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Evert

Welcome to the world of Evert, a typeface that breaks
the mould while respectfully nodding to its classic
roots. Like a themed rollercoaster it invites you on a
ride over the plains of the early grotesques, into the
tunnels of mechanical essence, up on the hills of the
experimental, and over the district of contemporary
modernity. This clearly isn't your grandma's typeface!

Evert's genetic makeup holds the essence of Miller

and Richard's Grotesque N°1, mixed with hints of
inspiration from Roger Excoffon's Antique Olive and Evert
Bloemsma's FF Balance. The result is a unique blend

of subtle rigidity and humanistic elegance, a quirky
concoction of tradition and innovation, where every
element adds its own spark to the typographic feast.

Evert supports Latin and Greek with further script
expansion on the way. On the OpenType feature front it
offers goodies such as localised forms that are like secret
handshakes between letters, old-style numerals for a
sprinter text, tabular numerals for that organised vibe, and
even discretionary ligatures, the fancy bowtie of the font
world - all there to make your creative heart skip a beat.

Evert invites you to explore a whole new world of expressive
design. It's like a dance party where style and functionality
bust a move in the most delightfully grotesque way. So

go ahead, unleash your inner typographic maverick and

let Evert be your partner in crime on this epic journey.
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Family overview

Evert Text Evert Evert Display
(Small sizes) (In between) (Large sizes)
Thin Thin Thin

Thin Italic Thin Italic Thin ltalic

Light Light Light

Light Italic Light Italic Light Italic
Regular Regular Regular

Italic Italic Italic
Medium Medium Medium
Medium Italic Medium ltalic Medium Italic
SemiBold SemiBold SemiBold
SemiBold Italic = SemiBold Italic = SemiBold Italic
Bold Bold Bold

Bold Italic Bold Italic Bold Italic
ExtraBold ExtraBold ExtraBold
ExtraBold Italic ExtraBold Italic ExtraBold Italic
Black Black Black

Black Italic Black Italic Black Italic
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STYLES

Supported formats
otf, ttf, woff, woff2.

Evert comes in 3 optical sizes and is
available as individual styles as well
as the following packages:

Evert PE* Superfamily — 48 styles
Evert PE Text Family - 16 styles

Evert PE Family - 16 styles

Evert PE Display Family — 16 styles
Evert Greek Superfamily — 48 styles
Evert Greek Text Family - 16 styles
Evert Greek Family - 16 styles

Evert Greek Display Family - 16 styles
Evert Latin Superfamily — 48 styles
Evert Latin Text Family — 16 styles
Evert Latin Family - 16 styles

Evert Latin Display Family - 16 styles

Each Family package contains the
corresponding variable font.

* PE - PanEuropean support
(Cyrillic, Greek, Latin)

Modifications, extensions, and
subsetted fonts are available on
request.
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EVERT TEXT THIN & THIN ITALIC

11/14 PT (Oldstyle Numerals)

Well over ayear later a second 327th Rifle Division was formed
and was also moved to the Leningrad region where it took part
inthe offensive that drove Finland from the war, then spent the
first months of 1945 clearing German forces from the coasts of
the Baltic States and containing the German forces trapped in
Courland. Thedivision first formed on September1,1941in the
Oryol Military District at Voronezh, right alongside the 329th
Rifle Division.

It was manned primarily by workers from that city, and when it
reached the front it was considered well-trained by the standards of
the time. Col. Ivan Mikhailovich Antiufeev was appointed to com-
mand the division on the day it began forming. Its basic order of bat-
tle was as follows: In late October the division was assigned to 26th
Army, which was forming up in the Reserve of the Supreme High
Command. This army was assigned to the new Volkhov Frontin early
December, and redesignated as the 2nd Shock Army on the 17th.
OnJanuary 7,1942, 2nd Shock Army entered the Lyuban Offensive
Operation.

Theinitial attacks collapsed in exhaustion and confusion, and
the army commander was replaced. After regrouping, the at-
tack was resumed on the 13th, this time with more effective
artillery preparation, which shattered the defenses between
two German infantry divisions and caused one of them to panic.
Over the following days the army's forces managed to carve
small wedges into the enemy positions, but did not penetrate
them until the 17th, with the help of more than 1,500 aircraft sor-
ties,and advanced 5 —10 km. In order to widen the penetration,
the 327th was regrouped into Operational Group Korovnikov in
59th Army for a new attack to begin on January 27.

The missionwas to eliminate German strongpoints at Spass-
kaya Polistand Lubino Pole along the Leningrad road. While the
attack onthe former failed, the bulk of the army, over 100,000
men, was able get past and advance as faras 75 kminto the
German rear, posing a grave threat to their forces in the Lyuban,
Chudovo and Kirishi regions. After the mouth of the penetra-
tion was widened on February 12, the 327th, as part of a shock
group with 46th Rifle Division, 8oth Cavalry Division, and two
skibattalions, attacked northward towards Lyuban on the

19th, enveloping and capturing Krasnaya Gorka in the process.
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Well over a year later a second 327th Rifle
Division was formed and was also moved to
the Leningrad region where it took partin
the offensive that drove Finland from the
war, then spent the first months of 1945
clearing German forces from the coasts of
the Baltic States and containing the German
forcestrappedin Courland. The division first
formed on September 1,1941in the Oryol
Military District at Voronezh, right alongside
the 329th Rifle Division.

It was manned primarily by workers from that
city, and when it reached the front it was consid-
ered well-trained by the standards of the time.
Col. Ivan Mikhailovich Antiufeev was appointed
tocommand the division on the day it began
forming. Its basic order of battle was as follows:
In late October the division was assigned to 26th
Army, which was forming up in the Reserve of
the Supreme High Command. This army was
assigned to the new Volkhov Frontin early
December, and redesignated as the 2nd Shock
Army onthe 17th. On January 7, 1942, 2nd Shock
Army entered the Lyuban Offensive Operation.

Theinitial attacks collapsed in exhaustion
and confusion, and the army commander
was replaced. After regrouping, the attack
was resumed on the 13th, this time with
more effective artillery preparation, which
shattered the defenses between two German
infantry divisions and caused one of them

to panic. Over the following days thearmy's
forces managed to carve small wedges into
the enemy positions, but did not penetrate
themuntil the 17th, with the help of more
than 1,500 aircraft sorties, and advanced 5 —
10 km. In order to widen the penetration, the
327th was regrouped into Operational Group
Korovnikov in 59th Army for a new attack to
begin on January 27.

The mission was to eliminate German
strongpoints at Spasskaya Polist and Lubino
Polealong the Leningrad road. While the
attack onthe former failed, the bulk of the
army, over 100,000 men, was able get past
and advanceasfaras 75 kmintothe German
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EVERT TEXT LIGHT & LIGHT ITALIC

11/14 PT (Oldstyle Numerals)

Ero 4acTo HasblBatOT <<OTLIOM aMEPUKAHCKOM YH4EHOCTU 1
0bpa3oBaHMA>>. Ero 3HaMeHUTble <<ronybble bykBapu>>
(Blue-backed Speller) Ha NpOTAXKeHUN NATU MOKONEHWIA YYUTTN
aMepUKaHCKNX AeTen YntaTb 1 nucats. Mima BebcTepa B CLUA
CTaNo MOYTU CUHOHVMMOM C/I0BA <<C/1I0BAPb>>, MPEXKAe BCErO
bnarogaps coBpeMeHHoMy coBapto Merriam-Webster, koTo-
PbI BOCXOAUT K MepBOMY M3AaHMI0 1828 roga — An American
Dictionary of the English Language.

