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Methodical in rationale and irrepressible
in function, Lektorat’s 27 styles are the
embodiment of editorial expression.
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LEKTORAT ABOUT

Florian Fecher's Lektorat font family is one for the
books, and for the screens, and for the magazines.
While an editorial’s main goals are to entertain,
inform, and persuade, more should be considered. For
example, clear divisions are necessary, not just from
one article to the next, but in how each is positioned
as op-ed or fact-based, infographic or table, vilifying
or uplifting. From masthead to colophon, Lektorat has
six concise text styles and 21 display styles to captivate,
educate, and motivate within any editorial purpose.

Magazines and related publications are notoriously
difficult to brand and then to format accordingly.

The research behind Lektorat focused on expression
versus communication and what it takes for a great
typeface to accomplish both tasks. In the changeover
from the 19th to 20th century, German type foundry
Schelter & Giesecke published several grotesque
families that would become Lektorat's partial
inspiration. Experimentation with concepts from
different exemplars gave birth to Lektorat’s manifest
character traits: raised shoulders, deep incisions
within highly contrasted junctions, and asymmetrical
counters in a sans family.

After thoroughly analysing magazine publishing
and editorial designs, Florian discovered that a
concise setup is sufficient for general paragraph text.

STATICSTYLES STATIC STYLES

So Lektorat's text offering is concentrated into six total
styles: regular, semibold, and bold with their obliques.
Stylistic sets are equally minimal; an alternate 'k, K’
and tail-less ‘a’ appear in text only. No fluff, no wasted
“good intentions”, just a laser-like suite to focus the
reader on the words.

The display styles were another matter. They aim to
attract attention in banners, as oversized type filling
small spaces, photo knockouts, and in subsidiary
headings like decks, callouts, sections, and more.

For these reasons, three dialed-in widths — Narrow,
Condensed, and Compressed — complete the display
offerings in seven upright weights each, flaunting 21
headlining fonts in total. If being on font technology’s
cutting edge is more your goal, the Lektorat type
family is optionally available in three small variable
font files for ultimate control and data savings.

The Lektorat typeface was forged with a steel spine
for pixel and print publishing. It unwaveringly informs,
convincingly persuades, and aesthetically entertains
when the tone calls for it. Its sans serif forms expand
in methodical ways until the heaviest two weights
close in, highlighting its irrepressible usefulness to
the very end. Lektorat is an example of how much we
relish entering into an agreed battle of persuasion —
one which both sides actually enjoy.

VARIABLE STYLES

Text Regular Compressed Extralight

Text Regular <—> Bold

Text Oblique Compressed Light Text Oblique <-> Bold Oblique
Text Semibold Gompressed Regular
Text Semibold Oblique Gompressed Semihold Gompressed < -> Narrow
Text Bold Compressed Bold Extralight<->Blaek
Text Bold Oblique Gomprossed Extraholl
Gompresses Black

Condensed Extralight
Condensed Light
Condensed Regular
Condensed Semibold
Condensed Bold
Condensed Extrahold
Condensed Black

Narrow Extralight
Narrow Light
Narrow Regular
Narrow Semibold
Narrow Bold
Narrow Extrabold
Narrow Black

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



LEKTORAT VARIABLE

Variable fonts are a new part of OpenType technology
that allows typeface creators to design fonts, and
users to organise and use them, in a more advanced
way than was done in the past.

Rather than having one individual font style per
font file (i.e., extralight, regular, bold, or extrabold),
variable fonts are one file with almost infinite choices
within a single “designspace”, the total boundaries
for a typeface’s appearance.

So what's a designspace? A designspace is the total
area containing all axes which the font user can cus-
tomise: weight, width, serif length, optical size, and
more. A series of sources (or masters or exemplars)

DESIGN SPACE

m M

Mm

612,76

Mm Mm

WEIGHT AXIS (FROM EXTRALIGHT TO EXTRABOLD)

A3 Aa Aa Aa Aa
)

determine the appearance of all lettershape at
certain positions on each axis.

Imagine a designspace like a chess board grid with
sources lining the edges. Opposite sources usually
have opposing characteristics, like extralight versus
extrabold. A move in any direction affects the look of
the font since the movement brings it closer to one
source or another. The closer to one source, the more
it will look like that one and the less it will look like
the opposite source. So moving in the designspace
always causes a change in the look of the font. The
final characteristics of the font are defined by the total
proximity to all exemplars — where it is located within
the total designspace.

To get a more accurate picture, now imagine that
this grid is not two-dimensional, but is a three-dimen-
sional cube; it has depth, meaning the font creator
has defined more than two axes. The user is able to
move through that cubed designspace, and as they
do the font changes in accordance with how close it
is to the sources that have defined its look.

