
Brunnen is based on Fontana which was originally designed

by Dr. Giovanni Mardersteig from a fount cut by Alexander Wilson

of the Glasgow Letter Foundry about 1760 and cut by

The Monotype Corporation Ltd. for exclusive use for William Collins, 

Sons & Co. Ltd. in 1936. After some time generally available from

Monotype as typeface No. 403 in the sizes: 8, 10, 11, 12 and 14 point

(composition) and 18 and 24 point (large composition). It did not

survived the lead era and have rested peacefully until now.

BRUNNEN
A refined and elegant workhorse with one feet

in the past and the other firmly in the present

m a c  r h i n o  f o n t s  p r o u d l y  p r e s e n t s
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SURREALIST IMAGERY

Inconceivable
Hello waffle inron No. 6
Wait, I know how this ends, it's so predictable

1987-2026
WRITE WHAT YOU KNOW

I haven’t left
the living room since February

MINISERIES
ENTERTAINMENT
I went to the kitchen in 1948

THE BACKGROU ND

In 1935 The Monotype Corporation 
was asked by the House of Collins to 
cut a book face for the exclusive use of 
this great firm of printer-publishers. 
As stated in an introductory booklet on 
Fontana issued by Collins in 1936, the 
purpose behind the design of this new 
face “to set fourth printed words on 
book pages with the maximum clarity, 
dignity and typographical consistency 
which could be achieved by one of the 
greatest typographers of our time; to 
produce it in terms of the best modern 
mass-scale production; and to make it 
worthy of the finest traditions of Eng-
lish and Scottish printing and of the 
standards of modern book readers”.

Dr. Giovanni Mardersteig, who 
started Officina Bodoni in1922 and has 
ever since designed a number of types 
including ‘Monotype’ Dante was called 
in to advise on the problem. Having 
agreed that the new 20-century design 
was in the circumstances inadvisable, 
he chose as his model a fount cut by
Alexander Wilson of the Glasgow Let-
ter Foundry about 1760.

Wilson started his type foundry as
St. Andrew’s in 1742 and in 1762 moved 

to the vicinity of the University of Glasgow. 
His work was quickly appreciated by Scot-
tish printers, and among his foremost 
customer were Robert and Andrew Foulis,
the University printers. According to 
Hansard, “sthe growing reputation of the 
University Press, conducted by these gen-
tlemen, afforded more and more scope 
to Mr. Wilson to exercise his abilities in 
supplying their types; and being now left 
entirely to his own judgement and taste, 
his talents as an artist in the line to which 
he had become devoted became every year 
more conspicuous”.

Wilson’s later types reflected the influ-
ence of Baskerville. Mr. Harry Carter writes 
in Signature No. 4 (November 1936): 
“Baskerville imported into typography 
the flowing curves, long hair-lines and 
general love of symmetry of the contem-
porary writing-masters. Wilson took the 
letter-forms of Baskerville but kept to an 
older style of shading.”

Dr. Mardersteig’s adaptation of Wilson’s 
type is fairly accurate although he has 
made certain changes, as for example in 
the height of the capitals which is slight-
ly reduced. The broad open character of 
Fontana, the effective contrast between 
thick and thin strokes, and the absence of 
hair lines, make it an extremely readable 
type which will print well on a variety of 
papers, and it is equally successful in the 
10-point size on a small page of a paper-
back as in the 14-point size on a large page 
of a fine edition.

text from the original monotype type 
specimen released in 1961.

wilson's specimen of english roman, 1788.



an extract from t. c. hansard’s “typographica” on

A L E X A N DE R  W I L S O N
Mr. Alexander Wilson was born at St. 
Andrew’s, in Fifeshire, in 1714. Being de-
signed for a medical profession, and hav-
ing consequently received a liberal edu-
cation, he left Scotland for London in the 
year 1737, in order to seek for employment. 
Soon after his arrival in the British me-
tropolis he engaged himself with a sur-
geon and apothecary of good character, 
who was a native of France. He had the en-
tire charge of the shop, and also the care 
of some of the patients, for which services 
he received a small annual salary, besides 
his board and lodging in the house. While 
he was thus passing his time in a manner 
which he considered comfortable for one 
at this first entrance upon the world, a cir-
cumstance accidentally occurred which 
gave a new direction to his genius, and 
which, in the end, led to an entire change 
of his profession. This was a chance vis-
it made one day to the letter-foundry 
with a friend who wanted to purchase 
som printing-types. Having seen the im-