Hovi BebcTep poausca B YacT-Xaprgopae, tat KOHHeKTUKYT, 1
OKOHYMIT ENbCKUY Konneax B 1778 rogy. OH n3y4as rnpaso nog
pykosoacTeom Onveepa I17CBOPTA, HO HE CMOI HalTn paboTy
a/1BoKata v KaKoe-To BPeMA Npernofanas B YaCTHOM LLIKOJIE, e
Hanucas nepabie yHebHUKY — B TOM YUC/Ie CBOV 3HAMEHUTbIN
6ykBapb. BebCTep aKTMBHO NOAAEPKNBAT AMEPUKAHCKYHO PEBO-
nroumnto n patndukaumto KoHctutyuymm CLLUA, cyntad, 4To CTpaHa
Hy»KOaeTcA B CO6CTBEHHOU MHTE//IEKTYalbHOW OCHOBE Y HaLuo-
Ha/1bHOW KY/IbTYPE, OT/INYHOM OT EBPOMENICKOM.

B 1793 rogy AnexkcaHap MaMunbeToH npurnacusn ero B Hoto-
Vlopk paboTaTb peaakTopoM pefepanbHoii raseTsl. BebcTep
CTan OgHUM 13 CaMblX M1000BUTHIX aBTOPOB CBOETO BPEMEHU:
Ancan cTatby, MONUTUYECKIE 3CCE, y4ebHble KHUM 1 aKTUBHO
y4acTBOBas B 0OLLECTBEHHOWN XKM3HW. OH Tak>Ke Obl1 OOHUM 13
ocHoBaTene KoHHeKTMKYTCKOro obLecTBa no oTMeHe pab-
cTBa.

B 1806 rogy oH ony6nvKoBas CBOV NepBbI clioBapb — A
Compendious Dictionary of the English Language. Y>xe B cne-
LytoLLeM roay Ha4an paboTy Hafg ropasfo 6os1ee OOLWNPHbBIM
TPYOOM, KOTOPbIV 3aBepLUWS B 1828 roay. DTOT ClIOBapb OKa3all
OFPOMHOE BAVAHNE HA aMEPUKAHCKNN BapUAHT aHTIMNCKOro
A3bIKa, 3aKPENVB TaKkMe HanncaHud, kak color, center, defense.
BebcTep TakyKe Chirpall BaXKHYH posib B MPUHATUM 3aKoHa 06
aBTOPCKOM MpaBe 1831rofa — NepBOro KpynHOro nepecMoTpa
aMeprKaHCKOro aBTOPCKOro 3aKOHOAaTeNbCTBa.

PaboTas Hag BTOpbIM TOMOM CBOero ciosapsd, Bebctep ymep

B 1843 rogy. [paBa Ha ero Tpy4 Bckope nprobpenm O>Kopax 1
Yapnbs Meppuam, 1 coBpemMeHHble cnoeapu Merriam-\Webster
BedyT CBOK UCTOPUIO OT STUX U3LAHUI.
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Ero 4acTo HasbIBaloT <<OTLOM aMepu-
KaHCKOW y4E€HOCTU 1 06pa3oBaHnA>>. Ero
3HaMeHUTble <<ronybble 6ykBapu>> (Blue-
backed Speller) Ha npoTaYKeHUN NATH
MOKOMEHWI YYNN AMEPUKAHCKUX AeTEN
4yuTaTh U NUcate. Vima BebcTtepa B CLLIA cTa-
110 NOYTW CUHOHVIMOM CJTOBA <<C/T0Bapb>>,
npexkae Bcero bnaronapa CoBpeMeHHOMY
cnosapto Merriam-Webster, koTopbii
BOCXOOMUT K NepBOMY U34aHuo 1828 roga
— An American Dictionary of the English
Language.

Hovi BebcTep poausica B YacT-XapToopae,
LTaT KOHHEKTUKYT, 1 OKOHYNIT ENbCKUY
konnemk B 1778 rogy. OH n3sy4as npaso rnog
pykosoacTsom OnviBepa /1/1CBOPTA, HO He
CMOr HavTv paboTy aBOKaTa Y KAKOe-To
BpeMA npenojanasl B YaCTHOM LUKO/Ie, rAe
Hanwvcas nepsbie y4ebHUKY — B TOM Yyc/ie
CBOVi 3HaMeHUTbIV 6yKBapb. BebCTep akTMBHO
ronaep)xvBas AMeprKaHCKYH PeBOTIOLNIO U
patnpukaumo KoHctutyuymmn CLLA, cantad, 4to
CTpaHa Hy>aaeTcA B CO6CTBEHHOM NHTEIeK-
TyasIbHOVi OCHOBE Y HALIMOHA/TbHOV KY/IbTYPE,
OT/INYHOW OT eBPOMENCKOM.

B 1793 rony AnekcaHap MaMunbsToH npuria-
cun ero B Hblo-Vopk pa6oTaTb pegakTopom
denepanbHoON rasetol. BebcTep cTan ogHUM
3 CaMblIX NJOLOBUTbIX ABTOPOB CBOErO
BPEMEHW: Mcan CTaTby, MONUTUYECKME
3cce, y4ebHble KHUTM 1 aKTMBHO y4acTBOBa
B 06LLECTBEHHOW YK3HW. OH Tak>Ke Bbin
OLHWM U3 oCHoBaTenen KOHHEKTKYTCKOro
obLecTBa No oTMeHe pabceTea.

B 1806 rogy oH ony6n1KoBan CBOW NepBbii
cnoBapb — A Compendious Dictionary of the
English Language. Y>ke B cnegytoLiem rogy
Havan paboTy Hag ropasfno 6bonee obLWNpP-
HbIM TPY4OM, KOTOPbIN 3aBepLuns B 1828
rofy. OTOT C/I0Bapb OKa3as OrpoOMHOE BN-
AHME HA aMePUKAHCKU BapUaHT aHrnin-
CKOrO A3bIKa, 3aKPEenuB TaKmne HanmcaHus,
Kak color, center, defense. BebcTep Takke
ChIrpasl BaXKHYHO pOIb B MPUHATAM 3aKOHa
06 aBTOpCKOM MpaBge 1831 roga — NepBoro
KPYMHOro nepecMoTpa aMepuKaHCKoro
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EVERT TEXT REGULAR & ITALIC

11/14 PT (Oldstyle Numerals)

In der darauffolgenden Saison blieb fiir Bishop ohne mann-
schaftliches Erfolgserlebnis, allerdings steigerte sie sich auf
14 Punkte und 9,3 Rebounds pro Spiel. In der Saison 2008/09
gewann sie mit den Capitals ihre bereits zweite WNBL-Meis-
terschaft. Bishop erzielte durchschnittlich 16,7 Punkte und
10,9 Rebounds pro Spiel, womit sie nicht nur erneut einen
bedeutenden Anteil am Gewinn der Meisterschaft hatte,
sondern stellte in beiden Kategorien eine neue personliche
Bestmarke auf. Des Weiteren wurde sie ins All-Star 5 er-
nannt. In der Saison 2009/10 verteidigte sie mit den Capitals
erfolgreich die WNBL-Meisterschaft.

Nach dem kurzen Zwischenspiel in der WNBA in der Saison 2010
kehrte sie nach Australien zuriick, wo sie fiir die Saison 2010/11
von den Dandenong Rangers unter Vertrag genommen wurde.
Nach dem Engagement bei den Rangers verkiindete Bishop,
dass sie im Sommer 2011 nicht zu dem Storm zuriickkehren

wird. Sie begriindete ihre Entscheidung damit, dass sie in der
WNBA voraussichtlich nur wenig Spielzeit erhalten wird, was ihre
Chancen die australische Nationalmannschaft bei den Olympi-
schen Spielen 2012 in London zu vertreten minimieren wiirde.
Deshalb entschied sie sich dafiir den Sommer 2011 in Australien
zu verbringen.[2] Nach nur einer Saison bei den Rangers, wo sie
gemeinsam mit Kate Macleod die Mannschaft anfiihrte, wech-
selte sie zu den Adelaide Lightning. In ihrer einzigen Saison fiir
die Lightning erzielte sie durchschnittlich 16,4 Punkte und 8,2
Rebounds pro Spiel. Von 2013 bis 2016 spielte sie wieder fiir das
Team der Canberra Capitals. Ab 2017 ist Bishop wieder fiir das
WNBL-Team der Adelaide Lightning.

