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Janone Thin

Janone s a friendly sans serif family. It includes
18 static and 2 varlable fonts — in a range of 9
welghts, In Roman & Italic forms. Designed for
legibility and grace, Janone Is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Light

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
welights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone SemiLight

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts — in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Regular

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Thin Italic

Janone is a friendly sans serif family It includes

18 static and 2 variable fonts — in a range of 9
welghts, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both for
long texts and display situations, in small or big
sizes. Its letterforms and fine-tuned spacing ensure
comfortable reading experiences. 11/14 pt

Janone Light Italic

Janone is a friendly sans serif family. It includes

18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both for
long texts and display situations, in small or big
sizes. Its letterforms and fine-tuned spacing ensure
comfortable reading experiences. 11/14 pt

Janone SemiLight Italic

Janone is a friendly sans serif family. It includes

18 static and 2 variable fonts — in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both for
long texts and display situations, in small or big
sizes. Its letterforms and fine-tuned spacing ensure
comfortable reading experiences. 11/14 pt

Janone lItalic

Janone is a friendly sans serif family. It includes

18 static and 2 variable fonts — in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both for
long texts and display situations, in small or big
sizes. Its letterforms and fine-tuned spacing ensure
comfortable reading experiences. 11/14 pt



Janone Medium

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone SemiBold

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Bold

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts — in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone ExtraBold

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Black

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Medium Italic

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone SemiBold Italic

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Bold Italic

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts — in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone ExtraBold Italic

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt

Janone Black Italic

Janone is a friendly sans serif family. It includes
18 static and 2 variable fonts - in a range of 9
weights, in Roman & Italic forms. Designed for
legibility and grace, Janone is intended both
for long texts and display situations, in small or
big sizes. Its letterforms and fine-tuned spacing
ensure comfortable reading. 11/14 pt



ABCDEFGHIJK
LMNOPQRSTU
VWXYZPD B A E
abcdefghijklm
nopgrstuvwxyz
bOoRaeccaaccd
eeghliiitnooar
Sstuuwyzchckct
ee sh sk st fi fl i ffl
#1234567890%

@SECEY¥SYT&+



ABCDEFGHIJK
LMNOPQRSTU
VWXYZPDIAE
abcdefghijklm
nopqgrstuvwxyz
podfseceaaccd
eeghiiitnoogr
Sstuuawyzchckct
ee sh sk st fi fl ffi ff
#1234567890 %

@SECE¥SYT&+



| elitura Confortavel

emocdao

Five kids born in 1980

“The medium is the message” —

1Y

DOG

QA

rshall M

DHY

Smooth Letterforms



Quick zephyrs blow, vexing the
«DoOna amor gue seras feli¢!»
Lod’ Ceri kylem tun obzvlast’
Spiste jordbaer med flgde

Voix d'un cceur qui préefere des
Uber den groRen Sylter Deich
{Excitad mi pequena vejez!
Z6tw grali w kosci z piekna
Nao eram coracoes a deriva
Ljubazni fenjerdzija cadavog
Saevor gret adan pvi ulpan var
Glazskuna rukisi dzeruma
Ko'anga rohecha'ukata mba’
Gojazni dacic s biciklom drzi
Pa’s wijze lynx bezag vroom
Egy par blvos cipOt keszit
Bantu baseNingizimu Afrika
Pyamall hasta yagiz sofore



Sample text
in English

Exemple en
Francais

When writing systems were invented in ancient civilizations, nearly
everything that could be written upon — stone, clay, tree bark, metal
sheets — was used for writing. The study of such inscriptions forms
a major part of history. Alphabetic writing emerged in Egypt about
5,000 years ago. The Ancient Egyptians would often write on pa-
pyrus, a plant grown along the Nile River. At first the words were
not separated from each other (scriptural continua) and there was no
punctuation. Texts were written from right to left, left to right, and
even so that alternate lines read in opposite directions. The technical
term for this type of writing is boustrophedon, which means literally
‘ox-turning’ for the way a farmer drives an ox to plough his fields. Pa-
pyrus, a thick paper-like material made by weaving the stems of the
papyrus plant, then pounding the woven sheet with a hammer-like
tool, was used for writing in Ancient Egypt, perhaps as early as the
First Dynasty, although the first evidence is from the account books
of King Nefertiti Kakai of the Fifth Dynasty (about 2400 bc). Papy-
rus sheets were glued together to form a scroll. Tree bark such as
lime and other materials were also used. According to Herodotus,
the Phoenicians brought writing and papyrus to Greece around the
10th or gth century bc. The Greek word for papyrus as writing mate-
rial (biblion) and book (biblos) come from the Phoenician port town
Byblos, through which papyrus was exported to Greece. 11/16 pt