plements and common operations of the 
workmen usually shown to strangers, he 
was much captivated by the curious con-
travenes made use of in prosecuting that 
art. Shortly afterwards, when reflecting 
upon what had been shown him in the 
letter-foundry, he was led to imagine that 
a certain great improvement in the pro-
gress might be effected; and of a kind, too, 
that, if successfully accomplished, prom-
ised to reward the inventor with consid-
erable emolument. He presently impart-
ed his ideas upon the subject to a friend 
named Bain, who had also come from St. 
Andrew’s; and who possessed a consid-
erable share of ingenuity, constancy, and 
enterprise. The consequence of this was, 
the resolution of both these young adven-
turers to relinquish, as soon as it could be 
done with propriety, all other pursuits, 
and to unite their exertions in prosecuting 
the business of letter-founding according 
to the plan which had been contemplated 
with a view to improvements.

{brunnen regular set in 13/17 and 38/40 points}

Fontana has the large face, with spacing and breadth that 
make Baskerville so useful, and a pleasing contrast of thick and 
thin strokes, a “brilliance” of cutting that  Baskerville lacks. 
There is not much hairline in the design, so that it is by no 
means hard on the eyes. The design is not original: it is tak-
en from a fount cut for Wilson’s foundry, near Glasgow, about 
1760. Fontana may, I hope without offence, fairly be called an 
accurate reproduction of Wilson’s type; it is a near the original 
as ‘Monotype’ Bell, and nearer than the previously cut Bask-
erville or Bodoni. Dr. Mardersteig has reduced the capitals in 
relation to the lower-case, I think with good effect, and has 
had in many cases to choose between alternative letters and 
variations in design between the Wilson founts of various siz-
es: in general he seems to have taken the one on English body 
as his model. The Fontana letters are essentially hand-cut in 
the sense that the drilling machine has faithfully rendered the 
characteristics of work done with a file, and the success in the 
smaller sizes of this type and others as accurately re-cut shows 
that the irregularities of hand-cutting, if not too gross, are not 
impediment to easy and pleasurable reading.
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{from an article by harry carter in “signature” no. 4.}
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A B C DE F G H I
a b c d e f g h i j

J K L M N OP QR
1 2 3 4 5 6 7 8 9 0
0 9 8 7 65 4 3 21
k l m n o p q r s

S T U V W X Y Z
t u v w x y z å ä ö

< 6 > < 7 >

{partial character set of brunnen regular}

A B C D E F G H I J K L M N O P Q R S T U V W X Y
Z À Á Â Ã Ä Å Ā Ă Ą Æ Ǽ Ç Ć Ĉ Ċ Č Ð Ď È É Ê Ë
Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł
Ñ Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ō Ŏ Ő Ø Ǿ Œ Ŕ Ŗ Ř Ś Ŝ Ş Ș Š
Ť Ţ Ț Ŧ Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ
Ź Ż Ž Þ   1 2 3 4 5 6 7 8 9 0   $ ¢ ƒ € £ ¥ # % ‰ ¡ ! ¿ ? &

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â ã ä å ā ă ą
æ ǽ ç ć ĉ ċ č ð ď đ è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į i
ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ţ ț ŧ
ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ý ŷ ÿ ỳ ź ż ž þ   ����������         @

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â
ã ä å ā ă ą æ ǽ ç ć ĉ ċ č ð ď è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ
ħ ì í î ï ĩ ī ĭ į i ĳ ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő
ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ț ŧ ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ
ý ŷ ÿ ỳźżžþ   0123456789   $¢ ƒ €£¥#%‰@!¡?¿&