Am 1. April 2010 verkiindete Brian Agler, Cheftrainer der
Seattle Storm, dass mit Abby Bishop, Laura Kurz und Aja
Parham drei Spielerinnen ins Trainingslager der Storm einge-
laden wurden. In der letzten Woche im Trainingslager erzielte
sie in einem Spiel gegen die chinesische Nationalmannschaft
24 Punkte, wobei sie acht von zehn Feldwiirfen verwertete.
Diese Leistung hatte grof3en Anteil daran, dass sie Brian Ag-
ler, Cheftrainer des Storm, in den Kader fir die Saison 2010
aufnahm. Agler begriindete die Verpflichtung von Bishop

wie folgt: ,,She’s played well. And she’s still real young — just
21— so she’s got a lot of upside.” (Sinngemife Ubersetzung:
»Sie spielte sehr gut und sie ist mit 21 Jahren noch sehr jung,
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In der darauffolgenden Saison blieb fiir
Bishop ohne mannschaftliches Erfolgs-
erlebnis, allerdings steigerte sie sich auf
14 Punkte und 9,3 Rebounds pro Spiel. In
der Saison 2008/09 gewann sie mit den
Capitals ihre bereits zweite WNBL-Meis-
terschaft. Bishop erzielte durchschnittlich
16,7 Punkte und 10,9 Rebounds pro Spiel,
womit sie nicht nur erneut einen bedeuten-
den Anteil am Gewinn der Meisterschaft
hatte, sondern stellte in beiden Kategorien
eine neue persdnliche Bestmarke auf. Des
Weiteren wurde sie ins All-Star 5 ernannt.
In der Saison 2009/10 verteidigte sie mit
den Capitals erfolgreich die WNBL-Meis-
terschaft.

Nach dem kurzen Zwischenspiel in der WNBA
in der Saison 2010 kehrte sie nach Australien
zuriick, wo sie fiir die Saison 2010/11von

den Dandenong Rangers unter Vertrag ge-
nommen wurde. Nach dem Engagement bei
den Rangers verkiindete Bishop, dass sie im
Sommer 2011 nicht zu dem Storm zuriickkeh-
ren wird. Sie begriindete ihre Entscheidung
damit, dass sie in der WNBA voraussichtlich
nur wenig Spielzeit erhalten wird, was ihre
Chancen die australische Nationalmannschaft
bei den Olympischen Spielen 2012 in London
zu vertreten minimieren wiirde. Deshalb
entschied sie sich dafiir den Sommer 2011 in
Australien zu verbringen.[2] Nach nur einer
Saison bei den Rangers, wo sie gemeinsam
mit Kate Macleod die Mannschaft anfiihrte,
wechselte sie zu den Adelaide Lightning. In
ihrer einzigen Saison fiir die Lightning erzielte
sie durchschnittlich 16,4 Punkte und 8,2 Re-
bounds pro Spiel. Von 2013 bis 2016 spielte sie
wieder fiir das Team der Canberra Capitals.
Ab 2017 ist Bishop wieder fiir das WNBL-Te-
am der Adelaide Lightning.

Am 1. April 2010 verkiindete Brian Agler,
Cheftrainer der Seattle Storm, dass mit
Abby Bishop, Laura Kurz und Aja Parham
drei Spielerinnen ins Trainingslager der
Storm eingeladen wurden. In der letzten
Woche im Trainingslager erzielte sie in
einem Spiel gegen die chinesische Natio-
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EVERT TEXT MEDIUM & MEDIUM ITALIC

11/14 PT (Oldstyle Numerals)

Mpwv tnv i6puon twv Clash, Ta peAAOVTIKA HEAT TOU GUYKpPO-
TNUOTOG CUMUETELXOV N6 evepyd o€ SLadopa cuyKpoTHaTA
TNG MOUGLKNG 6KNVNG Tou Aovbivou. O Tov Mkpdyapu MeAop
tpayoudolos Kat £male pubLKY KLOAPO 0TO TTATT POK OXN-
pa The 101°ers, To omtoio oXNUATIOTNKE TO 1974. ‘Otav L6pLON-
kav ot Clash, 6uo xpoévia apydtepa, ixe ndN sykataAsipel to
YEUSWVUO TIOU XPNOLUOTIOLOUGE KOIL TO OVTLKOTEGTNOE JLE TO
Tqo Stpdpep. To OVOUA aUTO AvapEPOTAV OTLG UTIOTUTIWOELG
LKOVOTNTEG TOU OTNV TEXVLKN TOU YLOUKAALAL TO omoio Xpn-
OLOTIOLOUCE WG OUCLKOG TOU UTIOYELOU OLONPOoSPOLIoU TOU
Novéivou.

O Mk TZ6ouvg tav KLBaploTas 0TO MPWTOTAVK CUYKPOTHLUA
London SS, xwpis duwg va naiet mote oe kamota {wvtavi) epgd-
vion Kait nyoypagpwvtag pévo va otvykA padl tous. O Mmnép-
vapvt Péouvtg epyadotav Le tov (unpsodpto MaAkoAu Mak Ad-
pev, kabug urtnpée pidoc ue ta uéAn twv Sex Pistols. O T{éouvg
KolL oL ouVAGEAPOL TOU OTO yKPOUTT, CUVEEONKAVY PLALK LE TOUS
IkAsv MatAok kot StiB T{oouvs and toug Sex Pistols, ot oroiot
toug Bonbnoav otnv elpeon vEwv UeAWV. AVAUECA O AUTOUG,
TTOU CUUUETELYQV OTNV OKPOON YLal TN CUUKETOXT oToug London
SS, dvnkav o MwA Zigovov kat o vrpdusp Tept Todiug. O emiong
yvwotng twv vrpaug Nikt Xevrov unfpée ugAog the umavracg,
woT600 ypryopa AIOXWPNOE.

Metd tn 6tdAucn twv London SS oTig apXES TOu 1976, 0
PO0UVTG GUVEXLOE VOl AGXOAELTOIL PE T LOUGLKY, AVOAQUBAE-
VOVTOG TNV Ttpowenon tou T{oouvg. To DeBpoudplo Tng idLag
XPOVLAG O LOUGLKOG TTOPOKOAOVONOE Lo TTPpWTN Popdl pLd
ouvaulia twv Sex Pistols, n omoia, 6Twg SAwos, Tov evtu-
nwolaoces. Me tnv kaBodnynon tou Péouvtg, o T{OouVG €L~
KOLVWVNOE E TOV Z{LOVOV, TIPOTELVOVTOG TOU TV EKMAONoN
€VOG MOUGLKOU OpYAVOU, WOTE Vo urtopoloe va evtaxOel oto
VEO GUYKPOTN A Ttou Ttpostoipads. OLmpdReg Eekivnoav cu-
vtoua pe Tov TZOouvs otnv pubuLknf KLBApa, Tov Sipovov 6Tto
urdoo, tov Kev AgBiv otnv kibBdpa kat £vav ortotodnrote Si-
OOEOLUO HOUGLKO oTa VTPAS. O TEpL TOALUG GUUUETEIXE OTNV
OKPAOOON VLA TNV EVOWUATWOT] TOU oThV TIPdcdATA OYXTHO-
TLOMEVN UTTAVTA KOl TEALKA TLETUXE TNV TIPOCANYN, AV Kol
o0VTOpa TNV EYKATEAELYE. TO LOUGLKO OYXNHO EPAXVE OKOUN
yta éva Baotkod Tpayoudiotr). 'Evag amnd autolg fjtav o MrtiAL
Moudrtg, o omtoiog avEAOPE TNV GUYKEKPLUEVN B0 yLa €Vl JL-
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Mptv tnv i8puon Twv Clash, Ta peAAovTLka
MEAN TOU CUYKPOTHHOTOG CUMUETELXOV 116N
evepPYA o€ S518dopa GUYKPOTHHATA TNG
MOUGLKNG KNV Tou Aovbivou. O Tov
Mkpdyop Méhop tpayoudolos kal émaile
PUBLLKN KLOAPO OTO AT POK GXNHa The
107’ers, TO OTIOLO OXNMUATIOTNKE TO 1974.
‘Otav 15plnkav ot Clash, duo xpdvia apyod-
TEPQ, €ixe NON eykataleipel To Peudwvupo
TIOU XPTGLUOTIOLOUCE KOl TO OVTLKATEGTNOE
e to Tdo STpdpep. To dvopa autd avoa-
¢$EPATAV OTLG UTIOTUTIWSELG LKOVOTTTES

TOU OTNV TEXVLKT] TOU YLOUKOAIAL, TO ottoio
XPTOLHOTIOLOUOE WG HOUGLKOG TOU UTIOYELOU
odnpodpodpou tou Aovdivou.