Thanks to variable font technology, this means
graphic designers and web developers can use math-
ematically generated styles that, while never actually
drawn by the font creator, still exist within that total
designspace. And the file size is just a fraction of what
normal font files are. This is great news for develop-
ers, for data use on mobile, for rendering, and for
prioritising speed and responsiveness — not to men-
tion creativity!

In a few cases, when some glyphs cannot smoothly
transition across the spectrum of instances, a modi-
fication called a “jump” is included. Currently not all
software responds to variable fonts in the same way.

Aa Aa

WIDTH AXIS (FROM COMPRESSED TO NARROW)

A Aa

} ]

WEIGHT AXIS (FROM TEXT REGULAR TO TEXT BOLD)

Aa Aa Aa
} ]
Aa Aa Aa
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Ukosystem
Editorial
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Arcnitectura
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Magazines




LEKTORAT SPECIMEN

|

Humboldthain

Brunnenstral3e 13357 — Berlin, Germany

Macle for magazines

Energie marémotrice: I’Eau, la Lune & le Soleil.

SULAR

Qéndrueshméria

Sustainable architecture receives international 2020 award
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LEKTORAT DISPLAY SIZE

COMPRESSED EXTRALIGHT  72PT
1/
COMPRESSED LIGHT 72PT

Murcielane

COMPRESSED REGULAR  72PT

Murcielago

COMPRESSED SEMIBOLD  72PT

Murcielago

COMPRESSED BOLD  72PT

Murcielago

COMPRESSED EXTRABOLD  72PT

Murcielago

COMPRESSED BLACK  72PT

Murcielago
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LEKTORAT DISPLAY SIZE

CONDENSED EXTRALIGHT  72PT

Murcielaoo

CONDENSED LIGHT 72PT

Murcielago

CONDENSED REGULAR  72PT

Murcielago

CONDENSED SEMIBOLD  72PT

Murcielago

CONDENSED BOLD 72PT

Murcielago

CONDENSED EXTRABOLD 72PT

Murcielago

CONDENSED BLACK  72PT

Murcielago
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LEKTORAT DISPLAY SIZE

NARROW EXTRALIGHT 72PT

Mur

NARROW LIGHT 72PT

21200
Murcigelago

Murcielago

NARROW SEMIBOLD  72PT

Murcielago
Murcielago
[ ] 'I
reielago

Mu
Murcielago

NARROW BLACK  72PT
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LEKTORAT DISPLAY SIZE

COMPRESSED BLACK  55PT

Rliythm & Reaction

COMPRESSED BLACK  50PT

Rliythm & Reaction

COMPRESSED BLACK ~ 45PT

Rliythm & Reaction

COMPRESSED BLACK  35PT

Rhythm & Reaction
‘Rhythn & Reaction’ yets
tntler the skin of aBritish
love affair with American
jarz. Janzfirgt camerto
Britainas avisual amd
cultural style - rather
thanas amugical form,
writes JolnL. Walters.
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LEKTORAT DISPLAY SIZE

CONDENSED BLACK  55PT

Rhythm & Reaction

CONDENSED BLACK  50PT

Rhythm & Reaction

CONDENSED BLACK  45PT

Rhythin & Reaction

CONDENSED BLACK  35PT

Rhythn & Reaction
‘Rhythin & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style —rather
than as amusical form,
writes John L. Walters.
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LEKTORAT DISPLAY SIZE

NARROW BLACK 55PT

Rhythm & Reaction

NARROW BLACK 50PT

Rhythm & Reaction

NARROW BLACK  45PT

Rhythm & Reaction

NARROW BLACK 35PT

Rhythin & Reaction
‘Rhythm & Reaction’ gets
under the skin of a British
love affair with American
jazz. Jazz first came to
Britain as a visual and
cultural style — rather
than as a musical form,

writes John L. Walters.
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COMPRESSED EXTRALIGHT 25 /30PT

Aninow | was om my jourmey, ina pair of thick boots and with a hazel sick inmy hand Naturally |
WA (0ing o London, which lay a hundred miles to the east: and it seemed equally obvious that|

COMPRESSED LIGHT 25 [30PT

And now | was onmy journgy.ina pair of thick boots and with a hazel Stick inmy hand.
Naturally, [ was going to London, which lay a hundred miles to the east: and it seemed equally

COMPRESSED REGULAR 25 /30PT

And now | was onmy journey. ina pair of thick boots and with a hazel stick in my hand.
Naturally, | was going to London, which[ay a hundred miles tothe east: and it seemed

