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Baldufa is a ¢harming typeface with §trong personality, which looks
very comfortable in text. There is a search to obtain complicated curves
and detailed features, which gives the typeface a touch of beauty and
elegance. However, this is also a self-conscious design that claims
through the rounded serifs and irregular vertical stems appreciation for
quirkiness and human imperfection.

The typeface family is also a multi script project, containing Latin,
Arabic, Greek and Cyrillic scripts. The Latin, Greek and Cyrillic consists
of Regular, Bold and Italic $tyles, including Small Caps and Open Type
features. Whereas Arabic Naskh includes Regular and Bold weights.

The whole family has been designed to work harmoniously together to
help to produce catalogues and small publications of cultural content.
We believe that Baldufa is a tinny but nice contribution to build bridges
between cultures and this make us very happy!

The letterforms in the Latin are inspired by the slight distortions and
idiosyncrasies that came with old printing methods. It has ditinct,
features such as rounded serifs, irregular vertical §treams, ink traps
and extremely thin junctions. In the Italic, serifs have been removed to
enhance movement and expressivity. These experiments in form have
not come at the cost of legibility: The typeface remains suitable for both
small and display text.

The Cyrillic is the closest script to the Latin given the history of the
script. The proportions are slightly wider and it contains specific
letterforms for specific languages. Although all four scripts have a
wonderful matching in terms of texture and colour, linking the scripts
very close together, Latin and Cyrillic create a perfe¢t matéh which
makes its use in multi-script publications a very nice option.

We have taken advantage of the fluidity of the script that allows us to
bring its visuall expression to the maximum. Curves, modulation and
¢hanges in §troke directions have been worked in a way that enhances
its expressivity without losing the essence of the original design. Baldufa
Greek is the most dynamic design among the four scripts.

To certain extent, the design of the Arabic gathers same interests for
experimentation. Baldufa Arabic respects the basic features of Arabic
script such as thick stokes in the baseline, multiple vertical axis, genuine
stem modulation and good linking between words. However, it §teps
away from traditional Calligraphic Style. It has rounded top terminals
and the traditional contrast between curves and $traight stokes has been
softened. Letterforms sometimes slightly escapes from tradition in order
to obtain more expressivity. Overall, Arabic has been designed to acquire
the same elegant and quirky aspect of the Latin.



UNEXPECTED RAIN

Chapter 2

vesnen

JENKINS LEANED BACK FROM THE MONITOR and made broad motions with his finger, saying
“Nine of these squares themselves form
the block, three rows of three. In the middle
square, there’s a supply store and a little
community garden.”
“Bing. Block 23 D,” said an extremely
calm, disembodied female voice. “Pressure
stable. Oxygen level stable.” A bunc¢h of
the indicator lights that Runs§tom was
pretending to look at turned a welcoming

Runstom was $till thinking about the operators.
“These guys all just woke up. Where’s the

. .. LifSup Op on duty for this block?”
McManus glared at him, but Horowitz said,

“Hey yeah. That’s a good question.”
“Ah, uh,” said Jenkins. “Your uh, detective.

Detective Brute?”
“Detective Brutus,” said McManus.

“Right, Brutus. He told us to take the Op on
duty over to the BHPD station and put him
in holding until someone can interrogate
him.”
“You mean question,” said Horowitz,
speaking, then turning to dip her head
slightly and look Officer Nate Jenkins in his
gray eyes. “You took him in for questioning.”
“Oh, no,” said Officer Jenkins with a broad

s . smile. “We arrested him.”
He’s a suspect,” said one of the other officers

with a touch of pride in his voice.