O Mk T{6ouvg ritav kibapiotas oTo mpwro-
ndvk ouykpdtnua London SS, xwpic Spws va
rai€et moté€ o kdmota {wvtavij sugpdvion Kot
nxoypaguvrac uévo gva otvykA uadi toug. O
Mrgpvapvt PGouvts epyadotayv e TOV IUTTPE-
odpto MdAkoAu Mak Adpev, kaBuwg urtip&e
pidoc ue ta puéAn twv Sex Pistols. O T{éouvg
KoL oL ouVASeAPOL TOU OTO YKPOUTT, CUVEE-
Bnkav ¢piAikd ue toug MNkAsv MdtAok kat St
T{éouvg amé toug Sex Pistols, ot orroiot Toug
PonBnoav otnv elpson véwv peAuwv. Avdusoa
O€ QUTOUC, TTOU CUHKETELYAV OTNY aKpdaon
yta th oupugtoxrj otoug London SS, dvnkav
o NMwA Zipovov kat o vrpdusp Tépt Todiug.

O entiong yvwotng twv vrpaus Nikt Xévrov
untrip&e péAog tne urdvrag, wotdoo ypryopa
QmoYwpenoE.

Metd tn SitédAuon twv London SS otig
apxEG Tou 1976, 0 Pdouvtg cuvE)LoEs va
aoXOAELTAL PUE TN POUGLKH, AVOAQUBE-
vovTag TNV tpowenon tou TZéouve. To
DeRpoudipLo TnG iBLag XPOovLdG O HOUGLKAG
TLOPOKOAOUBNGE yLa TTPWTN Popdt pia
ouvaulia Twv Sex Pistols, n otoia, 6Twg
SAwosg, Tov evtuntwoiaoes. Me tv kabo-
8rjynomn tou Péouvtg, 0 T{OOUVG ETILKOLVW-
VNOE UE TOV Z{OVOoV, TIPOTELVOVTAG TOU TNV
EKUABN O™ EVOG HOUGLKOU OPYAVOU, IOTE VOl
urtopoucs va evtayBei oto véo cuykpdTnua
Ttou Ttpostoipads. OL tpdReg Eekivnoav
oOVTOMA e TOV TZO0UVG 6TNV PUBULKY
K18dpa, tov Sipovov oto Undco, Tov Kev
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EVERT TEXT SEMIBOLD & SEMIBOLD ITALIC

11/14 PT (Oldstyle Numerals)

Poszczegoblne panstwa stosujg rozne normy techniczne,
systemy sygnalizacji, uktady napedowe i rozstaw szyn, co
spowodowato rozdrobnienie systemu kolejowego i zaktoca
ptynnos$¢ miedzynarodowych przewozéw kolejowych. W
ostatnich dziesieciu latach w wiekszosci krajow rozwinietych
wielkos¢ pasazerskich przewozéw kolejowych stopniowo
wzrastata, natomiast udziat kolei w krajowej strukturze
modalnej przewozoéw pasazerskich malat albo pozostawat na
tym samym poziomie. Obecnie udziat ten najwyzszy jest w
Japonii; wynosit w 2002 r. 27% (liczone wedtug pasazeroki-
lometréw). W ruchu towarow tylko 4% (wedtug tonokilome-
trow).

Najwieksza na swiecie wielkosé¢ kolejowego ruchu pasazerskiego
wystepuje w Chinach (606 mld pkm w 2005 r.) i w Indiach (blisko
500 mld pkm). Japonia zajmuje trzecia pozycje. W aspekcie in-
tensywnosci wykorzystania sieci potega w zakresie przewozow
pasazerskich jest takZze Korea Potudniowa. Przypadek Japonii,

a takze charakterystyka kolei krajow europejskich pokazuje, ze
najwieksza popularnoscig w przewozach oséb odznacza sie ona
na obszarach gesto zaludnionych, jesli towarzyszyty jej procesy
modernizacyjne. Od tej reguty istnieja jednak wyjatki, takie jak
Austria lub Hiszpania, w ktorych — mimo matego stopnia urba-
nizacji — kolej jest popularna. Izrael moze by¢ natomiast dobrym
wspotczesnym przyktadem gruntownej modernizacji i rozbudo-
wy anachronicznego systemu kolejowego pamigtajacego czasy
kolonialne.

Naturalna bariera dla kolei pasazerskiej s3 znaczne od-
legtosci pomiedzy duzymi miastami przy niskiej gestosci
zaludnienia. Wéwczas kolej ulega konkurencji lotniczej. W
zakresie dystansow charakterystycznych dla Francji, czy
Hiszpanii, podstawowa droga modernizacji jest budowa
systemu linii duzych predkosci. Maja one wysoka zdolnosé
odzyskiwania rynku od samolotéw w przemieszczeniach na
sredniodtugich dystansach (powyzej 300 km). Udziat kolei
w przewozach na kierunkach przez nie obstugiwanych moze
przekraczac 50% podrézy (np. na linii KTX w Korei — ponad
56%). Wada kolei duzych predkosci jest jednak wysoka ener-
gochtonnosé, niewiele réznigca sie od konkurentéw. Inng
droge przeszty natomiast rozlegte Stany Zjednoczone: kolej
amerykanska nabrata charakteru przewoznika towarowego.
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Poszczegolne pafstwa stosuja rézne nor-
my techniczne, systemy sygnalizacji, ukta-
dy napedowe i rozstaw szyn, co spowodo-
wato rozdrobnienie systemu kolejowego

i zakt6ca ptynnosé miedzynarodowych
przewozow kolejowych. W ostatnich dzie-
sieciu latach w wiekszosci krajow rozwi-
nietych wielko$¢ pasazerskich przewozéw
kolejowych stopniowo wzrastata, nato-
miast udziat kolei w krajowej strukturze
modalnej przewozéw pasazerskich malat
albo pozostawat na tym samym poziomie.
Obecnie udziat ten najwyzszy jest w Japo-
nii; wynosit w 2002 r. 27% (liczone wedtug
pasazerokilometréw). W ruchu towaréw
tylko 4% (wedtug tonokilometrow).

Najwieksza na swiecie wielkos¢ kolejowego
ruchu pasazerskiego wystepuje w Chinach
(606 mid pkm w 2005 r.) i w Indiach (blisko
500 mld pkm). Japonia zajmuje trzecia pozy-
cje. W aspekcie intensywnosci wykorzystania
sieci potega w zakresie przewozéw pasazer-
skich jest takZe Korea Potudniowa. Przypa-
dek Japonii, a takze charakterystyka kolei
krajow europejskich pokazuje, ze najwieksza
popularnoscig w przewozach oséb odznacza
sie ona na obszarach gesto zaludnionych, jesli
towarzyszyty jej procesy modernizacyjne.