Th Ţh Ťh Ŧh ch ck ct fb ffb ff fh ffh fi ffi fj ffj fk ffk fl ffl 
ft ß sp st tt ® © ℗ " ' ( [{¶ † ‡ ◊  ℓ ℮ § }] ) • ·  - - – – —
—  + − = × ÷ ± < > ≤ ≥  ½ ¼ ¾ ⁄ ¹ ² ³/ | ¦ \^~¤ * ™ ª º ” “ ’ ‘ : ; . , …
¯ ¨ ’´ ˘ ˇ˜˙˚˛¸
� � � � � � � � � � � � � � � � � � � � � �
� � � � � � � � � � � � � � � � � � � � � � � � � �

{full character set of brunnen regular}



A B C D E F G H I J
a b c d e f g h i j

K L M N O P Q R S
1 2 3 4 5 6 7 8 9 0
0 9 8 7 6 5 4 3 2 1
k l m n o p q r s
T U V W X Y Z
t u v w x y z å ä ö

< 9 >

{partial character set of brunnen italic}

< 8 >

A B C D E F G H I J J K L M N O P Q R S T T U V W X

Y Y Z À Á Â Ã Ä Å Ā Ă Ą Æ Ǽ Ç Ć Ĉ Ċ Č Ð Ď È É Ê Ë Ē

Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ Ĵ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł Ñ

Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ō Ŏ Ő Ø Ǿ Œ Ŕ Ŗ Ř Ś Ŝ Ş Ș Š Ť Ţ

Ț Ŧ Ť Ţ Ŧ Ù Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ

Ý Ŷ Ÿ Ỳ Ź Ż Ž Þ   1 2 3 4 5 6 7 8 9 0   $ ¢ƒ € £ ¥ # % ‰ ¡ ! ¿? &

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â ã ä å ā

ă ą æ ǽ ç ć ĉ ċ č ð ď đ è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į i

ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ţ ț ŧ

ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ý ŷ ÿ ỳ ź ż ž þ   ����������          @

Th Ţh Ťh Ŧh ch ck ct fb ffb ff fh ffh fi ffi fj ffj fk ffk fl ffl ft ß 

sp st tt     ® © ℗" ' ([{¶ † ‡ ◊  ℓ ℮ § }]) • ·    - - – – — — 

+ − = × ÷ ± < > ≤ ≥  ½¼¾ ⁄ ¹ ² ³/ | ¦ \ ^~ ¤ * ™ ª º ” “ ’ ‘ : ; . , …

¯ ¨ ’´ ˘ˇ ˜˙˚ ˛¸
� � � � � � � � � � � � � � � � � � � � � �
� � � � � � � � � � � � � � � � � � � � � � � � � �

{full character set of brunnen regular}



A B C DE FGH I
a b c d e f g h ij

J K L M NOP QR
12 3 45 678 9 0
0 9 8 7 6543 21
k l m nop qr s

ST U V W X Y Z
t u v w x y z å ä ö

< 10 >

{partial character set of brunnen bold}

A B C D E F G H I J K L M N O P Q R S T U V W X Y
Z À Á Â Ã Ä Å Ā Ă Ą Æ Ǽ Ç Ć Ĉ Ċ Č Ð Ď È É Ê Ë
Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł
Ñ Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ō Ŏ Ő Ø Ǿ Œ Ŕ Ŗ Ř Ś Ŝ Ş Ș Š
Ť Ţ Ț Ŧ Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ
Ź Ż Ž Þ   1 2 3 4 5 6 7 8 9 0   $ ¢ ƒ € £ ¥ # % ‰ ¡ ! ¿ ? &

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â ã ä å ā ă ą
æ ǽ ç ć ĉ ċ č ð ď đ è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į i
ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ţ ț ŧ
ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ý ŷ ÿ ỳ ź ż ž þ   ����������         @

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â
ã ä å ā ă ą æ ǽ ç ć ĉ ċ č ð ď è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ
ħ ì í î ï ĩ ī ĭ į i ĳ ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő
ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ț ŧ ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ
ý ŷ ÿ ỳźżžþ   0123456789   $¢ ƒ €£¥#%‰@!¡?¿&