Le livre est défini par Littré comme une « réunion de plusieurs feuilles
servant de support a un texte manuscrit ou imprimé ». Dans son
Nouveau Dictionnaire universel (édition de 1870), Maurice Lachatre
le définit comme un « assemblage de plusieurs feuilles de papier,
de vélin, de parchemin, imprimées ou écrites a la main cousues en-
semble et formant un volume recouvert d’'une feuille de papier, de
carton, de parchemin, de basane, de veau, de maroquin, etc ». Le
livre est un objet technique prolongeant les capacités humaines de
communication au-dela de 'espace et du temps. Il permet de trans-
mettre du sens selon une forme matérielle particuliere. C'est un vol-
ume de pages reliées, présentant un ou des textes sous une page de
titre commune. Les techniques de fabrication utilisées conduisent a
en fixer définitivement le contenu. Sa forme induit une organisation
linéaire (pagination, chapitres, etc.). Il comporte également des ou-
tils d’acces « synchroniques » (index, sommaire). Il existe un grand
nombre de livres selon le genre, la structuration intellectuelle, les
destinataires, selon le mode de fabrication et les formats, selon les
usages. CEuvre de l'esprit congue par un auteur, un livre est publié
— sauf exception, tel le livre d’artiste — en multiple par un éditeur,
comme en témoignent les éléments d’identification qu'il comporte
obligatoirement. Interface entre un lecteur et un auteur, c’est un ob-
jet culturel lié a I'histoire occidentale. 11/16 pt



Beispieltext
auf Deutsch

Exemplo em
Portugues

Ein Buch (auch Kodex) ist eine mit einer Bindung und meistens auch
mit Bucheinband (Umschlag) versehene Sammlung von bedruckten,
beschriebenen, bemalten oder auch leeren Blattern aus Papier oder
anderen geeigneten Materialien. Laut Unesco-Definition sind (fiir
Statistiken) Biicher nichtperiodische Publikationen mit einem Um-
fang von 49 Seiten oder mehr. Die Unesco legte 1995 den 23. April als
Welttag des Buches fest. Zudem werden einzelne Werke oder groRe
Textabschnitte, die in sich abgeschlossen sind, als Buch bezeich-
net, insbesondere wenn sie Teil eines Bandes sind. Das ist vor allem
bei antiken Werken, die aus zusammengehorigen Buchersammlun-
gen bestehen, der Fall — Beispiele hierfiir sind die Bibel und andere
normative religiose Heilige Schriften, die Aeneis sowie diverse an-
tike und mittelalterliche Geschichtswerke. Elektronisch gespeicherte
Buchtexte nennt man digitale Biicher (englisch e-book). Eine andere
moderne Variante des Buches ist das Horbuch. Der Begriff Buch leitet
sich vom Namen der Baumart Buche ab, wohl wegen der in Buchen-
blocke eingeritzten ,Buchstaben. Auch das lateinische Wort ,Co-
dex“ bedeutet ,Block”. Der Produktlebenszyklus ist ungewohnlich
lang. Diese Besonderheiten machen das Buch zu einem spekulativen
Wirtschaftsgut mit hohen Risiken fiir den Produzenten (Verleger). Im
Unterschied zu anderen Medienprodukten refinanziert sich das Buch
in der Regel nur uUber eine Erlosquelle, den Vertriebserlos. 11/16 pt