He went back to doing an impersonation of a statue.
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Source sample of text: LaPier, JW. Unexpected Rain. Chapter 2. Retrieved from http://openbookfiction.com
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Greek orthography has used a
variety of diacritics starting in
the Hellenistic period. The more
complex polytonic orthography
(Greek: moAvTtoviké cboTnpa
ypagpns, romanized: polytoniké
systima grafis), which includes
five diacritics, notates Ancient
Greek phonology. The simpler
monotonic orthography

(HovoTovikb cboTNHA YPAPNS,
monotonikd systima grafis),
introduced in 1982, corresponds
to Modern Greek phonology, and
requires only two diacritics.
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Tazi Vegan?

@po"i"ro. KapIos TS

pravawids. Mepiéyet Brrap-
veg'. Katavahwvetat ouvrBuwg
Wi, av kat propel va gaywsel
TyavrTy, YnTh kat ancknpa-
MEVY, o8 oTpoYYUALS enineSec
geteg. Na ) Satrpnan g

Dari Vegan?

TedlBa o7

WITKAN

oty Agpan. Yplotata
yhwaoohoywn paptupla 6Tt ot
WIavaves firav H3n ywwoTtés
otn Mabayacwdpn nepimou
ekeivy v enoyn’, H mo
npupn paprupla kadAiépyeiag
LTEVAVAS TPV and QUTES TIC

pmopet petd Ty Enpavan va TpoopaTeS avakaiipe Bew-
Tpuptel o ahetpl. Elvar gutd peiTo 0 VoTepos 6og advac®.,
YNYEVES TNG Tpomikng Lwvng Totrn 1 paprupia umovoel Tt
wat mBavee eEnuepwbnue yta ot pravdves kaAepyobvray
npwn popd oty Manoda Néa  oTnv Agpuer mptv g8doouy

Toutvéa®. Tnjpepa kahepysital
wuplus 0TV Tportti Lwvn®.
Oplopéves mpdapates avaka-
Anpetg puTohiBuv pravavag

Moluvijaiot £rotkor ot Ma-
Sayaowdpn kat unodeikviEt
eniong enlong emagpn kat sprd-
pto petakh Moluviowsy kat

1 H pravéva H MITANANA ETNAI TPOTIIK'O ®POYTO, oo Kapepolv mou ypovoho- AQpIKavioV TOUAGXLOTOV 3.000
stvar Tpomues Katpmeg TNg pravavids. Meptéyet Prrapiveg’. youvTal otV mpwTn Yhietia  Xpovia pty. Ahkeg mowthieg
ff::f:ﬂ::‘f:: Katavahaverat cuviBus wir, av kat propet mupoSétnoay pa Siebv ou-  [Lravévag elorixBnoay oty
: va payewdel TnyavnTe, YnTn kat anoknpapévn, iTnon yia v apxaiéTrTa avatohkr) atn s Agpuas
oe oTpoyYuhEs entnedes pétes. Na ) Satripn- wahhiépyelas e pravavag ané Movacvdpdvous Apafes®.
on) TN propet peta tnv Efpaven va tpiptet oe 3 Humawdoa sl 3. Ta plidavou PE e P Yrdpyouv mohhd ei8n mout-

Tpomkd gpoito, kap-  gurol sival peyiha,  kaAhépyma muSokl- AUV PHW&W;, mohAa and ta
mog TN pRavavids.  edwapra kan orola Ba eEgmhnTTav Toug Su-
2 TIKOEUPWIAIOUS KATAVAAWTES
mov eivat guvnBopévol atry
navrayol napotion motkihia
emBopmov Cavendish mov.

ahelp Etvar gutd ynyevés g tpomwris Lbvng
wat mBaviwg eEnpuepwlnke yia npwTn Popd otV
Tancva Néa Toutvéa®. Znpepa kadhepyettal ku-
pltog atnv Tpomur Lwvn?®.Optopéves npdopateg
avaxaAipets QurokiBuwy pravdvas oto Kape-
polV mov ypovoloyobvrat oTnv mpwTn yhtetia
nupoddtnaay pa SieBvn culntnen v Ty -

Hepmeyel frapiveg
Raravalovera
BUVRBLE Wi, v Kal
|opsl v paywiel
TV AT K TUAIYRa TS TPOPTS