COMPRESSED SEMIBOLD 25 /30PT

And now [ was onmy journey,inapair of thick hoots and with a hazel stick in my
handl. Naturally | was going toLondon. which lay a hundred miles to the east: and it
And now | was onmyjourney, inapair of thick hoots and with a hazel stickin
my hant. Naturally, lwas going to London, which lay a hundred miles to the
And now 1 wag onmy journey, inapair of thick hoots and with a hazel stick
inmy hanl. Naturally, lwag going to Lontlon, which lay a huncred mileg to
Al nnwlwasnn my journey, inapair of thick hoots andwitha

hazel stick inmy hand. Naturally, | wag yoiny toLomtlon, which lay
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CONDENSED EXTRALIGHT 25 /30PT

And now [ was on my journey, ina pair of thick boots and with 2
nazel stick in my hand. Naturally, | was going to London. which

CONDENSED LIGHT 25 /30PT

And now [ was onmy journey, ina pair of thick boots and with a
hazel stick in my hand. Naturally, | was going to Loncon, which

CONDENSED REGULAR 25 /30PT

And now [ was on my journey, in a pair of thick boots and with
a hazel stick inmy hand. Naturally, | was going to Loncon,

CONDENSED SEMIBOLD 25 /30PT

And now | was on my journey, ina pair of thick hoots
and with a hazel stick in my hand. Naturally, | was going

OOOOOOOOOOOOOOOOOOO

And now I was on my journey, ina pair of thick hoots
and with a hazel stick in my hand. Naturally, | was going

And now | was on my journey, in a pair of thick hoots
and with a hazel stick in my hand. Naturally, | was

And now I Wwas on my journey, in a pair of thick hoots
and with a hazel stick in my hand. Naturally,  was
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LEKTORAT HEADLINE SIZE

NARROW EXTRALIGHT 25/30PT

And now | was on my journey, in a pair of

thick boots and with a hazel stick in my hand.
And now | was on my journey, in a pair of

thick boots and with a hazel stick in my hand.
And now | was on my journey, in a pair of
thick boots and with a hazel stick in my hand.

NARROW SEMIBOLD 25/30PT

And now | was on my journey, in a pair of
thick boots and with a hazel stick in my hand.
And now | was on my journey, in a pair of
thick hoots and with a hazel stick in my
And now | was on my journey, in a pair of
thick hoots and with a hazel stick in my

NARROW BLACK 25/30PT

And now | was on my journey, in a pair of
thick hoots and with a hazel stickinmy
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LEKTORAT OPENTYPE FEATURES

ALL CAPS

¢Para texto? &PARATEXTQ?
1708 A-h [Ende] Hal 1708 A-B [ENDE] HCll
FRACTIONS

1123/41/4 Yo%

SUPERIOR

H1234 H1234

ORDINALS

No. Ne

HISTORICAL FORMS

Thatis the question

That if the queftion

STYLISTIC SET O1 (EXTRABOLD & BLACK ONLY')

Gerona & Santiago 369€ Gerona & Santiago 369€
STYLISTIC SET 02 (AMPERSAND)
& 5]

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, MULTUMESC

CATALAN

IIusio, CAL-LIGRAFIA

DUTCH

Bijna, BIINA

Kirtasiye, KIRTASIYE

Timig, MULTUMESC

[Husio, CALLIGRAFIA

Bijna, BIJNA
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LEKTORAT CHARACTERSET

UPPERCASE PROPORTIONAL LINING FIGURES (DEFAULT)

ABCDEFGHIJKLMNOPQRSTUVWXYZADINE 0123456789F€¢E¥FH%%0

HAITITITTKCLLLERRNRO000000O0RRR  suscescers
SSSSSTTTTUUUOUUUYUUWWWWYYYYZZZ H1284

LOWERCASE FRACTIONS

abcdefghijklmnoparstuvwxyzadijnepBi hid,

N kI HANNAG00606000FFr§ssstt  ORDINALS
PEOGOTUGTY0aWW WY y7Z2 Haopg

HISTORICAL FORMS

f

PUNCTUATION

MATHEMATICAL OPERATORS

/-/=ztsz<zzarxxQ AN TV=[QUN

o IO oo == DIACRITICAL MARKS
SYMBOLS
lg1eo*™ott&@*t*"°~omn CASE SENSITIVE
-@ié

ALTERNATES (5501 EXTRABOLD & BLACK)

6eygig0gessss59369?,:5€88&
ALTERNATES (5502)

&
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LEKTORAT TEXT SUBHEAD SIZE

REGULAR 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take themselves
out of the house so that she could do her yoga exercises,

SEMIBOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to be
more accurate, when the dog took him, or, to be exact,
when Mrs Wilt told them both to go and take them-
selves out of the house so that she could do her yoga

BOLD 18/22PT

Whenever Henry Wilt took the dog for a walk, or, to
be more accurate, when the dog took him, or, to be
exact, when Mrs Wilt told them both to go and take
themselves out of the house so that she could do her
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LEKTORAT TEXT BODY COPY SIZE