Th Ţh Ťh Ŧh ch ck ct fb ffb ff fh ffh fi ffi fj ffj fk ffk fl ffl 
ft ß sp st tt ® © ℗ " ' ( [ { ¶ † ‡ ◊  ℓ ℮ § } ] ) • ·  - - – – — — 
+ − = × ÷ ± < > ≤ ≥  ½ ¼ ¾ ⁄ ¹ ² ³/ | ¦ \^~¤ * ™ ª º ” “ ’ ‘ : ; . , …
¯ ¨ ’´ ˘ ˇ˜˙˚˛¸
� � � � � � � � � � � � � � � � � � � � � �
� � � � � � � � � � � � � � � � � � � � � � � � � �

{full character set of brunnen bold}

< 11 >



A B C D E F G H I
a b c d e f g h i j

J K L M N O P Q R
1 2 3 4 5 6 7 8 9 0
0 9 8 7 6 5 4 3 2 1
k l m n o p q r s

S T U V W X Y Z
t u v w x y z å ä ö

< 12 > < 13 >

{partial character set of brunnen headline}

A B C D E F G H I J K L M N O P Q R S T U V W X Y
Z À Á Â Ã Ä Å Ā Ă Ą Æ Ǽ Ç Ć Ĉ Ċ Č Ð Ď È É Ê Ë
Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł
Ñ Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ō Ŏ Ő Ø Ǿ Œ Ŕ Ŗ Ř Ś Ŝ Ş Ș Š
Ť Ţ Ț Ŧ Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ
Ź Ż Ž Þ   1 2 3 4 5 6 7 8 9 0   $ ¢ ƒ € £ ¥ # % ‰ ¡ ! ¿ ? &

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â ã ä å ā ă ą
æ ǽ ç ć ĉ ċ č ð ď đ è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į i
ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ţ ț ŧ
ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ý ŷ ÿ ỳ ź ż ž þ   ����������          @

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â
ã ä å ā ă ą æ ǽ ç ć ĉ ċ č ð ď è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ
ħ ì í î ï ĩ ī ĭ į i ĳ ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő
ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ț ŧ ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ
ý ŷ ÿ ỳźżžþ   0123456789   $¢ ƒ €£¥#%‰@!¡?¿&

Th Ţh Ťh Ŧh ch ck ct fb ffb ff fh ffh fi ffi fj ffj fk ffk fl ffl
ft ß sp st tt    ® © ℗ " ' ( [ { ¶ † ‡ ◊  ℓ ℮ § } ] ) • ·     - - – – —
—  + − = × ÷ ± < > ≤ ≥  ½ ¼ ¾ ⁄ ¹ ² ³/ | ¦ \^~ ¤ * ™ ª º ” “ ’ ‘ : ; . , …
¯ ¨ ’ ´ ˘ ˇ ˜˙˚˛¸
� � � � � � � � � � � � � � � � � � � � � �
� � � � � � � � � � � � � � � � � � � � � � � � � �

{full character set of brunnen headline}



< 14 > < 15 >

A B C D E F G H I
a b c d e f g h i j

J K L M N O P Q R
1 2 3 4 5 6 7 8 9 0
0 9 8 7 65 4 3 21
k l m n o p q r s

S T U V W X Y Z
t u v w x y z å ä ö

{partial character set of brunnen small}

A B C D E F G H I J K L M N O P Q R S T U V W X Y
Z À Á Â Ã Ä Å Ā Ă Ą Æ Ǽ Ç Ć Ĉ Ċ Č Ð Ď È É Ê Ë
Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į İ Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł
Ñ Ń Ņ Ň Ŋ Ò Ó Ô Õ Ö Ō Ŏ Ő Ø Ǿ Œ Ŕ Ŗ Ř Ś Ŝ Ş Ș Š
Ť Ţ Ț Ŧ Ù Ú Û Ü Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ
Ź Ż Ž Þ   1 2 3 4 5 6 7 8 9 0   $ ¢ ƒ € £ ¥ # % ‰ ¡ ! ¿ ? &