Na Antiguidade surge a escrita, anteriormente ao texto e ao livro
como conhecemos. A escrita consiste de cédigo capaz de transmitir
e conservar nogdes abstratas ou valores concretos, em resumo: pala-
vras. E importante destacar aqui que o meio condiciona o signo, ou
seja, a escrita foi em certo sentido orientada por esse tipo de supor-
te; ndo se esculpe em papel ou se escreve no marmore. Os primeiros
suportes utilizados para a escrita foram tabuletas de argila ou de
pedra. A seguir veio o khartés (volumen para os romanos, forma pela
qual ficou mais conhecido), que consistia em um cilindro de papiro,
facilmente transportado. O “volumen” era desenrolado conforme ia
sendo lido, e o texto era escrito em colunas na maioria das vezes (e
nao no sentido do eixo cilindrico, como se acredita). Algumas vezes
um mesmo cilindro continha varias obras, sendo chamado entao de
tomo. O comprimento total de um “volumen” era de 6 ou 7 metros,
e quando enrolado seu diametro chegava a 6 centimetros. O papiro
consiste em uma parte da planta, que era liberada, livrada (latim
libere, livre) do restante da planta — dai surge a palavra liber libri,
em latim, e posteriormente livro em portugués. Os fragmentos de
papiros mais “recentes” sao datados do século Il a.C. Aos poucos o
papiro é substituido pelo pergaminho. A vantagem do pergaminho
é que ele se conserva mais ao longo do tempo. O nome pergaminho
deriva de Pérgamo, cidade onde teria sido inventado. 11/16 pt



OPENTYPE CATURES

Standard Ligatures

After the first official flying fjord

Discretionary Ligatures

Pretty active shaking history screen

Contextual Alternates

Costing $50 to fix 1t in Masay.
Costing S50 to fix it in Masay.
Costing $50 to fix it in Masoy.

Lining figures (default)

The 482 brown foxes jumped over
16 lazy dogs tn December 23, 1980.

Oldstyle figures

The 482 brown foxes jumped over
16 lazy dogs in December 23, 1980.



Tabular figures

$ 26,735.10 $ 26,735.10
€17211.97 . €17,211.97
£ 38,490.80 £ 38,490.80
¥ 41,861.95 ¥ 41,861.95
Currency Alternates (Stylistic Set 1)

$ 45.90 $ 45.90

$4590 . 545.90

R$ 23 80 R$ 23,80

RS 23,80 RS 23,80

Indigenous Saltillo (Stylistic Set 2)

atxue'ya nhe’é atxue'ya nhe'e
ra'yingwe'i 7 ra'yingwe'i

ATXUE’YA NHE'E  ATXUE'YA NHE'E
RA'YINGWE'I RA'YINGWE!'I




In traditional typography, text 1s composed to create a readable, coherent,
and visually satisfying whole that works invisibly, without the awareness of
the reader. Even distribution of typeset material, with a minimum of dis-
tractions and anomalies, 1s aimed at producing clarity and transparency.
Choice of typefaces is the primary aspect of text typography. Legibility s
primarily the concern of the typeface designer, to ensure that each indi-
vidual character or glyph is unambiguous and distinguishable from all
other characters in the font. Legibility is also in part the concern of the
typographer to select a typeface with appropriate clarity of design for the
intended use at the intended size. Readability is primarily the concern of
the typographer or information designer. It is the intended result of the
complete process of presentation of textual material in orderto communi-
cate meaning as unambiguously as possible. A reader should be assisted
in navigating around the information with ease, by optimal inter-letter,
inter-word and particularly inter-line spacing, coupled with appropriate
line length and position on the page, careful editorial “chunking” and
choice ofthe text architecture of titles, folios, and reference links. Legibil-
ity refers to perception and readability refers to comprehension. Typo-
graphers aim to achieve excellence in both. Text set in lower case is more
legible than text set all in upper case (capitals), presumably because lower
case letter structures and word shapes are more distinctive. The upper
portions of letters play a stronger part than the lower portions in the recog-
nition process. Readability also may be compromised by letter-spacing,
word spacing, or leading that is too tight or too loose. It may be impro-
ved when generous vertical space separates text lines, making it easier
for the eye to distinguish one line from the next, or previous line. Poorly
designed typefaces and those that are too tightly or loosely fitted also may
be less legible. Underlining also may reduce readability by eliminating the
recognition effect contributed by the descending elements of letters. Perio-
dical publications, especially newspapers and magazines, use typographical
elements to achieve an attractive, distinctive appearance, to aid readers
in navigating the publication, and in some cases fordramatic effect. Typogra-
phy utilized to characterize text: Typography s intended to reveal the character
of the text. Through the use of typography, a body of text can instantane-
ously reveal the mood the author intends to convey to its readers. This beau-
tful nice elegant and clarifying sample text was collected from Wikipedia.
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