REGULAR 10/13PT

As might have been foreseen, Franconia proved to
be an excellent place in which to study the diffi-
cult family of flycatchers. All our common eastern
Massachusetts species were present — the king-
bird, the phoebe, the wood pewee, and the least
flycatcher — and with them the crested flycatcher
(not common), the olive-sided, the traill, and the
yellow-bellied. The phoebe-like cry of the traill
was to be heard constantly from the hotel piazza.
The yellow-bellied seemed to be confined to deep
and rather swampy woods in the valley, and to

SEMIBOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present —
the kingbird, the phoebe, the wood pewee, and
the least flycatcher — and with them the crested
flycatcher (not common), the olive-sided, the
traill, and the yellow-bellied. The phoebe-like cry
of the traill was to be heard constantly from the
hotel piazza. The yellow-bellied seemed to be
confined to deep and rather swampy woods in

BOLD 10/13PT

As might have been foreseen, Franconia proved
to be an excellent place in which to study the
difficult family of flycatchers. All our common
eastern Massachusetts species were present
—the kingbird, the phoebe, the wood pewee,
and the least flycatcher — and with them the
crested flycatcher (not common), the olive-
sided, the traill, and the yellow-bellied. The
phoebe-like cry of the traill was to be heard
constantly from the hotel piazza. The yellow-
bellied seemed to be confined to deep and

REGULAR 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the king-
bird, the phoebe, the wood pewee, and
the least flycatcher — and with them the
crested flycatcher (not common), the
olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill

SEMIBOLD 12/15PT

As might have been foreseen, Franconia
proved to be an excellent place in which
to study the difficult family of flycatch-
ers. All our common eastern Massachu-
setts species were present — the king-
bird, the phoebe, the wood pewee, and
the least flycatcher — and with them the
crested flycatcher (not common), the
olive-sided, the traill, and the yellow-
bellied. The phoebe-like cry of the traill

BOLD 12/15PT

As might have been foreseen, Franco-
nia proved to be an excellent place in
which to study the difficult family of
flycatchers. All our common eastern
Massachusetts species were present

— the kingbird, the phoebe, the wood
pewee, and the least flycatcher — and
with them the crested flycatcher (not
common), the olive-sided, the traill, and
the yellow-bellied. The phoebe-like cry

TYPETOGETHER WWW.TYPE-TOGETHER.COM ®© 2020 ALL RIGHTS RESERVED



LEKTORAT TEXT LANGUAGE TEXT SETTINGS

GERMAN 9/11PT

FRENCH 9/11PT

CZECH 9/11PT

Im speziellen Sinn bezeichnet das
Wort Sprache eine bestimmte Ein-
zelsprache wie Deutsch, Japanisch
oder Swabhili etc. Die gesprochenen
Sprachen der Menschheit werden
geman ihrer genetischen Verwandt-
schaft in Sprachfamilien gegliedert.
Jede einzelne Sprache wird dabei
anhand der sogenannten Language
Codes nach den 1ISO-639-Teilnor-
men international eindeutig klas-
sifiziert. Von den heute rund 6500
gezahlten Einzelsprachen - laut

PORTUGUESE 9/11PT

Les gestes sont la méthode de
communication la plus connue,
utilisée par diverses espéces dont
I'ensemble des primates. C'est éga-
lement le cas des abeilles et leurs
danses: lorsqu’une abeille explo-
ratrice revient vers sa ruche aprés
avoir trouvé une source de nectar,
elle peut effectuer une danse en
rond indiquant que cette source
se situe a moins de 50 métres, ou
une danse en huit indiquant que
cette source est plus lointaine. De

NORWEGIAN  9/11PT

Védecky obor zabyvajici se zkou-
manim jazyka se nazyva lingvistika.
Otazky tykajici se filosofie jazyka
byly pokladany jiz ve starovékém
Recku, byly zde otazky typu zda mo-
hou slova reprezentovat zkusenost
nebo motivovanost obsahu slov,
konkrétnimi pamatkami jsou na-
priklad Platonovy dialogy Gorgias a
Faidros. Jesté Casnéjsim dokladem
uvazovani o jazyku jsou gramati-
ky sanskrtu, nejranéjsi zaznamy

o kodifikaci liturgického jazyka a

ITALIAN  9/11PT

Linguagem pode se referir tanto a
capacidade especificamente hu-
mana para aquisicao e utilizacao de
sistemas complexos de comunica-
¢ao, quanto a uma instancia especi-
fica de um sistema de comunicacao
complexo. O estudo cientifico da
linguagem, em qualquer um de seus
sentidos, é chamado linguistica.
Atualmente, entre 3000 e 6000
linguas sdo usadas pela espécie
humana, e um nimero muito maior
era usado no passado. As linguas