Baldufa Cyrillic Extended

Source sample of text: VHTepHeT Bubnuorexa. hitps:/filibrary.ruftext(7/pfindex.html

Jles Toncmoti

CMEPTb UBAHA UNJIBUYA

B GosbuIom 3O0aHUN cy,qe6Hbe yqpexq:germﬁ BO BpeMs IIepepbIBa 3acefaHus I10
aeny MenbBUMHCKUX YJIEHBI U TIPOKYpOPp COLIINCH B KabuHeTe VBaHa Eropo:auqa
1le6ex, u 3a1rest PasroBop 0 3HAMEHMUTOM KPAaCOBCKOM [LeJie. tIDe,qop BacunbeBuyu
PpasropsavunIICAa, JO0Ka3bIBasi HEIIOACYAHOCTD, UBan EI‘OpOBM‘I CTOs1JI Ha CBOEM,
He'rp >ke ViBaHOBUY, He BCTYIIMB CHAaYaJIa B CIIOP, HE IIPMHMMAJI B HEM yUIaCTUA
U TIPOCMATPUBAJI TOJIBKO YUTO IMOJAHHBIE «Bedomocmu».

— Tocrioga! — ckasas oH, — VIBaH Unbuy-To ymep.
— Hey>xenn? — Bor, unTaiiTe, — ckasas on Pefopy BacunbeBuwy,

I104aBast emy CBEXXUIA, naxyquﬁ erre HoMep.

B uepHOM 060fiKe GBLIO HATewaTaHo: «Tlpackosvs PedoposHa Tonosua c Oyuies-
HULM npuckopOues usseusaem pooHbIX U 3HAKOMBIX 0 KOHUUHE 803700NEHHO20 cYynpyea
ceoez0, unena CydebHoil nanamui, Uearna Unvuua Tonosua, nocnedosasuieil 4-20 ¢es-
pans cezo 1882 200a. BviHoc mena 6 nAMHULY, 6 4ac nonoayoHw», Visan Vnbud 6611
COTOBAapMII, COGPABIINXCSI TOCIION, ¥ BCe JI061IM ero. OH 60IesT YKt HECKOTIBKO
He/JleJIb; TOBOPUJIN, YTO 6OJIe3Hb ero Hemanednma. MecTO OCTaBaaoCh 3a HUM,
HO 6GBIJI0 COO6PaXKeHNMe O TOM, UTO B CJIy4Yae ero cMepTy AjiekceeB MOXKeT ObITH
Ha3HAUEeH Ha ero MeCTO, Ha MeCTO >ke AJjiekceeBa — My BuMHHMKOB, min IllTa-
6esb. Tak 4UTO, YCIBIXaB 0 CMePTH VBaHa Vbuda, ITepBast MBICTb KaXKIOTO U3
TOCIIOf, COGpAaBIIMXCS B KabWHeTe, 6bIJIa ¥ TOM, KaKoe 3HaYeHMe MOXKeT MMeThb
5Ta CMePTh Ha MepeMellleHMsI MM TIOBBIIIEHNS] CAMUX UJIeHOB MJIM MX 3HAKO-
MBIX. «Tenepv, HasepHo, nonyuy mecmo Umabens unu Bunnukosa, — nodyman dedop
Bacunvesuu, — Mue amo u 0asHo 06elaHo, a Mo NosvllLeHIe COCMABNAen Ona MEeHS
socemvcom py6neil npubaski, Kpome kaxuenspuu», «Hado 6ydem nonpocumv menepv o
nepesode wypura us Kanyeu, — nodysan Memp Usarosuu. — Hena 6ydem ouexv pada.
Tenepv yoic Henv3s GYyOem 2080pUNMDb, UMO £ HUKO20a HUYUE20 He cOenan Ons ee POOHBIX».