Od tej reguty istnieja jednak wyjatki, takie
jak Austria lub Hiszpania, w ktérych — mimo
matego stopnia urbanizacji — kolej jest po-
pularna. Izrael moze by¢ natomiast dobrym
wspotczesnym przyktadem gruntownej
modernizacji i rozbudowy anachronicznego
systemu kolejowego pamietajacego czasy
kolonialne.

Naturalng bariera dla kolei pasazerskiej

sa znaczne odlegtosci pomiedzy duzymi
miastami przy niskiej gestosci zaludnienia.
Woéwczas kolej ulega konkurencji lotniczej.
W zakresie dystanséw charakterystycz-
nych dla Francji, czy Hiszpanii, podstawo-
wa droga modernizacji jest budowa syste-
mu linii duzych predkosci. Maja one wysoka
zdolno$§¢ odzyskiwania rynku od samolo-
téw w przemieszczeniach na Sredniodtu-
gich dystansach (powyzej 300 km). Udziat
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Buku Xonv6 (pogeHa npe3 1960 2.) e amepukaHcka 6u3-
Hecgama u MuHeH uHXkeHep. Ta e npe3ugeHm u 2naBeH
u3nvbAHUMeAeH gupekmop Ha Occidental Petroleum om
anpua 2016 2., koezamo cmaBa nvpBama >keHa Hayeno Ha
2onama amepukaHcka nemponHa komnaHusa.PogeHa e npe3
1960 2. 8 BupmuH2am, Anabama, u 3aBvpwBa McAdory High
School npe3 1977 2. CAeg moBa yuu 8 YHUBepcumema Ha
Anabama, kvgemo npe3 1981 2. nonyyaBa 6akanaBopcka
cmeneH ho MuHHO uHXkeHepcmBo cbe cheyuaau3zayusd 8
20puBa u MuHepanHuU pecypcu. XoAwv6 e BkaloueHa u B ,,Kay6a
Ha u3mvkHamume uHkeHepu® Ha uH)keHepHus konexk Ha
yHuBepcumema (Bunyck 2016).

Kapuepama u 3ano4Ba npe3 1981 2. 8 Cities Service — moaaBa
HanvAHO UHMe2pupaHa hempoAaHo-2a308a komnaHus, kegemo
nvpBoHayaaHo pabomu Ha He¢pmeHu naam¢opmu 8 Mucucunu.
Caeg npugobuBanemo Ha Cities Service om Occidental
Petroleum npe3 1982 2., XoAv6 3aema pa3Au4yHuU mexHudecku u
ynpaBaeHcku nozuyuu 8 CALL, Pycus, BeHeyyena u EkBagop.
Mpe3 2005 2. ma 3ano4yBa ga pvkoBogu pazwupaBaHemo Ha
geliHocmume Ha Occidental 8 Mepmckus 6aceliH (Tekcac u Hio
Mekcuko). Mexkgy 2009 u 2011 2. e MeHUgXbp Ha onepayuume
8 peauoHa, a om 2011 go 2012 2. — npe3ugeHm U 2eHepaAeH
meHugXvp. CAeg moBa e uznvaHumeneH BuyenpezugeHm Ha
onepayuume 8 KaaugopHus (2012-2013), a npe3 okmom8Bpu
2013 2. cmaBa BuyenpezugeHm Ha Occidental u u3nvaHUMeneH
BuyenpezugeHm Ha amepukanckume u onepayuu (Oxy Oil &
Gas).

Om 2014 go mali 2015 2. mf € U3nbAHUMEAeH Buyenpe3u-
geHm Ha Occidental u npe3ugeHm Ha Occidental Oil & Gas
Corp. in the Americas, omzoB8apsawa 3a getliHocmume 8
NAamuHcka Amepuka u cBemoBHume npoyuBaHus. Mpe3 mali
2015 2. 6opgom Ha gupekmopume g u36upa 3a HacaegHuk Ha
ommeaaawus ce 2AaBeH uznvaHuMeneH gupekmop CmuBoH
YelizoH, kamo nocouBa ,,cunHama U ucmopus Ha heyeAuBw u
epekmuBeH pacmerk Ha BbmpewHuUs nempoaHo-2a308
6u3Hec*.

Mo Bpeme Ha npexogHus hepuog Xonv6 ynpaBaaBa onepa-

yuume 8 Bauszkus uzmok, Aamuncka Amepuka u CALL. Mpe3
Mall 2015 2. e Ha3Ha4yeHa 3a cmapwu u3nbAHUMeAeH Buue-
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Buku XoAv6 (pogeHa npe3 1960 2.) e ame-
pukaHcka 6uzHecgama u MuHeH uHXkeHep.
T4 e npe3ugeHm u 2raBeH u3nbAHUMENEH
gupekmop Ha Occidental Petroleum om
anpua 2016 2., koezamo cmaBa nbpBama
»keHa Hayeno Ha 2onava amepukaHcka
nempoaHa komnaHusa.PogeHa e npe3 1960
2. 8 BupmuHaam, Anabama, u 3aBbpwBa
McAdory High School npe3 1977 2. Caeg
moBa y4u 8 YHuBepcumema Ha Arabama,
kvgemo npe3 1981 2. noayyaBa 6akana-
Bvpcka cmeneH no MuHHO uHkeHepcmBo
cbc cneyuanu3zayus 8 2opuba u MuHepanHu
pecypcu. Xonv6 e BkaloueHa u 8 ,,Kay6a
Ha uzmvkHamume uH>keHepu® Ha uHXke-
HepHus konexk Ha yHuBepcumema (Bunyck
2016).

Kapuepama u 3ano4B8a npe3 1981 2. 8 Cities
Service — mozaBa HanbAHO UHMezpupaHa
nemponaHo-2a308a komnaHus, kbgemo nop-
BoHayaAHO pabomu Ha HegpmeHU nAameop-
mu 8 Mucucunu. Caeg npugo6uBaHemo Ha
Cities Service om Occidental Petroleum npe3
1982 2., XoAv6 3aemMa pazAuyHU mexHuve-
cku u ynpaBaercku nozuyuu 8 CALL, Pycus,
Beneyyena u EkBagop. lpe3 2005 2. ma
3anoy4Ba ga pvkoBogu pazwupaBaHemo Ha
gelinocmume Ha Occidental 8 lMepmckus 6a-
celiH (Tekcac u Hlo Mekcuko). Me>kgy 2009

u 2011 2. e meHug>k'bp Ha onepayuume 8
peauoHa, aom 2011 go 2012 2. — npe3ugeHm
u 2eHepaneH MeHug>kvp. Creg moBa e uznoa-
HumeaneH Buyenpe3zugeHm Ha onepayuume 8
KaaugopHus (2012-2013), a npe3 okmomBpu
2013 2. cmaBa Buyenpe3zugeHm Ha Occidental
U u3nvaAHUMeneH BuyenpezugeHm Ha amepu-
kanckume u onepayuu (Oxy Oil & Gas).

Om 2014 go matli 2015 2. md e u3nvbAHUMe-
AeH Buuenpe3ugeHm Ha Occidental u npe-
3ugeHm Ha Occidental Oil & Gas Corp. in
the Americas, omzoBapswa 3a geliHocmu-
me 8 AamuHcka Amepuka u cBemoBHume
npoy4BaHus. Mpe3 maili 2015 2. 6opgLm Ha
gupekmopume s u3z6upa 3a HacaregHuk Ha
ommeaaswus ce 2AaBeH u3nvAHUMeEAEH
gupekmop CmuBuH Yeli3vH, kamo no-
couBa ,,cuAHama U ucmopus Ha heueAuBw
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Greece participated in the Eurovision Song Contest 2010
with the song “Opa”, written by Giorgos Alkaios, Giannis
Antoniou and Friends Music Factory. The song was per-
formed by Alkaios and Friends. To select their entry for

the 2010 contest, which took place in Oslo, Norway, Greek
national television broadcaster Hellenic Broadcasting Cor-
poration (ERT) organised the national final Ellinikos Telikés
2010 which took place on 12 March 2010. The event was
initially to include 10 songs, however there was one withdra-
wal and two disqualifications prior to the night of the com-
petition. Financial constraints at ERT limited the amount

of promotion for the year’s entry, with Alkaios producing
his own music video for the song and traveling to Turkey,
Belgium and Portugal.