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â ã ä å ā ă ą
æ ǽ ç ć ĉ ċ č ð ď đ è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į i
ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ţ ț ŧ
ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ ý ŷ ÿ ỳ ź ż ž þ   ����������         @

a b c d e f g h i j k l m n o p q r s t u v w x y z à á â
ã ä å ā ă ą æ ǽ ç ć ĉ ċ č ð ď è é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ
ħ ì í î ï ĩ ī ĭ į i ĳ ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ŋ ò ó ô õ ö ō ŏ ő
ø ǿ œ ŕ ŗ ř ś ŝ ş ș š ť ț ŧ ù ú û ü ũ ū ŭ ů ű ų ŵ ẁ ẃ ẅ
ý ŷ ÿ ỳźżžþ   0123456789   $¢ ƒ €£¥#%‰@!¡?¿&

Th Ţh Ťh Ŧh ch ck ct fb ffb ff fh ffh fi ffi fj ffj fk ffk fl ffl
ft ß sp st tt   ® © ℗ " ' ( [{¶ † ‡ ◊  ℓ ℮ § }] ) • ·    - - – – —
—  + − = × ÷ ± < > ≤ ≥  ½ ¼ ¾ ⁄ ¹ ² ³/ | ¦ \^~¤ * ™ ª º ” “ ’ ‘ : ; . , …
¯¨ ’´˘ ˇ˜˙˚˛¸
� � � � � � � � � � � � � � � � � � � � � �
� � � � � � � � � � � � � � � � � � � � � � � � � �

{full character set of brunnen small}



For polite society bases itself upon 
exclusions. In this it partly appeals 
to that antagonism of our nature 
through which the desire to pos-
sess something is greatly exagger-
ated by the difficulty of becoming 
possessed of it. If every one can 
come to your house, no one, you 
think, will consider it a great ob-
ject of desire to go there. Theories 
of supply and demand come in here. 
People would gladly destroy things 
that give pleasure, in order to en-
hance their value in the hands of the 
few. I once heard a lady, herself quite 
new in society, say of a Parisian dame 
who had shown 

< 16 > < 17 >

{brunnen regular, bold and italic 34/38 points}

For polite society bases itself upon exclusions. 
In this it partly appeals to that antagonism of 
our nature through which the desire to possess 
something is greatly exaggerated by the difficul-
ty of becoming possessed of it. If every one can 
come to your house, no one, you think, will 
consider it a great object of desire to go there. 
Theories of supply and demand come in here. People 
would gladly destroy things that give pleasure, in or-
der to enhance their value in the hands of the few.

{brunnen regular, bold and italic 18/22 points}

For polite society bases itself upon exclusions. In this it partly 
appeals to that antagonism of our nature through which the de-
sire to possess something is greatly exaggerated by the difficulty 
of becoming possessed of it. If every one can come to your house, 
no one, you think, will consider it a great object of desire to go 
there. Theories of supply and demand come in here. People 
would gladly destroy things that give pleasure, in order to en-
hance their value in the hands of the few. I once heard a lady, 
herself quite new in society, say of a Parisian dame who had 
shown her some attention: »Ah! the trouble with Madame is that 
she is too good-natured. She entertains everybody.« »Indeed,« thought 
I, »if she had been less good-natured, is it certain that she would have 
entertained you?« But of course the justifiable side of exclusion is choice, 
selection of one’s associates.

{brunnen regular, bold and italic 24/30 points}



< 18 >

For polite society bases itself upon exclusions. In this it 
partly appeals to that antagonism of our nature through 
which the desire to possess something is greatly exag-
gerated by the difficulty of becoming possessed of it.
If every one can come to your house, no one, you 
think, will consider it a great object of desire to go 
there. Theories of supply and demand come in here. People 
would gladly destroy things that give pleasure, in order to to 
enhance their value in the hands of the few.

For polite society bases itself upon exclusions. In this it 
partly appeals to that antagonism of our nature through 
which the desire to possess something is greatly exaggerat-
ed by the difficulty of becoming possessed of it. If every one 
can come to your house, no one, you think, will consider 
it a great object of desire to go there. Theories of supply and 
demand come in here. People would gladly destroy things that give 
pleasure, in order to enhance their value in the hands of the few. I 
once heard a lady, herself quite new in society, say of a Parisian

For polite society bases itself upon exclusions. In this it partly ap-
peals to that antagonism of our nature through which the desire 
to possess something is greatly exaggerated by the difficulty of 
becoming possessed of it. If every one can come to your house, 
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