TURKISH 9/11PT

Et sprak er et dynamisk sett av syn-
lige, hgrbare eller fglbare symboler
for kommunikasjon og elementer
som brukes for & manipulere dem.
Sprak kan ogsa henvise til bruken
av slike systemer som et generelt
fenomen. Eksempler pa sprak er na-
turlig sprak (menneskelige enkelt-
sprak, for eksempel norsk), kunstige
sprak (for eksempel esperanto) og
programmeringssprak (for eksem-
pel Java). Menneskesprak omtales
vanligvis som naturlige sprak, og

SWEDISH 9/11PT

Il linguaggio, in linguistica, & il
complesso definito di suoni, gesti e
movimenti attraverso il quale si at-
tiva un processo di comunicazione.
La facolta di rappresentare men-
talmente un significato e presente
in molte specie di animali, tra le
quali I'essere umano. La capacita di
elaborare e produrre un linguaggio
verbale, nell'uomo, si € sviluppata
a seguito di mutamenti strutturali
della cavita orale. In particolare
I'arretramento dell'ugola ha reso

POLISH 9/11PT

insanlar arasindaki anlasmayi
saglayan bir arag olarak tanimlana-
bilir. Bu baglamda dil, kelimelerden
olusan, yani viicut dili gibi sozli
olmayan iletisim bicimlerinin yani
sira insanlarin en etkili iletisim sekli
olan sozlu iletisimi tanimlar. Dil, ses
dalgalari aracihgiyla akustik olarak
ve kelimeler araciligiyla veya isaret
dilinde oldugu gibi isaretler aracili-
giyla gorsel olarak aktarilir (“isaret
dili” ile karsilastiriniz). Ayrica dokun-
ma vasitasiyla dokunsal isaretlerle

ICELANDIC 9/11PT

Sprak eller tungomal ar en del av
olika system foér kommunikation,
som anvands av manniskor och
som vi borjar tillagna stora bitar av
redan under vara forsta levnadsar.
Barn lar sig anvanda sprak lika na-
turligt, som de lar sig att ga. Spraket
kommuniceras exempelvis via ta-
lat sprak, teckensprak, kognitioner
och skrift, som ar barare av sprak

i en rad olika kommunikationssys-
tem. Begreppet sprak har tva nara
sammanbundna men dnda separa-

SPANISH 9/11PT

Jezyk stuzy do przedstawiania rze-
czywistosci dotyczacej przedmio-
tow, czynnosci czy abstrakcyjnych
pojec za pomocg znakow. Zbidr zna-
kéw w jezyku jest otwarty. Wynika
to z faktu, ze znakiem jezykowym
jest kazdy tekst, kazda sformu-
towana wypowiedz, posiadajaca
znaczenie. Jednostka postugujaca
sie jezykiem moze wiec za pomocg
jego systemu tworzy¢ nieskonczong
liczbe nowych znakéw, takze takich,
z ktérymi nigdy sie wczesniej nie ze-

FINNISH 9/11PT

Mal er kerfi merkja, takna, hljéda
og orda sem notud eru saman til
pess ad lysa hugtokum, hugmyn-
dum, merkingum og hugsunum.
Malfraedingar eru peir sem ad
rannsaka mal, en i nutimanum var
malfraedi fyrst kynnt sem visinda-
grein af Ferdinand de Saussure.
peir sem ad tala mal, eda nota pad
a annan hatt, eru taldir med sem
hluti af malsamfélagi pess mals.
Tungumal er hugtak sérstaklega
notad um pau mal sem ad hafa

Un lenguaje (del provenzal lenguat-
ge y del latin lingua) es un sistema
de comunicacién estructurado para
el que existe un contexto de usoy
ciertos principios combinatorios
formales. Existen contextos tanto
naturales como artificiales. Desde
un punto de vista mas amplio, el
lenguaje indica una caracteristica
comun a los humanos y a otros
animales (animales no simbdlicos)
para expresar sus experiencias y
comunicarlas a otros mediante el

Kieli on jarjestelma, jossa ihminen
ilmaisee ajatuksensa kielellisil-

la merkeilla, abstraktioilla. Naita
merkkeja nimitetaan kielellisiksi
ilmauksiksi. Puhutuissa kielissa
kuuluvia (auditiivisia) merkkeja
tuotetaan puhe-elimilla. Kirjoitetus-
sa kielessa kielelliset ilmaukset on
tehty silmin nahtaviksi eli luetta-
viksi. Viitotuissa kielissa kielelliset
ilmaukset ovat visuaalisia, eivat au-
ditiivisia. Eri kielia tutkii kielitiede.
Kognitiotiede tutkii kieltd hieman
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LEKTORAT TEXT OPENTYPE FEATURES