Greece took part in the first semi-final of the contest on 25
May 2010 and qualified for the final, placing second with 133
points. At the 29 May final, Alkaios and Friends performed
“Opa” 11th out of the 25 participants and at the end of voting,
was awarded eighth place, marking Greece’s seventh conse-
cutive top 10 placing since 2004. Prior to the 2010 contest,
Greece had participated in the Eurovision Song Contest 30
times since their first entry in 1974. To this point, the nation
won the contest once, in 2005 with the song “My Number One”
performed by Helena Paparizou, and placed third three times:
in 2001 with the song “Die for You” performed by the duo An-
tique; in 2004 with “Shake It” performed by Sakis Rouvas; and
in 2008 with “Secret Combination” performed by Kalomoira.

Following the introduction of semi-finals for the 2004 con-
test, Greece qualified for the final each year. Their least suc-
cessful result was in 1998 when they placed 20th with the
song “Mia krifi evaisthisia” by Thalassa, receiving only 12
points in total, all from Cyprus. The Greek national broadca-
ster, Hellenic Broadcasting Corporation (ERT), is in charge
of Greece’s participation each year, including the selection
process for its entry. Although its selection techniques have
varied over the decades, the most common has been a natio-
nal final in which various acts compete against each other
with pre-selected songs, voted on by a jury, televoters, or
both. In most cases, internal selections have been reserved
for high-profile acts, with the song either being selected
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Greece participated in the Eurovision
Song Contest 2010 with the song “Opa”,
written by Giorgos Alkaios, Giannis Anto-
niou and Friends Music Factory. The song
was performed by Alkaios and Friends.

To select their entry for the 2010 contest,
which took place in Oslo, Norway, Greek
national television broadcaster Hellenic
Broadcasting Corporation (ERT) orga-
nised the national final Ellinikds Telikés
2010 which took place on 12 March 2010.
The event was initially to include 10 songs,
however there was one withdrawal and
two disqualifications prior to the night

of the competition. Financial constraints
at ERT limited the amount of promotion
for the year’s entry, with Alkaios produ-
cing his own music video for the song and
traveling to Turkey, Belgium and Portugal.

Greece took part in the first semi-final of
the contest on 25 May 2010 and qualified
for the final, placing second with 133 points.
At the 29 May final, Alkaios and Friends
performed “Opa” 11th out of the 25 partici-
pants and at the end of voting, was awarded
eighth place, marking Greece’s seventh
consecutive top 10 placing since 2004. Prior
to the 2010 contest, Greece had participated
in the Eurovision Song Contest 30 times
since their first entry in 1974. To this point,
the nation won the contest once, in 2005
with the song “My Number One” performed
by Helena Paparizou, and placed third three
times: in 2001 with the song “Die for You”
performed by the duo Antique; in 2004 with
“Shake It” performed by Sakis Rouvas; and
in 2008 with “Secret Combination” perfor-
med by Kalomoira.

Following the introduction of semi-finals
for the 2004 contest, Greece qualified for
the final each year. Their least success-

ful result was in 1998 when they placed
20th with the song “Mia krifi evaisthisia”
by Thalassa, receiving only 12 points in
total, all from Cyprus. The Greek natio-
nal broadcaster, Hellenic Broadcasting
Corporation (ERT), is in charge of Greece’s
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Le momo est un ravioli tibétain, cuit a la vapeur, ou plus
rarement bouilli, farci de viande ou de Iégumes et accom-
pagné d’une sauce piquante. Il est devenu mets traditionnel
également au Népal et au Bengale-Occidental (particuliére-
ment a Darjeeling). Le momo est trés prisé en Asie du Sud
et se trouve dans nombre de restaurants et d’étals de rue.
Selon une légende trés répandue, les raviolis sont nésilya
environ 1800 ans, au crépuscule de la dynastie Han en Chine
: le médecin Zhang Zhongjing, considéré comme I’'un des
fondateurs de la médecine traditionnelle chinoise, aura-

it confectionné les premiers raviolis a partir de pate, de
viande, de piment et d’herbes pour les servir bouillis comme
reméde contre les morsures du gel.

Le plat étant trés prisé par la communauté newar de la vallée
de Katmandou, on pense que les marchands ambulants newars
se rendant depuis le 17e siécle a Lhassa au Tibet, oii le momo
était un mets traditionnel, en ont rapporté Ia recette dans leur
pays mais en remplacant la viande de yak et les oignons par
celle de buffle et en y ajoutant du gingembre, de Iail et des
épices. Le momo tibétain est devenu le momo-cha népalais,
plus petit et servi dans des cornets. En gagnant la plaine indo-
-gangétique, le momo a vu sa farce a la viande remplacée par
des Iégumes pour répondre aux besoins des hindous végéta-
riens.

Le momo est confectionné a partir d’un carré de pite i base
de farine de blé, farci de légumes, de fromage, ou d’un ha-
chis de viande de yack ou de beoeuf, agrémenté de poivre du
Sichuan, d’ail, d’oighon, de gingembre, de cumin et de co-
riandre. Cette farce peut varier a I’infini selon les recettes
familiales. Les momos sont servis accompagnés en général
de sauce piquante composée de divers piments. Equiva-
lent tibétain du thali des Indiens, le momo est tout i Ia fois
nourrissant et peu onéreux (par exemple, 3 Dharamsala,
cing momos aux épinards et i la pomme de terre coiitent dix
roupies). Les momos font office de nourriture de rue rapide
et traditionnelle, mais aussi de plat de féte et de réunions
familiales. On retrouve un plat similaire dans les cuisines
d’Asie centrale et turque (manti), chinoise (jiaozi et baozi),
mongole (buuz), russe (pelmeni) et coréenne (mandu), ou
encore japonaise (gyoza).
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Le momo est un ravioli tibétain, cuitala
vapeur, ou plus rarement bouilli, farci

de viande ou de Iégumes et accompagné
d’une sauce piquante. Il est devenu mets
traditionnel également au Népal et au
Bengale-Occidental (particuliérement

a Darjeeling). Le momo est trés prisé en
Asie du Sud et se trouve dans nombre de
restaurants et d’étals de rue. Selon une Ié-
gende trés répandue, les raviolis sont nés
il y a environ 1800 ans, au crépuscule de la
dynastie Han en Chine : le médecin Zhang
Zhongjing, considéré comme I'un des
fondateurs de la médecine traditionnelle
chinoise, aurait confectionné les premiers
raviolis a partir de pite, de viande, de
piment et d’herbes pour les servir bouillis
comme reméde contre les morsures du gel.

Le plat étant trés prisé par Ia communauté
newar de la vallée de Katmandou, on pense
que les marchands ambulants newars se
rendant depuis le 17e siécle a Lhassa au Ti-
bet, oil le momo était un mets traditionnel,
en ont rapporté Ia recette dans leur pays
mais en remplacant la viande de yak et les
oignons par celle de buffle et en y ajoutant
du gingembre, de I’ail et des épices. Le
momo tibétain est devenu le momo-cha
népalais, plus petit et servi dans des cor-
nets. En gagnant la plaine indo-gangétique,
Ie momo a vu sa farce a Ia viande remplacée
par des Iégumes pour répondre aux besoins
des hindous végétariens.