— 51 Tak ¥ ZymMaJl, YTO eMy He IOSHATbHCS, — BCIIYX cka3a [leTp ViBaHOBMY.
— JKanxo.

— Jla uTo y Hero, CO6CTBEHHO, 6bLI0?

— JloxTopa He MOTJIM OIIpeAeNTb. TO eCTh OIIpeeIsAIN, HO Pa3JIMIHO.
Korpa s1 Bugiest ero mocyieHMI pa3, MHe Ka3aj10Ch, YTO OH MOIIPABUTCS.

— A 51 Tak U He GBI y Hero ¢ CAMBIX IIPa3/JHUKOB. Bce cobuparcsi.

— Yro, y Hero 66110 cocTOsTHME?




Source sample of text:
Rousseau, J.J.(1782).

The Confessions. Web
edition published by
eBooks@Adelaide (2012),
University of Adelaide,
South Australia.
Retrieved from http://
ebooks.adelaide.edu.au/r/
rousseau/jean_jacques/
r864c/index.html

..and insure the good will of Madam de Warrens.
I enclosed M. de Pontverre’s letter in my own, and
waited on the lady with a heart palpitating with
fear and expectation. It was Palm Sunday, of the
year 1728; I was informed she was that moment
gone to ¢hurch: I hasten after her, overtake, and
speak to her. —The place is yet fresh in my mem-
ory— how can it be otherwise? often have I mois-
tened it with my tears and covered it with kiss-
es. —Why cannot I enclose with gold the happy
spot, and render it the object of universal ven-
eration? Whoever wishes to honor monuments
of human salvation would only approach it on

their knees. . &
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Source sample of text Arabic: One Thousand and One Nights (n.d.). Retrieved from http://www.alwaraq.net/Core/
AlwaraqSrv/bookpage?book=26&session=ABBBVFAGFGFHAAWER&fkey=2&page=1&option=1

After two years silence and patience, and
notwithstanding my resolutions, I again take
up my pen. Reader, suspend your judgment as
to the reasons which force me to such a $tep: of
these you can be no judge until you shall have
read my book.

You have seen my youth pass away calmly
without any great disappointments or
remarkable prosperity. This was moétly owing
to my ardent yet feeble nature, less prompt in
undertaking than easy to discourage: quitting
repose by violent agitations, but returning to
it from lassitude and inclinations, and which,
placing me in an idle and tranquil $tate for
which alone I felt I was born, at a distance
from the paths of great virtues and §till further
from those of great vices.

The firét part of my confessions was written
entirely from memory, and is consequently
full of errors. As I am obliged to write the
second part from memory also, the errors

in it will probably be §till more numerous.

The remembrance of the fineét portion of my
years, passed with so much tranquility and
innocence, has left in my heart a thousand
¢harming impressions which I love to call to
my recollection. Far from increasing that of
my situation by these sorrowful reflections,

I repel them as much as possible, and in this
endeavor often succeed so well as to be unable
to find them at will. This facility of forgetting
my misfortunes is a consolation whi¢h Heaven
has reserved to me in the midst of those which
fate has one day to accumulate ...

Source sample of text Latin: Rousseau, ].J.(1782). The Confessions. Web edition published by eBooks@Adelaide (2012),
University of Adelaide, South Australia. Retrieved from http://ebooks.adelaide.edu.au/r/rousseau/jean_jacques/r864c/

index.html
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Infinity (symbol: «) is an abstract
concept describing something
without any limit and is relevant in
a number of fields, predominantly
mathematics and physics. The Eng-
lish word infinity derives from Latin
infinitas, which can be translated as
"unboundedness”, itself calqued from
the Greek word apeiros, meaning
"endless".[1]

In mathematics, "infinity" is often
treated as if it were a number (i.e.,
it counts or measures things: "an
infinite number of terms") but it is
not the same sort of number as the

1.SOURCE TEXT PERSA AND ENGLISH: Infinity. (n.d). In Wikipedia. Retrieved November 7,

