis that typical of
those set onwatching them-
selves live. This means
apathy, fatalism, and indiffe-
renceto a future that seems
prescribed evendown to the
last detail. Since the present
isdressedinthe clothes of
anirrevocable past, these
people must renounce any
influence on how the present
plays out. It is impossible
tochange something that
has taken on the appear-

10 PT

The state of mind correlated
todéjavuis that typical of
those set on watching them-
selves live. This means apathy,
fatalism, and indifference

to a future that seems pre-
scribed even down to the
last detail. Since the present
isdressedinthe clothes of
anirrevocable past, these
people must renounce any
influence on how the present
plays out. It is impossible to
change something that has
taken onthe appearances of
memory. As such, they give
up on action. Or, better, they

9PT

The state of mind correlated to
déjavuis that typical of those

set on watching themselves live.
This means apathy, fatalism,

and indifference to a future that
seems prescribed even down to
the last detail. Since the present
isdressedinthe clothes of an
irrevocable past, these people
must renounce any influence on
how the present plays out. It is
impossible to change something
that has taken on the appearances
of memory. As such, they give up
on action. Or, better, they become
spectators of their own actions,
almost as if these were part of an
already-known and unalterable
script. They are dumbfounded

8 PT

The state of mind correlated to déja vu
isthat typical of those set on watch-
ing themselves live. This means apathy,
fatalism, and indifference to a future
that seems prescribed even down to
the last detail. Since the present is
dressedinthe clothes of anirrevocable
past, these people must renounce any
influence on how the present plays out.
Itisimpossible to change something
that has taken on the appearances of
memory. As such, they give up on
action. Or, better, they become spec-
tators of their own actions, almost

as if these were part of an already-
known and unalterable script. They
are dumbfounded spectators, some-
times ironic and often inclined to
cynicism. The individual at the mercy
of the déja vu is her own epigone. To
her eyes, the historical scansion of

7 PT

The state of mind correlated to déja vu

is that typical of those set on watching
themselves live. This means apathy, fatal-
ism, and indifference to a future that seems
prescribed even down to the last detail.
Since the presentis dressedinthe clothes
of anirrevocable past, these people must
renounce any influence on how the present
plays out. Itis impossible to change some-
thing that has taken on the appearances

of memory. As such, they give up on action.
Or, better, they become spectators of

their own actions, almost as if these were
part of an already-known and unalterable
script. They are dumbfounded spectators,
sometimes ironic and often inclined to
cynicism. The individual at the mercy of the
déjavuis her own epigone. To her eyes, the
historical scansion of events is suspended
or paralysed; the distinction between
before and after, cause and effect, seems
futile and even derisory. The phenomenon
of “false recognition” allows us to decipher
critically the fundamental idea of every

6 PT

The state of mind correlated to déja vu is that
typical of those set on watching themselves live.
This means apathy, fatalism, and indifference

to a future that seems prescribed even down to
the last detail. Since the present is dressed in the
clothes of anirrevocable past, these people must
renounce any influence on how the present plays
out. It isimpossible to change something that has
taken onthe appearances of memory. As such,
they give up on action. Or, better, they become
spectators of their own actions, almost as if these
were part of an already-known and unalterable
script. They are dumbfounded spectators, some-
times ironic and often inclined to cynicism. The
individual at the mercy of the déja vu is her own
epigone. To her eyes, the historical scansion of
events is suspended or paralysed; the distinction
between before and after, cause and effect, seems
futile and even derisory. The phenomenon of “false
recognition” allows us to decipher critically the
fundamental idea of every philosophy of history:
the end, the exhaustion, or theimplosion of his-
tory itself. Above all, it allows us to settle accounts
with the contemporary—that is, “postmodern”—
version of this idea, which descends from a noble
lineage and complicated family tree. According
to Baudrillard and his miniature disciples, his-
tory thins out to the point of vanishing when the
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