SMALL CAPS

;Para texto?
1708 A-b [Ende] H@!I

ALL SMALL CAPS

. Para texto?
1708 A-b [Ende] H@I

ALL CAPS

¢ Para texto?
1708 A-b [Ende] H@I

PROPORTIONAL OLDSTYLE FIGURES

0123456789$€¢L£¥ % %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789$€¢L£¥ % %o

TABULAR OLDSTYLE & SLASHED ZERO

00123456789$€¢E£¥fE

TABULAR LINING & SLASHED ZERO

00123456789$€¢E£¥fE

NUMERATOR/DENOMINATOR

345(x+y)/678 89/120

FRACTIONS

1/2 3/41/46 5[7 2/98

SUPERIOR/INFERIOR

H20 xb8 y3+5 alndex

ORDINALS

1st 2nd 3rd 85th 2e Ma No.

HISTORICAL FORMS

That is the question

(PARA TEXTO?
1708 A-B [ENDE] H@!I

¢(PARA TEXTO?
1708 A-B [ENDE] H@!

¢PARA TEXTO?
1708 A-B [ENDE] H@I

0123456789$€CE¥f£%%o

0123456789$€¢E¥f£% %0

©0123456789%€¢e¥f

00123456789$E€¢EY b

345(x+Y) 678 89120

VY2 34 Vae 57 Yos

H20 Xpg y3*° 2Index

st 2nd 3rd 85th 2e Ma N2

That if the queftion
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LEKTORAT TEXT OPENTYPE FEATURES

STYLISTIC SET O1 (ALTERNATE A)

agata

STYLISTIC SET O2 (ALTERNATE K)

Kirsis Kiosk

STYLISTIC SET O3 (SYMBOLS)

ABCDEFGHIJKL
MNOPQRSTUVWXYZ
abcdefghijkl

TURKISH/AZERI/CRIMEAN TATAR

Kirtasiye, KIRTASIYE, KIRTASIYE

ROMANIAN/MOLDAVIAN

Timis, BUCURESTI, MULTUMESC

CATALAN

[I-lusid, coL-LABORA, CAL:-LIGRAFIA

DUTCH

Bijna, ViJF, BIUNA

CONTEXTUAL ALTERNATES

gjggaj

agata

Kirsis, Kiosk

“taiRANvEOAD
P A IRNE JONON Rl Rk gy )
Rave—ToIN/"\NV

Kirtasiye, KIRTASIYE, KIRTASIYE

Timis, BUCURESTI, MULTUMESC

IMusid, co:LABORA, CALLIGRAFIA

Bijna, ViJF, BIJNA,

giggaj
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LEKTORAT TEXT CHARACTER SET, UPRIGHTS

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZZAE
DIUNEPBAAAAAAAAAACCCCCDDEEE
EEEEEEGGGGHHATITIINIIUIKLLLLENN
NNOOOOOOO@PORRRSSSSSFTTTUUU
UUUOYUOWWWWYYYYZZZ

LOWERCASE

abcdefghijklmnopgrstuvwxyzeedij
cepBrjkfadaaseaagaaccégtcddéeee
éeéegfgghhiiTiiTjifjkilIItARANAGS
00060@oOrfrésSssSsttttuadiudaydiow
WWYYYyyzzz

>0 oS

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZZEDIJ
NEbPBAAAAAAAAAACCCCECDDEEEEEEEE
O60BORRRSSSSSFTTTUUOUULUUYULOW
WWWYYYYZZ2Z

HISTORICAL FORMS

.

ALTERNATES FOR
CONTEXTUAL ALTERNATES

g88ggjl

PUNCTUATION

(AT
’ ”

e ?HITOIN e oo =—=1"
PUNCTUATION (SMALL CAPS)

o2 TR - — -

SYMBOLS

1§1ee™o#&@* i N ~m

SYMBOLS (SMALL CAPS)

0&@*

ALTERNATES (SS01 & SS02)

,,,,,,

ARROWS (5503)

“tolrRANK et IRAwe —T o IN/\V

GEOMETRIC SHAPES (S503)

EOAPDVAJOOOOON

PROPORTIONAL OLDSTYLE FIGURES

0123456789$E€CE¥fHN2% %o

PROPORTIONAL LINING FIGURES (DEFAULT)

01234567893%€¢CE¥fEN2% %o

TABULAR OLDSTYLE FIGURES

olo
ge
ol

00123456789%€CE£¥fen

TABULAR LINING FIGURES

©0123456789%€CcEY LN

olo
ge
ol

FIGURES (SMALL CAPS)

0123456789$€ECE¥F L% %o

SUPERSCRIPTS

H0123456789 +-=()-,.

Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

Ho123456789+-=()-,.

Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+-=()-,-/90123456789

FRACTIONS

YVoV32s Va3 Ve e 5 s

ORDINALS

a0|jabcdefghijklmnopgrstuvwxyz

ORDINALS (SMALL CAPS)

aoH

MATHEMATICAL OPERATORS

/-/m#z<2<=>+2+x0A[|YVeo[QuT

DIACRITICAL MARKS

CASE SENSITIVE

@i (){}]
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LEKTORAT TEXT CHARACTER SET, OBLIQUE

UPPERCASE

ABCDEFGHIJKLMNOPQRSTUVWXYZA
DIUNEPBAAAAAAAAAACCCCCDDEEE
EEEEEEGGGGHAIITIITTIJIKLLLLEENN
NNOOOOGOOGO@BORRRSSSSSTFTITTUUU
UUU00YyOuOOWWWWYYYYZZ22

LOWERCASE

abcdefghijklmnopqgrstuvwxyzeaedijn

éecegBgehhiitiiitjTijjkilIIHAANASSS
60606006FFréssésttttudaiudayaiww

////////

SMALL CAPS

ABCDEFGHIJKLMNOPQRSTUVWXYZADIJ
NEPBAAAAAAAAAACCCCCDPEEEEEEEE
EGGGGHAIITIITIIVIKLLLLENNNNOOOSO
0O60@BORRRSSSSSFITTUUOUOUGUUOYOOW

........

HISTORICAL FORMS

r

ALTERNATES FOR
CONTEXTUAL ALTERNATES

g8888jj

PUNCTUATION

[N EEN TR
’ ”

e P IT O o r e

PUNCTUATION (SMALL CAPS)

I ntr,uné?!l-[](){}|/___

SYMBOLS

/1§10°™o#&@" 11N~

SYMBOLS (SMALL CAPS)

0&@*

ALTERNATES (SS01 & SS02)

IIIIII

ARROWS (5503)

“toiRANKEtwIR ANt —T o IN /N VY

GEOMETRIC SHAPES (SS03)

| B W 2 4 AR JONON R=j J

PROPORTIONAL OLDSTYLE FIGURES

0123456789%€C£¥ftN2% %o

PROPORTIONAL LINING FIGURES (DEFAULT)

0123456789%$€¢E£¥ftN2% %o

TABULAR OLDSTYLE FIGURES

00123456789%€CE¥fenss

TABULAR LINING FIGURES

00123456789%€E¢cE¥fENs%

FIGURES (SMALL CAPS)

0123456789%€ECE¥Ft% %o

SUPERSCRIPTS

H0123456789 +=-=()-,.

Habcdefghijklmnopqrstuvwxyz

SUBSCRIPTS

Ho123456789+-=()-,.

Habcdefghijklmnopqrstuvwxyz

NUMERATOR/DENOMINATOR

0123456789+-=()-,./0123456789

FRACTIONS

Vo Ya % % Ve %6 Yo 78

ORDINALS

40 |jabcdefghijklmnopqgrstuvwxyz

ORDINALS (SMALL CAPS)

aoH

MATHEMATICAL OPERATORS

/=/mZz<2<=>a+42+x0A[]SVe[Qum

DIACRITICAL MARKS

CASE SENSITIVE

-@ié(){}]
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LEKTORAT LANGUAGE SUPPORT

SUPPORTED LATIN LANGUAGES

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian,
Alsatian, Amis, Anuta, Aragonese, Aranese,
Aromanian, Arrernte, Arvanitic (Latin), Asturian,
Atayal, Aymara, Bashkir (Latin), Basque, Belarusian
(Latin), Bemba, Bikol, Bislama, Bosnian, Breton,
Cape Verdean Creole, Catalan, Cebuano, Chamorro,
Chavacano, Chichewa, Chickasaw, Cimbrian,