Le momo est confectionné i partir d’un
carré de pite i base de farine de blé, farci
de légumes, de fromage, ou d’un hachis
de viande de yack ou de beeuf, agrémen-
té de poivre du Sichuan, d’ail, d’oignon,
de gingembre, de cumin et de coriandre.
Cette farce peut varier a Pinfini selon

les recettes familiales. Les momos sont
servis accompagnés en général de sauce
piquante composée de divers piments.
Equivalent tibétain du thali des Indiens,
le momo est tout i la fois nourrissant et
peu onéreux (par exemple, 3 Dharamsala,
cing momos aux épinards et i la pomme
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THE MANUSCRIPT IS MADE
OF 451 PARCHMENT LEAVES,
SIZED 245 CMBY 175 CM.

The textiswrittenin one column
per page, 24 lines per page (16.3
cm by 10.2 cm), in black ink. It
uses iota adscript (the addition

of the smallest Greek letter at the
end of certain words to indicate a
diphthong which is now no longer
oronounced). It contains the
Letter to Carpian, Eusebian Canon
tables, tables of contents (also
<nown as kebdhala / kephalaia)
petore each book, Prolegomena,
pictures (in John with Prochorus),
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IALORIXA, I\/IAE DE SANTO

(EM IORUBA 'YALORISA) OU
YALORIXA E A SACERDOTISA
DE UM TERREIRO, SEJAELE
DE CANDOMBLE, UMBANDA
OU QUIMBANDA. Recebem
ainda o nome de mae de terreiro.
[a (emioruba: lya) é ajuncao

jaia significa “mamae”, forma
carinhosa de falar com a mae,

ou com a senhora da fazenda,
muito usada pelos escravos. E
uma palavra utilizada em muitos
segmentos das religides afro-
brasileiras, principalmente no
candomblé. Pode ser usado antes
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NASCUT EL 1885 A DENVER,
COLORADO, DILLON ERA
FILLA DEL JUTGE HENRY
CLAY DILLON I FLORENCE
(DE SOLTERA HOOD) DILLON.
Erala germana grandela
compositora Fanny Dillon i
I'actriu Josephine Dillon; el
darrer dels quals va estar casat
amb Clark Gable durant 6 anys.
Dillon va estudiar veu al Mount
Holyoke College i amb el bariton
Francesco Mottino a Mila. Va
tenir una prolifica carrera com
a soprano dramatica a Europa
durant la primera decada i

AGE 14 Fs




EEEEEEEEEEEEEEEEEEEEEEEE

PARTING THE SEA BETWEEN
BRIGHTNESS AND ME _

— OPYTN CTYOINHAW
AJIbBOM AMEPNKAHCBKOI'O
NOCTXAPOKOP-TYPTY
TOUCHE AMORE. BiH BuiLloB
7 YepBHSA 2011 POKY Ha fienbni
Deathwish Inc. 3anuci
NPoAIOCYBaHHA TPMBANN NULLE
N'aTb AHIB pa3om i3 Egom
Poy3om y noro BnacHiun ctyg,ii
Black Lodge Recording y micTi
Opopa, KaH3ac. Anbbom

6yB 3anNnCaHNN HAXKUBO,

o6 HaaATW 3BYYAHHIO

GiNnbLU <L NPOro Ta CUporo>>
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KATY PERRY (SINH NGAY 25
THANG 10 NAM 1984) LA MOT
NU CA SI KIEM SANG TAC R
NHAC VA NHAN VAT TRUYEN
HINH NGUGI MY. Néi tleng Vi
tam dnh huéng clia c6 dodi véi
nhac pop hién dai va phong
cach camp, Perry da ducgc tap
chi Vogue goila “N{r hoang
Camp”. Theo dudi su nghiep
nhac phdc Am nim 16 tudi,
Perry phat hanh album dau
tay khong gat hai dudc thanh
cong vé mit thueng mai, Katy
Hudson (2001), duGi nhén hiéu
Red Hill Records. Co chuyén
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TOZY2THMA XENMMVINOPN
EINAI MIA MEGOAOZ
METAINPAOHz TQN
IAMQNIKQN 2ZE AATINIKO
ANDABHTO. Mnps to

Ovopd Tou Ao Ttov TCELUGS
Képtigc XEmpumopv, 0 oTtoiog
TO XPNOLHOTIOLNCE YL Vol
TEPLYPAYPEL TOUG NYOUG

TNG LOTIWVIKNG YAWGGOLG

ota ayyAkd. To c0cTnma
nuetaypodpnc tpowdNOnke

10 1885 amnod pa opada
AKOONUAIKWYV, aTtoKaAAoUpeVN
<<6UAAoyocg Aativottoinong>».
OpLoTIKOTIONONKE oTNV
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TAEKO,1982°DE27
YASINDA, EVLENMEMIS,
TUM HAYATINI TOKYO’DA
GECIRMIS VE SIMDI

ORADA BIR SIRKETTE
CALISMAKTADIR. Aspir
hasadina yardimci oimak ve
sehir hayatindan uzaklasmak
icin kayinbiraderinin
agabeyinin kirsal kirsaldaki
ailesini ziyaret etmek icin
baska bir geziye ¢cikmaya karar
verir. Geceleri Yamagata’ya
giden bir trende seyahat
ederken, 1966°da bir kiz
ogrenci olarak yasadigi




EN 1990, JON MIKEL
ARRONATEGI (BASSE),

JOSU ARTETXE (BATTERIE),
ALEX SARDUI (VOIX) ET
AITOR ALBIZUK (GUITARE)
CREENT LE GROUPE XE
OSTI, MIAIS ILS NE DONNENT
JANMAIS DE CONCERTS.

Au début de Pannée 1991,
grice a une initiative lancée
par la mairie de Gernika, ils
récoltent de Pargent pour un
enregistrement. Ainsi, en mars
ils enregistrent un disque de
quatre chansons aux studios
Lorentzo Records de Berriz.




IIIIIIIIIIIIIIIIIIIIIIIIIII

111111111

erenity 99
| AMUSICA
[ pebosatk
FOLDING
Strafourg¥
CORACAO




IIIIIIIIIIIIIIIIIIIIIIIIIIII

111111111

ANT\OXEIA
Educationa
MEIGUO
JlarbVHCKY
N THIS WAY
DO thiét bi?
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Polytopes
QUEUEING
Hvetjandi
089-243-157
wJuliettec
KJTHOBOK
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KASA 12:10
bnaropatb
COCKEYED
MetagpopEc
WIGWAMS
Romancing
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Cyrillic

ABBITTFOEEEX3UNNKKAMHOMNPCTYY®X LY LLLL LI
bblb/bHSEIITJRIOARBOVIKKHY¥XYhIDNOYabde
BraerrrogeeéxkkszuunlimukkknAamHonnpcTmyyoxuyuy
WwiwwybbblbobrwsediijhtoloahtevkkHyyxyhlaney

Greek

ABTAEZHOIKAMNIOMPEITYOXWQAE'HTOYQIY
aBydelnOikApvEompgotudpXPwiltviliowaenk
Numerals
012345678900123456780000000060000
COPRP®OEPO®E®®012345678900123456789
0123456789 . 1 oc20007123456789/101,,3/ 16345 %
Currency signs
BfBEC¢En$d€GEKELMNNPPPINETFWY
BSfBECC¢ERSIEGEKELNNPPPINETENY
Punctuation
Sl iPeee X AP \£1iRdePd et - ——— -

------- OO0, 47 <> > <> <>
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Mathematical signs
+-X+=£><2<t21~2@oo [QAT]SVHUI % %o
% %ot —X+=z><><t=z=A/N:

Arrows and other signs
M>NVUE RS agdmpiQPes6699TY
IXTI@ASOCO™' " |1 +ENe
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Localized Forms
mijn sprituit sibil-la  mijn sprituit sibil-la
haritaci IL.LUS HARITACIILLUS
KoOpaon- Kolpaon
Noermxsnnum - ADBagk3utiu
KNNTuwwbbio 6  kanmuwwbolo 6