2013, from http://en.wikipedia.org/wiki/Infinity
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To énetpo (cOpBolo: » {\displaystyle
\infty } \infty ) eivat agpnenuévn
€vvoLa 1o TEPLYPAPEL KATL Ywplg
Kavéva 6plo Kat £YeL onpacia oe

Lo oELpd amd EMOTHHES, KUPLWG T
padnpatikd kat ™) euotkn. H AéEn
dnetpo mpoépyeTaL and To CTEPNTIKO
npdBepa "a-" kat Tn AEEN "mépag”
mov onpalvel TéNog. AvagépeTal o
SlapopeTirég Evvoleg (ov cuvHBws
ovvdéovTal He TNV évvola Tov "Ywpls
TENOG") IOV TTPOKVITTOVV TN PLAOTO-
epla, Ta pabnuatid kot T Beodoyia.

BeCKOHEYHOCTS € A6CTPAKTHBIN
TepMiH, KOTPbIf 03HAUYE KBAHTITY
(MHO>KeCcTBa) Ja40ro, IITO € TaK
BeJIMKe, >Ke He MaTh KiHIIg (07,
CJI0Ba KOHeIlb € O, BO/IXKEHE CJIOBO
KOHEYHBIN), TIMliUYHO CsI He JacThb
3paxoBaTH, 3MipsiTH, a Kifb Teit, Tak
€ BeKlIle sIK KaXkJie KOHeYHe 4icIo.
OGEKT, KOTPBIV € TAK BeIMKBIL, JKe
MaTb aTPi6yThI 6€CKOHETHOCTH, CSI
IIAKOJIM 30Be IIPUIABHUKOM 6ecKo-
HeYHbIN. BeCkoHeUHOCTh He MaTh
TpaHilli, ajie He € TOTO caMe LITO
HeOrpaHiueHOCTb.

PHOTOGRAPY: RYAN QUEENSY
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Basic Alphabet
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Extended Character Set (Persa & Urdu)

POSEESSSSS UB S350 cmgane el
Eo»ci’c_clc_uﬁgs&)s:ubéaﬁo%mm

Ligatures Basic Ligatures
Krrsskkkkssss AP AU Y
Numbers (Arabic, Persa & Urdu)

AALAOTYY Y AAYFOTY Y)Y AAYA0EY VY

Diacritical marks

9
s s

v\

= W
T2l o wwb)ug ~005_»=

-]
2 Fooe

) 2= 2L .
Punctuation
*&_ (P,
Basic Alphabet
ABIEHOIKAMNEOIIPTYOXY  afydelnbwAvEonpsotupy
Punctuation, Marks and Symbols Diacritics
K AEHTTOYYQ  &éniitétote

Small Caps

ABTAEZHOIKANEOIPETY®XWQ AEHITOYYQ
Basic Alphabet

ABBF,ILE}KBI/IIZKJ'IMHOHPCTYQ)XL[‘-IIJ_IH_['LBIBSIOHF”BESI_]J'bH:’BI,I

a6BIeXK3UIMKIMHONIPCTY (XU BEIBII0AT hesijbmhi

Diacritics, Language Specific Glyphs and Localised Forms

KUY EETTBOVIIBRIFRK3KKKKHHTH@CTY ¥X TIUh€€IPKKITHHYUMA A £E28>K331111
0083YVVUTHEIW  AD
kyeériboviibRITEIK3KKKKHETHeCTYYX T g heebkynyEuMidedasdk33iminoed3yyarbiw
dB2gokzutikannmpuumiuybeislolt

Currency

SFTP e¥TP
Small Caps

ABBIIEXK3UIKJIMHOTIPCTYOXLIUIIITIbbIbAIOSIEE BESITHRK MY IBOVIIBRIFBK 3K KK KHHTHG
CTYYXTIYYUheeDKKITHHUMAAZ£EDSKE31M1100655 V¥ UTrbIw