Cofan, Cornish, Corsican, Creek, Crimean Tatar
(Latin), Croatian, Czech, Danish, Dawan, Delaware,
Dholuo, Drehu, Dutch, English, Esperanto, Estonian,
Faroese, Fijian, Filipino, Finnish, Folkspraak, French,
Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic
(Kalaallisut), Guadeloupean Creole, Gwich'in,
Haitian Creole, Han, Hawaiian, Hiligaynon, Hopi,
Hotcak (Latin), Hungarian, Icelandic, Ido, llocano,
Indonesian, Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Jamaican, Javanese (Latin),
Jeérriais, Kala Lagaw Ya, Kapampangan (Latin),
Kaqchikel, Karakalpak (Latin), Karelian (Latin),
Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi,
Kurdish (Latin), Ladin, Latin, Latvian, Lithuanian,
Lojban, Lombard, Low Saxon, Luxembourgish,
Maasai, Makhuwa, Malay, Maltese, Manx, Maori,
Marquesan, Megleno-Romanian, Meriam Mir,
Mirandese, Mohawk, Moldovan, Montagnais,
Montenegrin, Murrinh-Patha, Nagamese Creole,
Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar,
Norwegian, Novial, Occidental, Occitan, Oshiwambo,
Ossetian (Latin), Palauan, Papiamento, Piedmontese,
Polish, Portuguese, Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh, Rotokas, Sami,
Sango, Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Latin), Seri, Seychellois Creole, Shawnee,
Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio
(Latin), Somali, Sorbian, Sotho (Northern), Sotho
(Southern), Spanish, Sranan, Sundanese (Latin),
Swabhili, Swazi, Swedish, Tagalog, Tahitian, Tetum, Tok
Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana,
Tumbuka, Turkish, Turkmen (Latin), Tuvaluan, Tzotzil,
Uzbek (Latin), Venetian, Vepsian, Volapik, Voro,
Wallisian, Walloon, Waray-Waray, Warlpiri, Wayuu,
Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante,
Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni, ...

EXTENDED TYPOGRAPHIC FEATURES

All caps, basicligatures, case-sensitive forms,

class kerning, contextual alternates, discretionary
ligatures, denominators & numerators, fractions,
alternative fractions, historical forms, 5 sets of figures
(oldstyle numerals, lining figures, proportional
figures, tabular figures and small caps), localised
forms, ordinals, ornaments, small capitals, small
capitals from capitals, stylistic sets (S501, SS02, SSO3,
etc), superiors & inferiors, slashed zero, ...
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LEKTORAT CREDITS

THE DESIGNERS

Florian Fecher is a type and graphic designer living in
both Germany and France. He has had along-lasting
fascination for what can be subsumed under the
marvellous German word ‘Schrift’. Though missing
from the English vocabulary, it functions amongst
others as an umbrella term referring to composed
characters implemented by writing, calligraphy,
lettering, and typography. This interest propelled his
communication design studies at the FH Wiirzburg
in Germany. Subsequently, instead of pursuing a
master’s degree in typeface design, he completed
the post-diploma programme EsadType at the ésad
Amiens in France.

Florian’s resulting project, Redaktion, was renamed
Lektorat upon graduation and is the recipient of
TypeTogether's 2019 Gerard Unger Scholarship.

CREDITS

Lead design and concept
Florian Fecher

Supervisors
Veronika Burian
José Scaglione

Engineering
Joancarles Casasin
Florian Fecher

Quality assurance
Azza Alameddine

Kerning
Florian Fecher

Graphic design
Elena Veguillas
Roxane Gataud
Copywriting

Joshua Farmer

AWARDS

-Gerard Unger Scholarship winner 2019
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LEKTORAT LICENSING

FAMILY UPGRADES

Buy a single weight (or more) now and get reimbursed
if you buy the entire font bundle at a later time.

This is a great way to explore a new typeface without
full commitment. To take advantage of the upgrade,
please email info@type-together.com.

CUSTOM WORK

We offer custom font solutions tailored to your needs.
This includes developing new typefaces from scratch,
modifying existing typefaces, extending language
support, and creating logotypes. Please contact us
for details at info@type-together.com.

LICENSING

Our complete font catalogue, along with the
presented type family here, are available for print,
self-hosted web applications, and app embedding
from TypeTogether’s online store. For other types

of licences and more information, please contact us
at info@type-together.com.

TESTING OUR FONTS

TypeTogether actively seeks ongoing dialogue with

all type users and therefore offers free temporary
licences to test any of our typefaces. The test fonts are
fully functional and include the entire character set
and OpenType features. To request test fonts, please
contact us at info@type-together.com.

EDUCATIONAL & CHARITY DISCOUNT

TypeTogether offers a 25% discount on all typeface
purchases for students and those in education
(schools, departments, etc.). This discount also
extends to NGOs and charities in general. Please
contact us for details at info@type-together.com.

For further information, samples, and ordering,
please visit www.type-together.com.

LEKTORAT

Design: Florian Fecher
www.type-together.com/lektorat-font
©TypeTogether 2020

Lektorat is a registered trademark of TypeTogether.
All rights reserved.

TEXT CREDITS

As | walked out one midsummer morning,

by Laurie Lee (London, 1969).

Wilt, by Tom Sharpe (1976).

Foot-path way, by Bradford Torrey (Boston, 1892).
Nineteen Eighty-Four,by George Orwell (1949).
‘Rhythm & Reaction’ gets under the skin of a British
love affair with American jazz, in Eye Magazine blog.
Wikipedia.org.

ABOUT THIS SPECIMEN

This specimen has been set using Ebony Light and
Ebony Bold. If you print this specimen, please be kind
to the environment and consider printing only the
pages you need.
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