Ordinals

No.91o02a N291°2?2
Oldstyle Numerals
0123456789%%c 0123456789%%o
Tabular Figures, Tabular Symbols, and Tabular Currencies
0123456789 0123456789 0123456789
IR CUS 3
+—x+=E><><HN f-xIzE><><t=A
FBRCCExSIEGEKE SBBEExSIEGEKE
ENNPPPINETEWY EMNNPPRPINETEWY
Fractions

12[5734 "%fs734

Scientific Inferiors, Subscripts, Superscript
C20H25N30 x2  CyoH2sN50 x?
Case Sensitive Forms
icH-HoeH-——<<H>><H> i¢H-HeH-——<<H>><H>
Contextual Alternates

GROf12:20 MAINA GROIRB 12:20 MAINA

Stylistic Set 01 (ssO1)

6 o
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Discretionary Ligatures

|>-A5>->\><|r-<[<-<\ M A>NIVULUER
ORTMM[2] o°™oe
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Latin support

Acheron, Achinese, Acholi, Achuar-Shiwiar, Afar, Afrikaans, Aguaruna, Alekano,
Aleut, Alonquin, Amahuaca, Amarakaeri, Amis, Anaang, Andaandi, Dongolawi,
Anuta, Aragonese, Arbéreshé Albanian, Ashdninka, Ashéninka Perené, Asturian,
Atayal, Balinese, Banjar, Bari, Basque, Batak Dairi, Batak Karo, Batak Mandailing,
Batak Simalungun, Batak Toba, Bemba (Zambia), Bena (Tanzania), Bikol, Bini,
Bislama, Borana-Arsi-Guji Oromo, Bosnian, Breton, Buginese, Candoshi-Shapra,
Caquinte, Caribbean Hindustani, Cashibo-Cacataibo, Cashinahua, Catalan,
Cebuano, Central Aymara, Central Kurdish, Central Nahuatl, Chachi, Chamorro,
Chavacano, Chiga, Chiltepec Chinantec, Chokwe, Chuukese, Cimbrian, Cofdn,
Cook Islands Maori, Cornish, Corsican, Creek, Crimean Tatar, Croatian, Czech,
Danish, Dehu, Dimli, Dutch, Eastern Arrernte, Eastern Oromo, Efik, English, Faroese,
Fijian, Filipino, Finnish, French, Friulian, Gagauz, Galician, Ganda, Garifuna,
German, Gheg Albanian, Gilbertese, Gooniyandi, Gourmanchéma, Guadeloupean
Creole French, Gusii, Gwich'in, Haitian, Hani, Hiligaynon, Hopi, Huastec, Hungarian,
Han, Icelandic, Igbo, lloko, Inari Sami, Indonesian, Irish, Istro Romanian, Italian,
Ixcatlan Mazatec, Jamaican Creole English, Japanese, Javanese, Jola-Fonyi,
K'iche', Kabuverdianu, Kaingang, Kala Lagaw Ya, Kalaallisut, Kalenjin, Kamba
(Kenya), Kaonde, Karelian, Kashubian, Kekchi, Kenzi, Mattokki, Khasi, Kikuyu,
Kimbundu, Kinyarwanda, Kirmanjki, Kituba (DRC), Kongo, Konzo, Koyraboro

Senni Songhai, Kven Finnish, Kélsch, Ladin, Ladino, Latgalian, Lithuanian,
Lombard, Low German, Lower Sorbian, Luba-Lulua, Lule Sami, Luo (Kenya and
Tanzania), Luxembourgish, Macedo-Romanian, Madurese, Makonde, Malagasy,
Malaysian, Maltese, Mandinka, Mandjak, Mankanya, Manx, Maore Comorian,
Maori, Mapudungun, Marshallese, Matsés, Mauritian Creole, Meriam Mir, Meru,
Mezquital Otomi, Minangkabau, Mirandese, Mizo, Mohawk, Montenegrin, Munsee,
Murrinh-Patha, Mwani, Miskito, Naga Pidgin, Ndonga, Neapolitan, Ngazidja
Comorian, Niuean, Nobiin, Nomatsiguenga, North Ndebele, Northern Kurdish,
Northern Qiandong Miao, Northern Sami, Northern Uzbek, Norwegian, Nyanja,
Nyankole, Occitan, Ojitldn Chinantec, Orma, Orogen, Palauan, Pampanga,
Papantla Totonac, Papiamento, Pedi, Picard, Pichis Ashéninka, Piemontese, Pijin,
Pintupi-Luritja, Pipil, Pohnpeian, Polish, Pontic Greek, Portuguese, Potawatomi,
Purepecha, Pdez, Quechua, Romanian, Romansh, Rotokas, Rundi, Samoan,
Sango, Sangu (Tanzania), Saramaccan, Sardinian, Scots, Scottish Gaelic, Secoya,
Sena, Serbian, Seri, Seselwa Creole French, Shawnee, Shipibo-Conibo, Shona,
Shuar, Sicilian, Silesian, Slovak, Slovenian, Soga, Somali, Soninke, South Ndebele,
Southern Aymara, Southern Qiandong Miao, Southern Sami, Southern Sotho,
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Spanish, Sranan Tongo, Standard Estonian, Standard Latvian, Standard Malay,
Sundanese, Swahili, Swedish, Swiss German, Tagalog, Tahitian, Tedim Chin, Tetum,
Tetun Dili, Toba, Tok Pisin, Tokelau, Tonga (Tonga Islands), Tonga (Zambia), Tosk
Albanian, Tumbuka, Turkish, Turkmen, Tuvalu, Tzeltal, Tzotzil, Uab Meto, Umbundu,
Ume Sami, Upper Guinea Crioulo, Upper Sorbian, Venetian, Veps, Vietnamese,
Véro, Walloon, Walser, Waray (Philippines), Warlpiri, Wayuu, Welsh, West Central
Oromo, Western Abnaki, Western Frisian, Wiradjuri, Wolof, Xhosa, Yanesha', Yao,
Yoruba, Yucateco, Zapotec, Zarma, Zulu, Zdparo.

Cyrillic support

Abaza, Adyghe, Aghul, Archi, Avaric, Belarusian, Bezhta, Budukh, Bulgarian,
Chamalal, Chechen, Chinese Buriat, Crimean Tatar, Dargwa, Dido, Dungan,

Erzya, Halh Mongolian, Ingush, Judeo, Tat, Kabardian, Kalmyk, Karachay, Balkar,
Karata, Kazakh, Khinalugh, Kirghiz, Kumyk, Lak, Lezghian, Macedonian, Moksha,
Mongolian Buriat, Montenegrin, Muslim Tat, Nogai, Pontic Greek, Russian, Russian
Buriat, Rusyn, Rutul, Serbian, Shughni, Tabassaran, Tajik, Tatar, Tsakhur, Tuvinian,
Ukrainian.

Greek support
Monotonic.
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F5 are a group of type designers from Syria, India, and Greece. Our
multicultural background makes us committed to offering our fonts
in extensive script support at globally accessible price points.

Follow us on social media to know more about upcoming releases,
script support, and offers.

Licences:

Foundry5 offers appropriate and hassle-free licensing packages
such as desktop, web, app, and ebook licences in its e-shop. For
other types of commercial licences, please get in touch with us.

Complimentary and discounted fonts:

Foundry5 offers three types of complimentary licences. A temporary
license for testing our fonts, a 50% discount on all typefaces for its
use in education and a complimentary licence for NGO's, charities
(particularly cancer related), etc. To know more, please contact us.

Custom work:

We offer customisations to existing font families from the Foundry5
catalogue as well as the development of new custom fonts, font
families, logotypes, and individual script additions that afford wider
coverage to existing typefaces.
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Contact:

Registered office:

22 Dykes Bower Court,

301 Arbury Road,

CB4 2JZ, Cambridge,
Cambridgeshire

United Kingdom
hello@foundryfivetype.com
www.foundryfivetype.com

Foundry5 is a limited company
registered in England and Wales.
Registered number: 12225264.

© Foundry5 2023, 2025

This typespecimen is set using Evert
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trademarks of Foundry5.
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