Basic Alphabet

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Diacritics and Language Specific Glyphs

vvvvvv

A33334ceseeiilidno6660elh iiiiypasacecideseesgsss ggh hhiiiif kK AnNo66FrF683ster
QRO GYWWWW 57278033

Punctuation, Marks and Symbols

©®™@8c*,.:52i! 0T/ %%ol|" <> 7, .om—_22A~# NS

Small Caps

ABCDEFGHIJKLMNOPQRSTUVWXYZ
AAARAAZECEEEEITIPNOOOOO@UTTUYPAAACCCCDEEEEEGGGGGEHANTIIIJKKLLLLLENNNOOGORRR
SSSSTTTOUUUOYWWWWYYYZ22758)33

012345689$€CLEF R (21 &NO{I/%%0 « * 2 g @ wn/to

Ligatures

fffi fl fk fb fh ft fj fhi ffl fik fib fft ffh f5 fi §t & ¢h ¢k tt Th

Figures and Currencies

0123456789$€CE£¥f  0123456789$€¢L£L¥Sf
01234567898€¢L£¥f 01234567898€¢cL£L¥Sf

Superiors, Inferiors, Numerators and Denominators

012345678904 = abcdefghijklmnopqrstuvwxyz No1234567890-, - +=abedefghijklmnopqrstuvwxyz

0123456789/0123456789

Fractions

11/ 1/ /o 1/ /. A /I 1/ 5/ 1/ /51 7 1/ /. /. I 5/ I 1/ /. ! /) /.
l/Z 113 2/3 1/4 3/4 1/5 2/5 3IS 4/5 1/6 5/6 1/8 318 518 7/8 117 z/7 3/7 4/7 5/7 6/7 1/9 2/9 4]9 5/9 719 8/9

Mathematical Operators and Symbols

=#E<2<=>0+++x-0 QA[[Ipun-> [VL €
Arrows, Pointers, Unlinked Baldufas & Linked Baldufas

SeMng Ao acbsa TOEY gy __ +

———e, )T



Ligatures

Off with their heads!

Discretionary Ligatures

i)
> Off with their heads!

®

which way (...) which way (...)
Arabic Discretionary Ligatures @
Oo\ o 5,58« Dol (o IS S
Localised Forms @
Il-lusio > Illusid
Bastinasa > Bastinasa
TI060B > 10606
JbyOaB > JbyOaB
Small Caps @
“have I oTmuta TpeA6G? - “HAVE I OTUILJIA TPEAOE?
Cap Spacing @

I'M AFRAID SO, (...) THE BEST
PEOPLE USUALY ARE ».

—» I'M AFRAID SO, (..) THE BEST
PEOPLE USUALY ARE ».

Case Sensitive @
«WHO IN THE {WORLD} AMI?» > «WHO IN THE {WORLD} AM I?»
Superiors @
no 1st - n? 1%
Inferiors @
H20 1nil N H,O 1.1

Superiors

)

12 € § v, 0
Lining Figures @

01234567898€£L£Y¥Y 5 0123456789%$€£¥
Tabular Lining Figures @

01234567898€£L£Y¥Y 5 01234567898€L¥
Tabular Old Style Figures @

0123456789$€LY¥Y -5 0123456789$€LY¥
Persian Figures @

AAYFOTYY Y)Y« AAYOEY VY)Y
Urdu Figures 0)

AALA0OTYYY « AAY0EY Y)Y
Stylistic Set o1 - Arrows e)

adeef“ N >ETIR
Stylistic Set 02 - Hands @

abcdefgh

Ky M AR LT
Stylistic Set 03 - Unlinked Baldufas @)

abcd

Cyrillic only fonts (a6Br)
Greek only fonts (afys)

Stylistic Set 04 - Linked Baldufas

> SRVINE

abcdefg

Cyrillic only fonts (a6Braesx)
Greek only fonts (afy8eln)
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